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The  present  work  has  been  undertaken  at  the  solicitation  of  many  prominent  Teachers  of  music  throughout 
the  country,  who  have  long  felt  the  need  of  a  book  of  this  description.  Its  object  is  to  furnish,  at  a  much 
cheaper  rate  than  usual,  Music  for  the  Singing  School.  It  is  divided  into  three  parts.  The  principal  features  of 
the  First,  or  Elementary  Department,  are,  1st.  An  easy  and  systematic  beginning;  2nd.  An  easy  and  system- 
atic progress ;  3d.  An  end  in  view  which  can  be  reached  with  very  little  labor,  the  progress  from  the  beginning 
being  more  of  a  pleasure  than  otherwise. 

Part  II  contains  a  good  variety  of  secular  music,  comprising  Glees,  Four-part  Songs,  Duets,   Quartets,  both 
for  mixed  voices,  and   male  voices  alone. 

Part  III  contains   about  forty  pages  of  Church  tunes  and  Anthems,  of  different    styles,  yet   progressive    in 
their  character. 


rVAJR/T    I. 


ELEMENTARY    STUDY. 


"   t  ucci  i  n 


The  subjects  that  must  at  first  engross  the  attention  of  the  learner  in  singing, 
are  time  and  pitch.  When  the  pupil  can  rightly  apprehend  the  movement  in 
music,  and  rightly  interpret  the  written  signs  of  that  movement,  and  has  attained 
to  a  practical  knowledge  of  pitch  in  its  melodic  changes,  then  he  can  take  up  the 
study  of  Expression .  It  is  true  that  the  scholar  should  be  led  as  far  as  possible 
to  a  correct  and  tasteful  style,  even  in  his  early  exercises.  But  this  will  be  rather 
by  imitation  than  by  the  direct  study  of  Expression. 

The  knowledge  of  time  and  pitch,  which  lie  at  the  foundation  of  musical 
studies,  must  be  practical ;  and  the  methods  employed  must  be  such  as  address 
themselves  to  the  sense  of  time  and  tune,  and  aim  at  the  development  of  these 
faculties.  The  obscurity  which  attaches  to  musical  notation,  in  the  minds  of 
many  persons,  arises  from  the  fact  that  the  things  signified  in  notation  are  imper- 
fectly apprehended,  and  not  from  any  delect  in  the  system  of  notation  in  common 
«ra 

Let  the  musical  elements  first  be  presented  to  the  ear  of  the  pupils;  then  the 
visible  symbols  of  those  elements,  in  notation,  to  the  eye ;  lastly,  the  theorizing 
in  regard  to  them. 

THE  STUDY  OP  TIME. 

Although  it  is  not  very  important  whether  the  subject  of  time  or  pitch  be 
presented  first,  as  they  must  very  soon  be  united  and  proceed  together,  yet  as 
the  first  steps  in  time  are  quite  simple,  it,  with  the  items  of  notation  which  be- 
long to  it,  is  here  presented  first : — 


BEATS. 

The  proper  movement  of  music  is  maintained  by  a  division  of  time  into  short, 
equal  portions,  called  beats. 

The  principle  of  regular  recurrence  or  equal  division  of  time  may  be  illus- 
trated by  a  succession  of  strokes  upon  a  bell,  or  upon  a  table.  When  the  class 
can  distinguish  regular  from  irregular  movement  in  these  strokes,  they  may  be 
represented  to  the  eye  upon  the  board  by  a  number  of  dots  placed  at  regular 
intervals,  thus  :  — 

These  represent  beats. 


ACCENT. 

To  prevent  monotony,  and  assist  in  preserving  the  time,  certain  beats  receive 
additional  stress  called  accent.     This  also  occurs  at  regular  intervals. 
Example  of  every  other  beat  accented  :  — 

/..'././.  / 

One  beat  in  every  three  accented  :  — 

The  example  being  upon  the  board,  the  pointer  may  be  used  to  illustrate 
accent,  giving  a  slight  stress  to  the  accented  beats. 
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MEASURE. 


The  accented  beat,  taken  together  with  the  lighter  ones  immediately  follow- 
ing, forms  a  measure. 

If  one  beat  in  every  two  is  accented,  two-beat  measure  is  produced;  one  in 
every  three,  three-beat  measure  ;  one  in  four,  four-beat  measure  ;  and  one  in 
six,  six-beat  measure.  These  are  called  Double,  Triple,  Quadruple  and  Sextu- 
ple measures. 

Double  measure  may  be  illustrated  by  counting  steadily,  1,  2,  1,  2,  1,  2, 
1,  2,  (at  about  the  velocity  of  pulse-beats.) 

A  class  should  attain  the  ability  to  count  nicely  together,  with  a  moderate 
power  of  voice,  and  without  letting  the  voice  fall  at  the  end  of  a  measure,  observ- 
ing a  slight  accent.  Care  should  be  taken  that  the  accent  be  not  overdone.  It 
is  very  important  that  pupils  be  taught  to  count  time  well.  Count  any  given 
number  of  measures  required  by  the  teacher. 

Exercise  in  counting  triple  measure  :  — 

1,  2,  3,   1,   2,   3,    1,  2,   3,   1,  2,  3. 

Quadruple  measure  :  — 

1.  2,  3,  4,   1,  2,  3,  4,   1,  2,  3,  4. 

Sextuple  measure,  (a  little  more  rapidly) :  — 

1,  2,   3,  4,  5,  6,   1,  2,   3,  4,  5,   6,    1,'  2,    3,  4,  5,  6,   1,  2,  3,  4,   5,  6. 

No  bodily  motions,  whether  of  hands,  feet,  or  head,  should  be  allowed  on  the 
part  of  the  pupils  in  connection  with  counting  time,  at  this  stage. 

A  very  slight  secondary  accent  is  felt  in  Quadruple  measure  on  the  third 
beat,  and  in  Sextuple  on  the  fourth;  marking  the  beginning  of  the  second  half  of 
the  measure. 

BARS. 

The  boundnries  of  measures  are  determined  in  writing  by  short,  vertical  lines, 
called  bars.     The  end  of  an  exercise  is  marked  with  a  double-bar. 
Bar.  liar.  Bar.  Double-bar. 

|  measure.    |  measure.     |  measure. 

Double  measures  separated  by  bars  :  — 
|     1     2     |     1     2    |     1     2     |     1     2    || 


TIME   MARK. 


The  number  of  beats  in  a  measure  is  shown  by  a  figure  at  the  beginning:  — • 


Double  measure,         2 
Triple  measure,  3 

Quadruple  measure,  4 
Sextuple  measure,      6 


I 


I 


I 


"With  the  above  diagram  of  measures,  bars,  and  time-marks  upon  the  board 
let  the  pointer  be  used,  giving  the  beats  upon  the  board  audibly,  while  the  class 
counts,  the  teacher  putting  the  proper  number  of  beats  within  the  limits  of  each 
measure. 


NOTES. 

Tones  in  music  are  represented  by  notes.  Tones  of  different  length  are  re- 
presented by  notes  of  different  shape.  There  are  five  kinds  in  common  use,  and 
the  tones  they  represent  differ  in  length  in  the  proportion  indicated  by  theii 
names. 


Whole  note. 


Half  note. 


Quarter  note. 

9 


Eighth  note.       Sixteenth  note. 


I 


A  simple  exercise  may  now  be  sung  by  the  class,  illustrating  the  use  of  notes 
as  indicating  tones  of  different  length,  as  follows  :  — 


r. 

la 


I 
la 


la.— 


la 


r 

la 


i 

la- 


riace  the  notes  on  the  board,  and  have  them  sung  first  by  the  teaGher,  th« 
pupils  imitating,  pointing  meanwhile. 

Take  an  easy  pitch  with  the  syllable  la.  Strive  to  produce  a  free,  clear  ana 
easy  tone.     Proper  position  must  be  insisted  on  in  the  singing  exercises. 
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NOTES  IN  MEASURES. 


The  class  will  now  count  Double  measure  as  has  been  directed  above ;  and 
the  exercise  in  quarter  and  half  notes  being  upon  the  board,  apply  the  beats  to 
the  notes  with  the  pointer,  as  follows  :— 


2 

# 


1  2 


1 

0 
I 


2 

O 


1  2 

o- 


Separate  these  measures  by  bars,  and  place  the  time-mark  thus  : — 


l 

# 
I 


1  2 


1  2 


TIME-MARK  COMPLETED. 

As  it  is  the  quarter  note  which  is  here  taken  to  occupy  the  time  of  one  beat, 
that  fact  is  indicated  at  the  beginning  by  placing  the  figure  4  under  the  2  in  the 
time-mark,  thus : 


i 

1  2 


o 

i 

2 


& 


1  2 


The  time-mark  ^,  means  thai  there  are  two  beats  in  a  measure,  and  that  a 


quarter  note  receives  one  beat ;  J  three  beats  in  a  measure,  and  a  quarter  note 

■A-  . 

receives  one  beat;  ^  four  beats  in  a  measure,  and  a  quarter  note  receives  one 

beat;  j£  6ix  beats  in  a  measure,  and  a  quarter  note  receives  one  beat;  ^  three 

beats   in   a   measure,   and   an    eighth    note  receives  one  beat:  3C  six  beats  lu 

-ft- 
a  measure,  and  an    eighth  note  receives  one  beat,  &c.     The   mark  £5  '3  some 

times  used  instead  of  the  figures;*:. 

Now  let  the  pupils  turn  to  different  pages  in  their  books,  reading  and  ex- 
plaining the  various  time-marks. 


RESTS. 


Characters  indicating  a  portion  of  time  passed  over  in  silence,  are  called 
Rests;  these  correspond  with  the  notes  in  name  and  length. 

DIAQRAM  OP   NOTES  AND  RESTS. 


Whole  note 

<s> 

Whole  rest 

» 

Half  note       .        . 

•     f 

Half  rest 

— 

Quarter  note      . 

.    r 

Quarter  rest   -    . 

.     r 

Eighth  note    .         . 

•  r 

Eighth  rest     . 

,    i 

Sixteenth  note    . 

•   G 

Sixteenth  rest     . 

•     f 

DOTS. 

A  dot  placed  after  a  note  or  rest,  adds  one  half  to  the  value  of  the  note,  <w 
rest,  thus :  —  l 

Dotted  whole  (*>'  )  equal  to  {ff ) 

«        half  (f  )  '•      "  (f  ») 

"        quarter  (  •'  )  "      "  (f  £) 

«      eighth  (£*)  «     «  (fg) 

DOTTED  RESTS  AND  THEIR  EQUIVALENTS. 

Dotted  whole      (""•)  equal  to  (""  — ) 

"       half        (-')  "      "  (-1  V) 

"       quarter  (T)  »      "  ( T  1 ) 

"       eighth     (*?*)  "      "  (1  %) 

When  two  dots  ("•)  are  placed  after  notes  or  rests,  the  second  dot  adds  one 
half  the  value  of  the  first 
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The  teacher  sings,  and  the  class  count  the  following  exercises,  and  vice  versa. 


ir 

r 

r 

i  r 

i  r 

9 
l 

r  i 

1 

i 

2 

3 

123 

i 

2 

3 

1  2 

la 

la 

la 

la 

la 

la 

la 

la. 

if 

r 

r 

r  i 

6>- 

1 

- 

* 

1 

i 

2 

3 

4 

1  2 

8    4 

12  3  4 

la 

la 

la 

la 

la 

la 

r  II 


123  4 


BEATING  TIME. 

To  mark  the  time,  certain  motions  of  the  hand  are  made,  called  "beating 
time."  In  double  measure  the  beats  are  down,  up.  In  triple  measure,  down,  left, 
up.  In  quadruple  measure,  down,  left,  right,  up.  In  sextuple  measure,  if  slow, 
down,  down,  left,  right,  up,  up.  If  rapid,  down,  up,  giving  only  one  beat  to  each 
half  of  the  measure. 


EXAMPLES  IN  DOUBLE  MEASURE. 


2  ^ 

P 

1    p 

1 

Down, 

up. 

down, 

up. 

One, 

two. 

one 

two, 

\r 

r 

1            f 

r 

Down, 

up, 

down. 

up, 

One 

two, 

one, 

two 

down, 
one, 

r 

down, 
one, 


up, 
two, 


up, 
two, 


down, 
one 

r 

down, 
one, 


& 

i 

up. 
two. 


up. 

two. 


Note.     Question  the  class  in  regard  to  the  time-marks,  accent,  &c.     There 
is  no  difference  in  the  manner  of  performing  either  of  the  above  examples. 


EXAMPLES  IN  TRIPLE  MEASURE 


?   ? 


r 


r  ? 


Down,  left,     up. 
One,    two,  three, 


P  P     II 


down,  left  up,       down,    left,    up,        down,     left,  up, 

one,     two,       three,      one       two,  three,      one,       two,         three. 


i  r   r 


iM    i 

Down     left,        up,       down,   left, 
One        two,     three,     one,      two, 


I 


I 


r  ii 


r  \r   r 

up,     down,     left,        up,     down,     left,        up. 
three,    one,     two,       three,    one,       two,    three. 


P 


O 

P 


p  t 


Down      left       up        down      left        up        down    left  up      down      left  up. 

One      two     three      one        two      three      one      two      three     one        two        three. 

The  above  examples  intriplemeasure,  differ  only  in  their  representation. 


EXAMPLES  IN  QUADRUPLE  MEASURE. 


Q-Q-&G-\G-G-G-G-\&&G- 


!    I  I 

Down,  left,  right,  up, 
One,    two,  three,  four 


i    r 


I 


r 


PI 


r     r     i      f 

down,  left,  right,  up,     down,  left,  right,   up, 
one,    two,  three,  four,    one,    two,  three,  four. 


f     Pll 


I  I 

down,  left,  right,  up. 
one,    two,  throe,  four. 


m      r     1      iM      i      i      r    i  i      i      i      r 

Down,  left,  right,  up,       down,  left,  right,  np,       down,  left,  right,  up, 
One,   two,  three,  four,    one.   two,  three,  four,    one,   two,  three,  four. 


r  r  r  r  n 

down,  left,  right,  up, 
one,   two,  three,  four. 


I 


Down,  left,  right,  up, 
One   two   three   four 


r 


r 


k  v  v  y 

down,  left,  right,  up, 
one     two  three  four 


[j       \j       *j       h 

down,  left,  right,  up. 
one    two  three  four 


I 


1/  •  /  •  II 
down,  left,  right,  up. 
one    two   three  four. 


Note.     There  is  not  necessarily  any  difference  in  the  manner  of  performing 
either  of  the  above  examples  in  quadruple  measure. 


Elementary  Study. 


i 


EXAMPLES  IN  SEXTUPLE  MEASURE. 


tr 

r 

O 

1 

0 
1 

0 
1 

0 
1 

i  t 

0 
1 

i 

r 

r 

0 
\ 

Down 

down 

left 

right 

up 

up 

down 

down 

left 

right 

up 

up 

One 

two 

three 

four 

five 

six 

one 

two 

three 

four 

five 

six. 

6    O 

0 

0 

0 

0 

0 

|        0 

0 

0 

0 

0 

0 

*5 

V 

P 

I 

P 

V 

1        P 

* 

V 

V 

V 

y 

Down 

down 

left 

right 

up 

up 

down 

down 

left 

right 

up 

up. 

One 

two 

three 

four 

five 

six 

one 

two 

three 

four 

five 

six. 

Note.  Tho  class-  should  be  required  to  sing  all  of  the  above  examples, 
giving  strict  attention  to  accent,  and  beating  the  time.  Beating  time,  however,  is 
designed  more  especially  for  the  teacher  or  director :  still,  the  class  should  prac- 
tice it,  so  as  to  understand  his  beating. 

There  may  be  as  many  varieties  of  measures  as  there  are  kinds  of  notes. 
The  following  are  those  in  common  use. 


2    9 

4    I 


f 


&        &        & 


a-    &    &■ 


P 


00000 


4    I 


0 


8    ', 


9   0   0   0   9 

V  1/  •/  l>  !/ 


J  II 


0 


THE  STUDY  OP  PITCH. 


Note.  The  matters  connected  with  pitch  are  so  much  less  readily  appre- 
hended by  the  scholar  generally  than  those  of  time,  the  teacher  will  probably  find 
it  neoessary  to  devote  much  the  larger  share  of  attention  and  effort  to  this  branch 


of  instruction.  The  melodic  exercises,  however,  being  made  rhythmical  also,  if 
sung  in  time,  give  a  certain  amount  of  rhythmical  training,  even  without  having 
the  subject  formally  presented. 


THE  SCALE. 

The  scale  is  a  series  of  eight  tones,  differing  in  pitch.  These  tones  are 
named  from  the  names  of  numbers, —  1,  2,  3,  4,  5,  6,  7,  8.  The  Italian  syl- 
lables, Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  are  also  applied  to  the  scale. 

As  the  scale  is  something  to  be  apprehended  through  the  ear,  it  should  first 
be  presented  to  the  sense  of  hearing  alone.  No  notes  or  written  representatives 
should  accompany  it  at  the  outset.  The  teacher  should  sing  to  the  class  the 
whole,  or  a  part  of  the  scale  with  the  numerals,  and  require  the  class  to  imitate 
him.  Then  the  syllables  should  be  committed  to  memory  in  their  order,  and  also 
in  their  association  with  the  numerals. 

To  assist  in  this,  they  may  both  be  written  out  on  the  board,  thus  : — 

1,     2,     3,     4,     5,     6,     7,     8. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do. 

Scholars  should  be  able  to  give  the  syllable  for  each  numeral,  and  the 
numeral  for  each  syllable,  when  questioned,  readily. 

Sing  the  following  exercise  by  numerals  :  — 

1,   2,   3;   1,  2,   3,   4;    1,   2;   1,   2,  3,  4,   5;    1,   2,   3;    1,  2,   3,  4,  5,   6;   1, 


1,  2,  3,  4.  5.  6, 


7;   1,  2,   3,  4,  5;   1,  2, 


Now  let  the  teacher  call  the  above  numerals,  the  class  singing  the  syllables. 

Practice  the  class  much  as  above,  care  being  taken  that  the  right  tone  is  sung 
to  the  right  syllable,  so  that  the  association  between  syllables  and  tones  may  b« 
firmly  fixed  in  the  mind. 

Avoid  making  skips  as  yet. 


8 
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THE  STAFF. 

To  assist  in  representing  the  different  pitch  of  tones  to  the  eye,  a  character 
composed  of  five  lines  and  four  spaces  is  used,  called  the  staff.  Each  succeeding 
line  or  space  forms  one  degree,  making  nine  degrees,  which  are  reckoned  from 
the  lowest,  upwards.  A  higher  or  lower  pitch  is  represented  by  a  higher  or 
lower  degree. 

When  more  than  nine  degrees  are  wanted,  short  lines  with  their  spaces, 
both  above  and  below  the  staff,  are  employed. 

THE   STAFF. 

Lines,  Spaces,  Deprees. 

xl T 9-r 


•*— t" 


THE  STAFF  WITH  ADDED  LINES 


2d    line  above.  ■ 
1st  line  above. 


"2d  space  above. 
"1st  space  above. 


1st  line  below. 
2d  line  below. 


_lst  space  below. 
_2d  space  below. 


STAFF  NAMES. 

The  degrees  of  the  staff  are  named  from  the  first  seven  letters  of  the  alpha- 
bet,—A,  B,  C,  D,  E,  F,   G. 

CLEFS. 

Characters  called  clefs  are  placed  upon  the  staff  to  determine  the  literal  pitch 
of  each  degree.  There  are  three  in  general  use,  viz  :  the  Tenor  or  C  clef,  the 
Tieble  or  G  clef,  thus;  — 


And  the  Bass,  or  F  clef  ^f A 
gree  as  follows  :  — 

BA88.    OR    F    CLEF. 


which  fixes  the  literal  name  of  each  de 


which  fixes  the  name  of  each  degree,  as  follows :- 

TREBLE    OR    G    CLEF. 


1 


P 


')■ 


The  Tenor,  or  C  clef,  also  represents  the  letter  G  upon  the  second  line,  and 
the  letters,  syllables,  and  numerals  are  applied  the  same  as  to  the  Treble  or  G 
clef. 

SCALE  REPRESENTED  ON  THE  STAFF. 

The  Staff  represents  the  Scale  to  the  eye,  by  a  certain  degree  being  taken  to 
represent  the  first  tone,  the  others  following  in  regular  order.  The  first  tone  of 
the  Scale  is  called  the  key-note.  For  the  present,  we  must  represent  the  begin- 
ning of  the  scale  at  C.     With  the  Treble  clef  it  will  appear  thus  :  — 


Ascending. 

Descending. 

\J 

I 

M 

B       m  —m       B 

ff\\ 

0        0        '        8         8  ■■               *        B- 

a      m_ 

1        2 

Do,  Re,  Mi, 
C,    D,    E, 

4 
Fa, 
F, 

L 

5                                                                          5 

Sol,  La,    Si,  Do,  Do,  Si,    La  Sol, 
G,   A,     B,  C,    C,    B,   A,     G, 

4       3 

Fa,   Mi, 
F,     E, 

9 

2 

Re 

-#- 
i 

Do. 
C. 

With  the  Bass  clef,  thus  :  — 
Ascending. 


L—BZZf' 


-0 — m- 
-4  —  5 


Descending. 

■9- 


&-T- 


-7—  6- 


0 
•  1 


Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,    Do,  Si,  La,    Sol,  Fa,  Mi,  Re,    Do. 
C,    D,    E,     F,  G,     A,     B,     C,     C,    B,    A,     G,    F,    E,    D,     C. 
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PRACTICAL  EXERCISES. 

The  practical  part  of  singing  at  sight  now  commences.  It  should  be  made 
the  rule  at  every  lesson  now,  first  to  fix  the  tones  in  the  mind  by  singing  them 
as  called  for,  and  also,  by  naming  tones  listened  to.  The  teacher  calls  for  the  fol- 
lowing tones  of  the  scale,  the  class  singing  the  syllables  from  the  diagram  below, 
or  put  the  same  upon  the  board. 

Call  1  2,   1   2  2  1  2  1,   1  2  2  1. 


._  w. 


§!: 


A, 


2 

Ke, 


-i- 

Do. 


-a- 

Ke. 


EXERCISES  WITH  TWO  TONES- 

No.  1.     Which  clef?     What  kind  of  measure !     How  many  beats'?     Which 
is  accented  ? 


;i=i 


■Hf- 


m    -o-    m    -*■■*■    °    -*- 

re     do     re    do     do    re     do. 
D      C      D    C      CDC. 


1 


No.  3.     Question  the  class  :  quarter  rest. 


12       3      2       3       2       1 
Do     re    mi    re    mi    re     do 


2       3      2       12       3       1 
re     mi    re     do    re    mi    do. 


*  EXERCISES  WITH  POUR  TONES. 

Call  for  the  tones  1234321122343432  1.    The  class  sing  syl- 
lables from  both  figures  below. 


i 


P! 


m 


to 


re 


fa 


do 


fa. 
4. 


Note.     At  every  exercise,  question  the  class  in  regard  to  all  the  characters 
used. 

EXERCISES  WITH  THREE  TONES- 

Call  123   1212321321.     The  class  sing  by  syllable  from  the  di- 
agram below.     If  convenient,  put  the  diagram  upon  the  board,  and  use  the  pointer. 


do 
1 


re 
2 


m 


Q 


.O 


mi. 
3 


do 
1 


re 
2 


mi. 
3. 


Do     do    re    re      mi    mi     fa 
No.  5.     Half  notes  introduced. 


3 


:istr 

4 


3E£^^mE^ 


I. 


A  piece  of  music  may  commence  on  either  beat  of  the  measure.    (See  No.  6.) 
No.  6. 


Z3Q 


±1± 


Ft 


=& 


-H— -h 

nr-p— n 


0 


Do     re    -       do    re     C     D       3      4      E    F      E      D     E     D      C. 
*  Note.     The  teacher  can  vary  these  exercises  according  to  his  own  judgment. 


E 


±±t~t: 

D 


-L-. 


tut: 

E     D 


FE 


10 


EXERCISES  WITH  FIVE  TONES 

Call   123455454323215   1. 


^EEiE 


Elementary  Study. 


==1 


Do      re 
No.   7. 


fa       sol 


Do      re 


fa      sol. 


Do     re       mi  do    re     mi     fa 


=q-:~=1: 


do    re      mi     fa    mi    fa 


sol 


3 


It 


sol     fa 


mi 


sol      fa       mi     re 


No.  8.     What  kind  of  measure  ?     How  accented  ? 


r==E 


*=£ 


-0—0- 


•— *- 


9JE 


Do    - 


fct 


-0—0- 


-*—  i 


SEE^EE 


re 


fa 


-F — #- 

:r—  rz 


MtncLpH 


0— £ — 0  h 
tZr-tlZZtZZrzb- 


IeeIeI 

Jj 


mi     fa     sol   - 


sol      fa    mi     re  mi     re 

EXERCISES  WITH  SIX  TONES. 

Call  123456565454321.     The  class  sing  from  the  diagram  below, 
that  the  eye  and  ear  may  keep  pace  together. 


!^!i=Ei=i! 


mi 
3 


Do       re        mi      fa       sol        la.  Do      re 

12  3         4         5         6  12 

No.  9.     How  many  beats  has  the  half  note  1 

3=== -pH-=pi^rt-=gzzir 
if-  * 


fa   sol 
4     5 


la. 
6. 


■* — 0 


H 


nil   l'.i   sol  sol  la 


la  -   sol 


fa 


mi  re 


T 


I 


re     mi    fa    sol       la      la      sol       sol     la     sol    fa        n/     re      do. 
No.   10.     With  what  tone  does  this  exercise  commence  ?     Sing  12  3  13. 


Mi     -        -     re     mi     fa    sol  sol      la    sol     fa     mi    re    do. 


re     mi     fa     sol 

_i — ^. 


■^m~--B 


+ 


Do   mi     sol   sol        la      la     sol        fa      fa    mi    fa 


mi    re      do. 


Jl 


EXERCISES  WITH  THE  SCALE  COMPLETED. 

Call  121231234123451234561234567  8. 
Call  1358146815351851642581. 


%=^mmtwm=m 


Do  re     mi     fa    sol     la      si      do 
No.    11. 


do    re    mi     fa   sol     la      si      do. 


-^—g-    9—9—0—*-x x H H_      | 

La      la     la      la    la      la        la  la    la    la      la      la      la        la. 


Do  mi    sol     mi    sol     sol  do 


do    la      fa      re    sol    do   sol. 


i^i=i^izii=^=5 


& 


sol    do    sol     mi       fa      la     sol 


do      la     fa     re 


]] 


sol     sol     do. 
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No,  13.     What  kind  of  measure  1     How  accented  1     How  many  beats  to  a  dotted  half  note  in  this  exercise  T 


— A— A j — 4— m  —i 


=^ 


EzEE±=:|^:=jz=: 


—d—i—A- 


■Jtzji 


:-j: 
a 


Down  left   right     up 
Come  and     let      us 


sol 

la     sol 

sol 

loud 

soft  loud  soft 

loud 

glad  - 

ly   sing 

A 

nier  - 

ry,    mer  -  ry 

song 

C        C       B        B 

Let     the  sound  with 


A.       A         G       Q 

pow  -  er     ring.    As 


— * 


5  4         3         2 

we      the   sound  pro 


long. 


No.  14.     Two  or  more  notes  may  be  sung  at  one  beat. 


Do    ..-      re     mi    fa        sol  la     sol    la     si     do      do    -    •       si      la  sol     fa        fa      mi     re     mi       fa    sol      la    si       do     do. 

Brothers,    to  our    native       land,     Let    us    vow  both  heart  and  hand, Let    it       be     our  keenest    pleasure,   Let    it        be   our   dearest    treas -ure. 


No.  15.     Which  clef  ?     How  many  notes  to  the  beat!     Give  the  right  accent  to  the  language.     Sing  first  by  syllable. 


fcjfc 


zr    & — J—  -d— »— * *— •* — »— » ^— f— I j- 


V— V- 


_/_^_i/_y_. 


V— / 


P— « 


-t=; 


-#•— # 


» — # 


*rfc£ 


BES11"-^ 


Waves  of     o-  cean,    restless     ev  -  er,  Changing,  rolling,     tranquil   nev-er;  Now   to    distant     depths  retreat  -  ing,  On  yon   cliff  in    thunder    beating. 
No.  16.     What  kind  of  measure  ?     How  many  beats  ?     How  accented  \ 


**—* 


-c — •- 


__|2- *_h 


— i — » — ^ — -j — tf- 


t=t: 


— 1 — i 


II 


Down  left  np  loud  soft  soft,  mi    mi    fa     sol,  3       4       5      la    la 

No.  17.     What  clef?     The  syllables  are  read  the  same  as  from  the  treble  clef. 


la    si      si      si     do, 


■#-* 


3£ 


3 


=1=T 


£: 


>■ 


r. 

=d±3 • p 


one  two  three, down  left  up    fa      mi     re     do 

EiEEtEEf 


I 


■•■ 

-#• 

•&■' 

Do 

mi 

sol 

do 

sol 

mi 

do 

fa 

la 

do 

la 

fa 

mi 

sol 

do 

sol 

mi 

sol 

do 

sol 

mi 

do. 

C 

E 

G 

C 

G 

E 

C 

F 

A 

C 

A 

F 

E 

G 

C 

G 

E 

G 

C 

G 

E 

C. 

EXERCISE  IN  THE  CHANGE  OP  CLEF. 


sol    sol       la  sol  la   si 


Now  practice  pieces  on  19th  page. 


do    sol 


do  si    la  sol 


fa     fa 


sol  fa  mi  re 


l^llii^B 


do. 
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No.  19.     AYhat  kind  of  measure'?     How  accented  ?     How  many  beats  would  a  dotted  whole  note  have  in  this  kind  of  measure'?     A  dotted  half,  how  many? 

T 1 1—1 1- 

H rH 1 


*=£H3^ 


-Gh^-^—O 


3ES33^ 


—Oi-e*- 


Q.!L #_ 


'tzz9~f~mzit'^'^L' 


I 


one  two  three  four  five  six      do     do. 
mer-  ri  -   ly,  hap  -  pi  -  ly       "ng,  sing. 


Down  down  left  right  up    up      mi        loud  soft  soft  loud  soft  soft       sol     sol  la   la     la      la       la      la         si 

Mer  -  ri  -  ly,  mer  -  ri  -  ly    sing,      Hap  -  pi  -  ly,  hap  -  pi  _  ly    sing  :  Yes,     hap  -  pi  -  ly,  mer  -  ri   -  ly    sing, 
No.  20.     Only  two  beats  in  a  measure. 

do   sol 


la  la  la   la    si  do       sol 


Do  -    -    mi  sol 
La  la   la,  &c. 
Da  Capo,  or  D.  ft,  means  begin  again  at  the  beginning,  and  end  at  the  word  Fine 


sol    sol    sol     sol   fa     mi       fa      fa     fa      fa    mi     re 


i 

do   mi     sol      do     sol      do. 


No.  21.     Call  1,  2,  3,  1,  3. 


Fine. 


D.C. 


shining  Thro'  the  falling  groves  and  bow'rs. 


Sum  -  mer    days  are  now    de    -    dining,  With  their  precious, golden   hours ;  Dim  -  ly,       see,  the    sun      is 
The  Slur  (  — - )  is  used  when  two  or  more  notes  of  different  degrees  are  to  be  sung  to  one  syllable. 
No.  22.     The  Hold,  thus  :  (^)  shows  that  the  note,  or  rest,  over  or  under  which  it  is  placed,  should  be  prolonged  at  the  pleasure  of  the  performer 


—•—■a 


II 


57jziJ;iit^T£^T»:p:^izz;^i:»; 


gjgiiz^ 


zytt 


:t 


fl^TjCalL^T^-^T 


/T\ 


Z—rz'/H 


4- 


HI 


and 


The    flow  -'ry  spring,at  God's  command, Perfumes  the  air,and  paints  the  land;The  summer  rays  with  vig  -  or  shine,  To  raise  the  corn  and  cheer  the  vine. 
Triplet,  is  the  name  given  to  a  group  of  three  equal  notes,  which  are  to  be  performed  in  the  time  of  two  of  the  same  kind,  thus  : — 

The  figure  3is  usually  written  over  or  under  them. 
No.  23.     Call  1,  3,  5,  1,  5. 

-*- — -A—a a « t-p 


ale 


o  0 


~ N- 


~K-N 


Do      mi     sol  sol     sol    sol  sol     sol    do 
Let     us      mer  -ri  -  ly,  cheer-i  -    ly   sing, 


^HHHg 


— I— -31 


I 


do     re  mi     fa     sol      fa    sol     la     sol  do 

light-  ly,  mer-  ri  -  ly    cheer  -i    -  ly  sing,       yes, 


la     fa     sol      fa    mi    fa      mi      re       do. 
lightly,      mer -ri  -  ly, cheer  -   i  -  ly      sing. 
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"When  tones  lower  than  one  or  higher  than  eight  are  sung,  the  scale  is  said  to  be  extended.     The  syllables  are  continued  in  their  regular  order,  ascending 
and  descending. 


The  Scale  extended  to  the  extent  of  the  usual  Vocal  Compass. 


in 


■v  *  ? 

Sol    la     si     do 
^678 
No.  24. 


a- 

•&■    re 


G «- 


IZ5I 


-7- 
-&■- 


sr. 


-g~ 


32. 


~G- 


mi        fa      sol 


la 


do      re 
1        2 


tni 
3 


fa 
4 


sol. 
5 


S?l 
5 


-o— g— 


-a- 


5  6 


8 

-6>- 


i 


la 
6 


do 
8 


fa 


sol       la        si      do. 


i33±SE 


p—t—0 


-t—0 — (a 


^•=S 


§3^s=3=i==i=3=4=4= 


-^-^ 


i 


No.  25. 


'  6     ^         6      7       8  or  1. 


8877  66  5  5678  87  8  123456         5  5671221. 


8877  66  5  5678  87  8  12 

The  Whole  Rest  is  used  to  fill  any  kind  of  measure,  and  is  then  called  the  Measure  Rest. 
No.  26.     Measure  Rest.  No.  27.     Measure  Rest. 


*-G—G- 


G—&-- 


--G — -G-  - 


ft     ^9- 
A  Tie  (- — *)  is  used  when  two  or  more  notes  on  the  same  degree  are  to  be  sung  to  one  syllable.     (See  No.  28.) 

No.  28. " 


^iil3zli=i^i=ife^Si^feO 


i3 


d95Bt= 


— i© 


s 


Do  mi    sol  fa  mire       la      sol      mi  sol  do  sol  mi  do     re  re     mi     fa  la  sol  mi  do        sol.     mi  sol      la 

When  the  win    -    ter  days  are  com- ing,  When  the  snow -flakes  fly  a  -  round,     Hush'dis     ev'     -     ry  insect's  humming,  Hush'd  is      ev' 

No.  29.     Dotted  quarter  note. 


sol  fa  re     do. 


II 


ry  woodland  sound. 


^— <     \-*»~0- 


Do     re        mi    re         do   sol       do 
Now  practice  piece  on  20th  page. 


& 


0~    -g—0 

See 

mi     fa      sol     fa        ini     fa 


re 


re    -     -    mi     fa        sol 


ii 


*a£ 


-o»- 


la    do     sol    mi 


fa      re         do. 
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No.  30.     A  brace  ( — ■ — )  is  used  to  connect  the  parts  designed  to  move  together.     (See  No.  30.) 


i 


1 


(Ladies.)  Do 


re 


-Gt- 

mi 


a 

fa 


~Q~- 


~J?        " 


-O— 


yibzl 


sol 


la 


do. 


1=3=1: 


w—4 


t: 


t= 


=P 


t 


S 


m 


s 


h-====-* 

2=fe: 


(Gents.)  Now,  youngla -dies,    we   willhearyou    sing  the  scale,the  scale,    0    yes,  the    scale,the  scale  of       C,     0   yes,  the    scale,the  "scale   of        C    mi    sol. 


i=* 


-*--»- 


II 


If  you  please. gents,you  will  take  your     turn    in    singing,       yes,     in    singing,        singing,    singing,       yes,     in    singing         now    the  scale  of  C. 


')■ 


■19- 


:t: 


r-O- 


-Q-. 


-&- 


Do  si 

No.  31.     Give  out  the  tones  full  and  free. 


II 


la 


sol 


fa 


mi 


re 


do. 


SHE 


?& 


9      * 


F  — | 0-  -=* 

•#■ 

-it— F— *— ^ 


S 


S 


-g) &~ 


£3=* 


HI 


S^IIJ] 


Dots  across  the  stafF,,thus  :  (")  indicate  that  the  music  is  to  be  repeated.     (See  No.  32.) 

Three-part  song. 

-T=F=ff=j=aFt=t= 


No.  32. 


f^-  5-    ■«•  1 

)w.  All    it 


£'A 


H — * — i — I — i—- — I — I — i— m-&- 
f-  %■.    •*■  -0-  -a-    m 


Na-  turegivas  no  sor  -  row,  All    it    gives  Is  joy;  1 
Grief  and  care  we  bor  -  row,  And  our  hopes  destroy;  J  Why  should  we  be  sigh-  ingl  Has  it    not  been  said:    '  To  the   ravens    cry  -  ing, God  gives  dai-ly  bread.' 


-•—  # 


— I — I — I — ,-— i— =*  !-•—»— #— # 


.37" 


1   r  |  irl~^ 


*fFEf¥i 


No.  .3. 
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E3. 

Come    sing ! 


ee£ 

come     sing 


W—  1— F-<2 — --»— I— F-g- *— 1— h-^^^g— =1— F-^t- — s— =1— F-.— *— ^V-F-*— ^— *  -f — F-^— 


come     sing  this  song  with       me, 


SEE 


§HHi£fefe 


=1: 


t=t: 


:t=t£EEEEE: 

Come      sing  this  song  with     me,    and 

■&.  -0- 


mi 


-W- 


t=. 


if       we     all    a- 


.-122.^ 


:t: 


— 1 1 « — a- 


t 


0    yes!  yes,   yes,  I'll      sing  this  song  with    thee,  with  thee,I'll      sing, 


gree: 


:t- 


t^: 


this     song  with  thee,  with 


•EEE=E=EE^EEE^ 


We'll  laugh  and  sing  right  mer  -  ri    -    ly,    We'll  laugh  and  sing  right  mer  -   ri     -  ly,    We'll  laugh  and    sing   right  mer 


-i — 


^=EEE?EF"e 


:t=r^=t= 


:a 


1©- 

n 


^ 


thee.  We'lllaugh  ha,       ha,  ha,      ha,  We'll  laugh  and    sing,    yes, laugh  and     sing,  We'll  laugh  and    sing   right  mer      -      ri       -       ly. 

Sometimes  it  is  necessary  to  go  back  to  the  2d  strain,  instead  of  to  the  beginning  :  expressed  thus  :  Al  segno  (j£),  meaning,  go  back  to  the  sign.  (See  No.  34.) 


No.  34. 


™yyy^ 


55  inre6-Part  SOng-  _End. _AU$egno.%£ 


I      now  freely    of-fer    my  heart  and  my  hand  To  thee,  home  of  freedom,  my  own  na- tive  land,    To  thee, home  of  freedom,  my  own   native    land. 


—*■ — ' ' "-« — m — #-< ■ — ' 1 l.| #_i_^J/_t — i_^ — 0-0-1-0 — 0 — 0~\-0 — 0 1 1 


Half 


Staccato,  (stac-kah-to,)  marks,  thus :  (mm)  signify  that  the  notes  over  which  they  are  placed  should  be  performed  in  a  short,  pointed,  and  distinct  manner, 
staccato  is  indicated  by  dots,  thus  :  ( )     (See  No.  35.) 


ES$Z&E*E< 


Hark !       hark  !     hark ! 


the  mer  -  ry,  mer  -  ry  bells  are  ringing,         Hark  !     hark  !       hark  ! 


f 


1 


m 


&- 


ZiZEEEE'iE 

mer  -  rj 
syncope 


■  pii* 


the  mer  -  ry,  mer  -ry  bells  are     ringing. 
No.  36.     A  note  commencing  on  the  unaccented  part,  and  extending  over  two  or  more  parts  of  a  measure,  is  called  "  syncopated,"  and  should  be  accented. 


-f- 


« 
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INTERVALS. 

The  difference  of  pitch  between  any  two  tones,  is  called  an  Interval,  — as,  from  1  to  2,  1  to  4,  5  to  8,  &c.  The  interval  between  two  consecutive  tones  of 
the  Scale  is  called  a  second, —  as,  from  1  to  2,  2  to  3,  3  to  4,  &c.  By  listening  attentively  to  the  scale,  we  discover  that  the  intervals  between  3  and  4,  7  and  8 
arc  less  than  the  others.  The  greater  intervals  arc  called  Major  Seconds,  and  the  smaller,  Minor  Seconds.  By  some  writers  these  are  called  Steps,  and  half  steps  ; 
others  call  them  Tones,  and  Semitones.  What  term  is  employed  is  of  comparatively  little  account,  if  the  learners  are  made  to  discern  by  the  ear  the  difference  ;u 
the  intervals  themselves.     A  Major  Second  is  equal  to,  or  contains  two  Minor  Seconds. 


MAJOR  SCALE —SECONDS  ILLUSTRATED. 


l 
c 

Do 


Major  Second 


2 
D 


Major  Second 


0-  Minor  Second    &- 

3  4 

E  F 

mi  fa 


Major  Second 


& 

5 

G 

sol 


Major  Second 


6 
A 

la 


Major  Second  &■    Minor  Second    &■ 


8 

c. 

do. 


SECONDS,  THIRDS,  FOURTHS,  FIFTHS,  SIXTHS,  SEVENTHS,  AND  OCTAVES. 


The  interval  from  one  degree  of  the  staff  to  the  next,  is  called  a  second,  as  we  have  already  seen. 

An  interval  that  embraces  three  degrees  of  the  staff,  is  called  a  third. 
No.  37.     (Seconds.) 


IR-i^CT^ 


■j — ?——W — a- 


-J—*- 


An  interval  embracing  four  degrees,  is  called  a  fourth 
No.  39.     (Fourths.) 


0—  t- 
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No.  38.     (Thirds.) 
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An  interval  embracing  five  degrees  is  called  a  fifth. 
No.  40.     (Fifths.) 


fe 


An  interval  embracing  six  degrees,  is  called  a  sixth 
No.  41.     (Sixths,  i 


=ip-J   I.    *-£: 


4=fM— P-# 


unii 


::]: 


:j: 


$=*=$=+ 


=£=P=:1 


t=3t-E 


An  interval  embracing  seven  degrees,  is  called  a  seventh. 
No.  42.     (Sevenths.) 


An  interval  embracing  eight  degrees,  is  called  an  octave. 
No.  43.     (Octaves.) 
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-j— 
-h- 


:E 


==t 


E 


fE=r=: 


II 


I 


No.  44.     VOCAL  STUDIES. 


Elementary  Study. 
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A 
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e 


b 
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e 

ah 

oh 


b 

b 


bo 
ba 
i  o  u, 
oh  e, 
ah    a, 


d  d 
m  m 
a    e 
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a  ah   oh 
e  oh    ah 

&c. 

True,  &c. 


f 
n 
a 
a 
e 


f     f 

n  n 

e  i    o 

ah  oh 

oh  ah 


fo  g  g  g 
na,  p  p  p 
u,  a  e  i 
e,  a  ah  oh 
a,     e   oh    ah 


pa 
o     u, 

e, 
a, 


h 

r 
i  o 


a    ah   oh 
e    oh    ah 


ho, 
ra, 

u) 

e, 
a. 


J    J 

s     s 

a    e 

a  ah 

e  oh 


J     J°> 


s 


sa. 


i  o  u, 
oh  e, 
ah      a, 


k 
t 
a 
a 
e 


k  k      ko, 

t  t       ta, 

e  i    o   u 

ah  oh       e, 

oh  ah      a, 


z 

V 

a 
a 
e 


z 

V 

e 

ah 
oh 


z  zo. 

v  va. 

i  o  u. 

oh  e. 

ah  a, 


1,2,3,4,5,6,7,8,9,10,1,2, 
True-  e-  a-  ah-  o-  oo, 

All,  ball,  call,  fall,   All,  ball,  call,  fall,  All,  ball  call,  fall,  All,  ball,  call,  fall, All,  ball,  call,  fall,  All,  ball,  call,  fall,    All,  ball,  call,  fall,  All,  ball,  call,  fall. 
Tent,  tint,  tight,  taught.  Hail,  had,  heel,  hit.  Flapping,  rapping,  clapping,  slapping. 

Me,  my,  mine,  might.  m  Curling,  whirling,  purling,  twirling.  Able,  feeble,  bible,  double 

Blame,  bleed,  blow,  blest.  Rushing,  flushing,  brushing,  gushing.  j     Ample,  steeple,  triple,  topple. 

Note.    The  sounds,  not  the  names  of  the  above  eonsonants  should  be  given  with  force,  and  in  quick  succession;  the  remaining  vowels,  numerals  and  words  are  repeated  to  each 
tone  of  the  scale.  ■ 
#  No.  1.    Modera'o.      Take  a  full  and  deep  inspiration  at  the  commencement  of  each  measure ;  then  make  the  four  consecutive  swells  without  disconnecting  the  tone. 


s 


No.  2. 


-Or 

oooo 

ah 


-&-- 


-&- 


:a: 


Ah  ah  ah  ah  ah  ah 

First  time  through  by  syllable,  then  repeat  with  Ah,  closing  with  the  syllable  placed  under  the  dotted  half  notes. 


OOOO 

ah 


ah 


"c 

OOOO 

ah. 


1 


Do  re  do  re  do  re  do  re 
Ah 


mi  fa   mi  fa  mi  fa  mi  fa 
ah 


fa  sol   fa  sol  fa  sol  fa  sol. 
ah. 


.fa. 


4j3E±^zg'z^z;tlf^^g##]^^l 


sol  la  sol  la  sol  la  sol  la  la  si    la  si  la  si    la  si 

Ah sol  ah 

No.  3.     To  be  sung  in  the  same  manner  as  No.  2. 


.la 


si  do  si  do  si   do  si  do 
ah. 


do  re  do  re  do  re  do  re 
ah. 


.do. 


,._::_ 


Do  re  mi  re    do  re  mi  re 
Ah. 


.do 


re  mi  fa  mi  re  mi  fa  mi 
ah. 


mi  fa  sol  fa   mi  fa  sol  fa 
ah 


fa  sol  la  sol    fa  sol  la  sol. 
ah 


.fa. 


*"'*  Before  practicing  this  exercise,  we  would  recommend  an  exercrse  simply  in  breathing.    Take  a  perfectly  erect  position,  then  draw  in  and  give  out  the  breath  very  folly, 
ftna  very  giowly,  about  a  dozen  times  in  succession. 
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Elementary  Study. 


CLASSIFICATION  OP  VOICES 

Low  male  voice,  Base.     Low  female  voice,  Alto.     High  male  voice,  Tenor.     High  female  voice,  Treble,  or  Soprano.     Baritone,  between  the  Base  and  Tenor. 
Mezzo  Soprano,  between  the  Alto  and  Treble. 


Illustration  of  the  usual  compass  and  relative  position  of  the  four  parts. 


No.  45. 

TEN'OR. 


ALTO. 


Middle  C.  -^ 


H 


TREBLE  OR  SOPRAXO. 


5      *      v      * 


~ar 


±~G- 


3£Zr 


^r: 


-&- 


Z&L 


mmmm 


w 


BASS. 


m 


G- 


2£ 


-QT 


O 


SB 


::~s£i 


<3-r-&~ 


mmm 


ISC 


&■■ 


Middle  C.   ^(Tbe^e^e. 


ill 


IfiHIHIB 


TERMS  AND  SIGNS  OP  EXPRESSION 


1'iano 

Pianissimo. . . 

Torte 

Fortissimo.  . . 

Mezzo 

Mezzo-piano . 
Muzzo-Fortc. 


.  marked  p Soft. 

"  pp Very  soft. 

"        / Loud. 

.     "       ff Very  loud. 

"        m Medium. 

' '  mp Rather  soft. 

"  mf Rather  loud. 


Crescendo. . .  .marked  Cres.  or 


Diminuendo. 

Swell 

Sforzando . . . 

Legato 

Staccato 
Organ  tone. 


•  Commence  soft  and  increase. 

Dim.  or  >—    Commence  loud  and  diminish. 

— <^::"- Increasing  and  diminishing. 

sfor^. Attack  the  tone. 

. — Connected  and  smooth. 

it  or Short  and  distinct. 

— Equal  in  power. 


Elementary  Study- 
UP  AND  LABOR. 
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1.    Lives  of    great  men    all    re  -mind  us,    We  can    make  our    lives  sub -lime;  And  de  -  park  iDg,  leave  behind    us  Footsteps  on    the  sands  of   time. 


■0-  -0-     -j-  -+    -0-   w  -0-  -0-      •&     -0-  9  -0-  -0-  m 


-jr-jr-w-0 
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f: 
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2.     Let  us      then,  be      up  and      do-ing,  With  a      heart  for      an  -  y       fate;    Still     a  -  chieving,  still  pur  -  suing,  Learn  to     la  -  bor  and  to  wait. 


ga^ffl 
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at 
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THE  WOOD-BROOK, 


Sz= 
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m 


ZJBt 


ESS 
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1-    Gently    evening       bendeth  O  -  ver  vale  and     hill,  Soft  -  ly  peace  de  -  scend  -  eth,      And  the  world  is        still,         And  the  world  is      still- 


fESES 


5ESee£ 


F«3 


*zzi: 


zjz 
^1 


2-  Save  the  woodbrook's  gush -ing,     All  things  si  -  lent    rest;       Hear  its  restless      rush  -  ing       On  towards  ocean's  breast,       Ontowards  ocean's  breast. 


9     9     -0-    -&       ■#■' 
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3.    Restless,  thus  life     flow  -  eth,      Striveth     in   my     breast ;       God    a  -  lone    be  -  stow  -  eth       Tranquil  evening     rest, 


ee 


0—0—Q. j 1 _ 


Tranquil  evening    rest. 
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Elementary  Stndy. 
THE  #0RN  OF  LIFE, 


w=w 
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i  ii   e=ez=jz 


1.    The  morn      of       life,  how   fair   and  gay!  How  cheering  and  how      new!      What  hope  illumes  each     op'ning    day,  And  brightens  ev' -ry  viei 


-j— r-j — | — ! — j — t— i — 


-tv 


.JEJEF 


z=— zz^zzr 

-F — F — I j 


-0—0. 


Jt^W~ 
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2.     Youth's  ar  -  dent   mind,  with     joy    e  -  late,  E  -    las  -  tic  and    sin  -  cere,  Sus-pects    no  ills  that    may     a  -  wait,  Nor  yields  a  thot  to      fear. 


111        11 
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COME,  SING  AND  BE  GAT.    May  Song. 
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1.  Come, sing  and    be    gay!  'Tisbright,merry  May!  With  branches  and  flowers  We'll  brighten  the  hours!    'Tis  bright, merry  May!  Come,sing  and  be      gay! 

2.  Comc.singand    be    gay!  With  mirth  and  with  play!  The  birds  are  upspringing  With  chirping  and  singing  !  Withmirthand  with  play, Come, sing  and  be   gay. 
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3.     Hurrah  then, hey-day  !  how  love  -  ly    is     May!  We  long    to     be  roaming,  We'recoming!  we're  coming!  How  love- ly      is  May!    Hurrah  then,  hey  -  day. 
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Elementary  Study. 
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OUR  STREAMERS  ARE  FLYING. 
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3z-X 1 
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1.  Our    streamers 


±3j/. 


■v~ 


izt 


x->" 


are 


3E^ 


:3=E£ 


fly    -  ing,     they    float       on 
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-0- 
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the    gale;     The  breeze,     as 

-  hi  \ N 
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->- 


-> — 


2.  While  ban  -  ners 


r 


==t 


it  fresh  -  ens, 


is  swell  -   ing 


:r: 


-M 


our  sail,       Our 


"1Jc* 


iz=i?z=i^=i?z=^i=S 


Hi:: 


are     wav  -    ing,      And  flags    srteam  -  ing  bright,    The  friends    we 


are  leav    -  ing 
> 


Are  fad 
> 


ing 


from  sight ;  While 
> 


streamers      are      fly  -  ing,   They  float    on     the  gale ;  The  breeze,  as       it  fresh  -  ens,      Is  swell  -  ing      our  sail.     Then  loud  to        the 


zeph  -  yr    Our 


-s7— *?— £ 


ban  -  ners     are    wav  -  ing,    And  flags  streaming  bright,The  friends  we    are   leav -ing    Are    fad   -ing  from  sight ;  But  where'er      we     wan      der,  Their 
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songs     let      us   pour,     Perhaps 
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it      will    bear    them  To   friends  on      the   shore,  Per  -  haps     it     will     bear    them    To    friends  on      the     shore 
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love     shall    at      tend,  Their   mem' -  ry   will    bless     us,    Their  pray'rs  will     as-  cend,  Their  mem'  -  ry     will   bless     us,    Their  pray'rs  will     as  -  cend. 
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Elementary  Study. 
HARVEST  SONG. 
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1.  Au   -  tumn  winds  arc       sigh     -      ing,     Sum-  mer     glo  -  ries         dy     -       ing,       Har   -  vest-time     is 


:=t" 

nigh, 


-N-i !" 
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liar  -  vest  -  time     is 


nigh. 
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2.    See        the  fields,  how 


yel    -     low !    Clus  -  ters,  bright  and      mel 
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low,     Gleam      on    ev'  -  ry 
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hill,       Gleam    on       ev'  -   ry         hill. 
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3.    Now      the   lads     are       "spring-  ing,        Maidens    blithe    are         6ing    -   ing,     Swells     the   har  -  vest     strain,     Swells  the       har  -  vest      strain. 
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Cool  -  er      breez  -  es     quiv'  -  ring,    Thro'     the        pine      trees  shiv'  -  ring,  Sweeps   the      trou  -   bled     sky, 


Sweeps     the       trou   -   bled   sky. 
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Nee  -  tar      fills      the       fountains,    Crowns   the        sun  -     ny       mountains,     Runs       in         ev' 


ry 


rill. 


Runs 
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ry      rill. 
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Ev'  -  ry      field    re    -  joic 


es, 


Thousand        thank  -  ful     voic  -     es       Min  -    gle 

--N-  ~fr-  :=frzzz£izzjzzzzzi: 


on         the      plain, 
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Min    -  gle 


on       the     plain. 
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INTERVENING  TONES. 

Wherever  the  interval  of  a  major  second  occurs  in  the  scale,  an  intervening  tone  may  be  sung.  Thus,  between  %ne  and  two  there  is  the  interval  of  a  major 
second ;  a  tone  may  be  sung  which  is  higher  than  one,  and  yet  lower  than  two.  The  same  thing  will  be  true  between  two  and  three,  four  and  five,  five,  and  six, 
six  and  seven.     As  the  interval  of  the  major  second  oocurs  five  times  in  the  scale,  there  will  be  therefore  five  intervening  tones. 

INTERVENING  TONES  REPRESENTED  BY  SHARPS. 

The  tone  intervening  between  one  and  two  is  called  sharp  one,  and  is  represented  by  a  note  placed  on  the  line  or  space  belonging  to  one,  with  a  character 
called  a  sharp  (tt)  placed  before  it.     The  other  intervening  tones  are  named  and  represented  in  like  manner. 

In  commencing  practice  with  intervening  tones,  the  ear  must  be  appealed  to  again.  Those  only  will  be  able  to  sing  them  who  have  heard  them  correctly 
given,  by  voice  or  instrument.  After  stating  that  the  syllables  for  sharped  notes  will  be  changed  so  as  to  end  always  with  the  sound  of  ee,  let  the  teacher  sing  1, 
7  below,  1,  with  the  syllables  do,  si,  do,  the  class  repeating  the  same  by  imitation.  As  this  contains  the  minor  second,  it  will  be  easy  afterward  for  the  pupil  to  imi- 
tate 2,  til,  2,  with  syllables  re,  di,  re.  After  a  sufficiently  close  imitation,  unite  the  two  exercises  already  given,  thus  :  — do,  si,  do, — re,  di,  re.  Then  add  3,  ji2, 
3,  mi,  ri,  mi ;  4,  3,  4,  fa,  mi,  fa;  5,  $4,  5,  sol,fi,  sol,  6,  $5,  6,  la,  si,  la;  7,  #6,  7,  si,  li,  si;  8,  7,  8,  do,  si,  do. 

When  the  ear  has  been  in  this  way  directed  to  the  intervening  tones  themselves,  the  tones  may  be  represented  upon  chart  or  blackboard  as  follows :  — 


Shijrp 
One. 


Sharp     Sharp     Sharp    Sharp. 
Two.     Four.       Five.      Six. 


Practice  with  care  the  following  exercises  :  — 

No.  46.     Question  the  class  in  relation  to  numerals  and  syllables. 


As  the  sharp  four  is  more  frequently  used  than  either  of  the  above  intervening  tones,  the  teacher  should  often  call  for  it,  at  first  only  in  connection  with  five  ; 
but  later,  it  may  be  taken  after  two,  three,  one,  six,  and  eight,  always  proceeding  from  sharp  four  to  five,  as  it  naturally  leads  there. 
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Elementary  Study, 


INTERVENING  SOUNDS  REPRESENTED  BY  FLATS 


"When  an  intervening  tone  is  considered  as  a  minor  second  lower  than  a  certain  tone  of  the  scale,  it  is  represented  by  a  note  upon  the  line  or  space  belong- 
ing to  that  tone,  with  a  character  called  a  flat  (.»)  placed  before  it.  Thus  we  have  flat  two,  flat  three,  flat  five,  flat  six,  and  flat  seven  ;  and  as  the  syllable  is  changed 
in  flatted  notes  so  as  to  end  with  the  sound  of  a  (long,)  with  the  exception  of  flat  two,  the  syllable  for  which  ends  with  the  sound  of  a  in  far,  we  apply  to  these 
the  s\  llablea  rfi,  me,  se,  le,  se. 

In  practicing  these  tones  taken  in  this  new  relationship,  proceed  first  by  ear,  taking  one  measure  of  No.  48  at  a  time,  which  may  be  placed  upon  the  board,  so 
that  the  eve  of  the  scholar  will  be  directed  by  the  pointer,  while  the  ear  is  being  trained  to  right  perceptions. 

No.  48. 


The  following  diagram  gives  a  view  of  the  intervening  tones  : 


-8-Do- 
-7 -Si  - 
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CHROMATIC  SCALE. 

A  series  of  tones  embracing  all  the  scale  sounds  and  intervening  tones,  proceeding  entirely  by  minor  seconds,  is  called  the  Chromatic  Scale,  which  is  repre- 
sented with  syllables,  numerals,  and  letters,  thus  :  — 

Ascending.  Descending. 
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', 
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& 


:a:._-<g-Eg_— -g-j, 
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Do        di        re        ri       mi        fa       fi       sol        si         la  li         si       do        do        si        se         la       le        sol        se        la       mi       me       re        ra        do. 

1       jjti         2       JJ2         3         4       jt4        5       #5         6  £  6         7         8  8  7       i?7         6       I26         5       [2  5         4  S     -fe  3         2      fe  2        i. 

c     efl    D      d;  e     p     f#    g    g$    a      \j*    n     c      c      b     biz    a    a!2     g     g.2    f     e    e2     d    di,    c. 

Although  the  singing  of  the  chromatic  scale  ascending  and  descending  is  a  somewhat  difficult  thing,  yet  with  a  teacher  who  can  give  the  chromatic  scale 
accurately  with  the  voice,  or  what  is  generally  better,  with  the  aid  of  an  instrument,  a  class  of  fair  ability  may  be  easily  educated  up  to  it;  and  it  affords  a  fine 
training  process  for  the  ear. 

A  Natural  {',)  is  used  to  counteract  the  influence  of  a  flat  or  sharp.  The  influence  of  a  sharp  or  flat  (accidental)  extends  through  the  measure  in  which  it  ap- 
pears, unless  counteracted  by  a  natural.     It  also  extends  through  succeeding  measures,  unless  intercepted  by  a  note  upon  another  degree. 
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MINOR  SCALE. 

Besides  the  Major  Scale,  already  explained,  there  is  another,  called  the  Minor  Scale,  the  tones  of  which  are  arranged  according  to  a  different  order  of  inter- 
vals from  either  of  the  others.     It  is  based  upon  the  Sixth  of  the  Major  Scale,  syllable  La,  which  it  One  of  the  Minor. 
Minor  Scale. 


-B &~ 


:*— idi* 


">> GL 


&--=e=£r—„ r- r=zzdl 


S  •&  "*  -  -a-  3r  -5 

12  345  6*7  8  7  65  43  2  1. 


6 

5 

fa 

nn 

F 

E 

La  si  do  re  mi  fa  si  la  si  fa  mi  re  do     •  si  la. 

A  B  CDE  F  G|  A  Gj)  F  E  D  C  B  A. 

The  Minor  Seconds  occur  between  2  and  3,  5  and  6,  and  7  and  8.  The  interval  between  6  and  7,  is  called  an  augmented  second,  which  is  equal  to  one  Major 
and  one  Minor  second.     All  the  others  are  Major  Seconds. 

KEY. 

By  key,  is  meant  the  pitch  with  which  the  scale  begins.     Thus,  "key  of  C  "  means  that  C  is  one.     All  the  exercises  thus  far  have  been  in  the  key  of  C. 

CHANGE  OP  KEY,  OR  TRANSPOSITION  OP  THE  SCALE. 

When  any  other  pitch  than  C  is  taken  as  one,  there  is  a  change  of  key,  and  the  scale  is  said  to  be  transposed.  It  is  perfectly  easy  to  sing  the  scale,  commencing 
at  any  piteh,  provided  it  be  within  the  compass  of  the  voice.  The  principal  thing  to  be  learned  at  the  outset  in  changing  key,  is  to  read  the  scale  in  a  new  posi- 
tion on  the  staff.     Practically,  the  difficulties  to  be  overcome  are  of  the  eye,  rather  than  of  the  ear.     Attention  should  be  directed  to  this  point  until  it  is  mastered. 

In  transposing  the  scale,  we  must  retain  the  same  order  of  intervals  as  in  the  key  of  C ;  i.  e.,  from  3  to  4,  and  from  7  to  8  must  be  Minor  seconds;  all  the  others 
Major.     To  do  this,  we  must  omit  some  of  the  tones  in  the  key  from  which  the  transposition  is  to  be  made,  and  use  instead,  certain  intermediate  tones. 

TRANSPOSITION  OF  THE   SCALE  FROM  THE   KEY  OF    C   TO   THE   KEY  OF  G. 
Scale  in  C.  Scale  in  G. 


9 


12345  678  12345  67  8. 

Do  re  mi  fa  sol  la  si  do  do  re  mi  fa  sol  la  si  do. 

In  the  above  illustration,  it  will  be  observed  that  the  toneF  is  omitted,  and  the  tone  F  sharp  is  introduced.     It  will  be  observed  that  the  interval  from  E  to 
F  sharp,  is  a  Major  Second,  and  corresponds  to  the  interval  from  6  to  7 ;  and  from  F  sharp  to  G,  is  a  Minor  Second,  corresponding  to  the  interval  from  7  to  8. 
For  similar  reasons,  an  additional  sharp  will  be  required  in  each  succeeding  transposition. 


2G 


THE    SCALE   IN   G.     Signature  one  Sharp. 
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Relative  Minor. 


53 


o 


Z3BEZ& 


:«ir 


o 


r==— izz=-=fez:a: 


ffiS^ 


Do    re     mi    fa    sol     la      si    do 
12      3      4       5      6      7      8 


do    si      la    sol     fa      mi     re   do 
8      7       6      5       4        3      2      1 


La    si     do     re     mi     fa     si      la 
12      3        4       5      6      7        8 


'--&-■ 


-&=& 


Zl^Z. 


£ 


la    si      fa    me    re     do    si       la. 
8     7       6      5       4      3      2         1 


>-*-*- 


&-& 


Gh- 


:<2.~ 


*—& 


r—Q—o- 


-&■- 


-&-**-■ 


*8fL=_  _^^_^*. 


-Q--&- 


~.Q~ 


Q~ 


-^STZ-GZl 


II 
Jl 


__«_ja — °- x ..  «  &.. 

GABCDEF^G  GFflEDCBAG         EF#GABCD#E  E    D#  C    B      A     G      F#     E. 

Before  sinking  the  following  exercises,  write  the  scale  upon  the  board  in  the  key  of  G ;  take  the  pointer,  and  call  for  the  following  numbers,  the  class  singing 
the  syllables  1234513587853642158643258   1. 

No.  46.     What  is  the  signature1?     What  key  %     What  letter  is  sharped  ?     Where  is  Do1? 


f=t 


?£=fP=h 


^~SEElE=3E 


izfc-fc: 

Do      re     mi  re     mi       fa    sol      sol 

12       3  2       3         4      5         5 

No.  47.     What  clef  !  Where  is  Do  ? 


=t 


la    sol       fa     mi      re      do      re      mi     fa        mi     fa        mi    re 
65        4         32  12         3434         3         2 


-0 

£ 

mi      sol      la 
3        5        6 


:r===l=cz£= 


S 


fa     mi       re      do. 
4       3        2         1. 


Do 


do    si 


E 

-I— 

si     la 


it 


t±tz 

la      sol    sol 


I 


■6>-      ■#• 


_P — | 


=t 


L^?- 


4- 


i] 


la      si      sol    do      sol     do      sol      sol     do      do      re      mi     fa      fa        mi     re       do    sol      sol 


to, 


No.  48. 

a  Do    do     do    re     mi  do 

Si  T  i  jjhMN 

—A — o — 0 — e — ^ 1 « 


EXERCISE  IN  THREE  PARTS. 

si     do      re    re      do  mi      fa      sol        la    sol 


fa        fa 


re      do. 


*■*■■*    ?       i 
mi    mi    mi      la     sol 


St 
mi 


■*•    -t    +■    •*•   T7 

fa     mi     fa      fa     mi 


t*=±=t=t: 


S 


tt 


:#: 


S 


do 


re       mi       fa     mi 


:|f== 


L±=£ 


«" 


^S 


L_tf — =_ — i tt_: 

do     mi    sol  do     sol 


£ 


fi*- 


:f:=ztt_z_t— • 


I 0  — h-  3 V- A 0 


do       sol     mi 


do 

c — 


No.  49. 


sol  do       sol     mi       do     do  do 

ROUND  IN  FOUR  PARTS. 


a 

do 


-0 0 

la    la 

:3  — 


sol 


:•— t 

mi   sol   do  fa    re   sol   sol  do. 


+zzz\z: 


Jl 

m\ 


fa      mi. 


=*zdS=L 


-#- 
zt: 


-F- 


Do 


re 


fa        I'm     quite      tired 


-0- 

m: 

AT- 


-A+- 
this 


0 

:;: 


-V-X-^. 


— 4- 

I 


11 


sol    -    fa    •    ing,    I've       for    -   got      what    you've    been      say 


ing. 


Jt 
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LONE  AND  STILL. 

Fine. 


jffi?fci-=^tatEr= 


0—0 — 0—0- 


3=f=^EEE=S=Q£=E 
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B.C. 

/*Vi 


-4— 3— 3     *—  j-0— *-+ — g-f-g— •— #— g— o— jFF^-jf— i- 
-      ^ — ^— "-- 1 — -1-- -*— •*■ -*■ — —j- —   — »—e- 

Loneand    still    be  -  side    the   streamlet,    On  the      tuft- ed,    verdant     sod;  | 


*— # 


H==Hz-j=:^=zit=1 


d— d 


i — I l-i — 1 l-r-TV 


IfflEfflEffl 


-0 — 0 


<-\-0—0-[-iar— 


II 


Glad    I      muse  on  scenes  of     na  -  ture,  Spread  by     the  ere    -    a-tion's  God:  j  Sweet  and  clear  a- long  the    valley,Sounds  the  loft  -  ty   steeple    bell, 
Tho'ts  of   realms    a  -  bove  a-  wak  -  ing,  Where  the  blest  in       glo  -  ry  dwell. 


feESS 


0 — #- 


I^zzpr 


0-W 


—\ — p-j- 


:•-*: 


I 


--A-t 


4-« 


r=± 


<?\ 


^-p 


-,--+•- 


E^EffiE^EEErEEESEf 


ISl 


-# — 0- 


«= 


p=pz:ppz^ppzqc:pp=zt 


*ii^ 


t=t= 


-6>- 


qzztzl 


^rzp: 


^=^=t 


iz^s: 


#— p. 
t=t= 


^HU 


THE  MERRY  SPRING-TIME. 


:±t=t 


— T* — m+^o-n  ^£0000 


0\&-0-0 

E5 

— p 


Ptt:ai- 


in 


>V 


=£ 


-fv: 


zd: 


*7* 


^ 


ilHsl 


--s^-F-- 


1.  We  greet  thee,  merry  springtime.Who  com'st  with  footsteps  gay,Laughing  thro'  the  meadows  To  deck  the  queen  of  May ;  Beneath  thee  blossoms  springing.  Their  fragrant  petals  rear :  'Welcome,  merry  spring- 
time, the  glory  of  the  year. 

)—£--5\<9-a-0  0\G  0-0\0-0-0-0\-tfj—\0-0  &l\-&  -g-tff  ^'^"~  -\j-\--l-0,-0\9jt$—l—\{0-*- — 0\-&^\0O0O\&O-o\0-0O~d\&—-\\ 


2.  We  greet  thee,  merry  springtime,  Who  peep'st  the  boughs  between,  Climb'st  the  sloping  hillside,Rob'd  in  brightest  green ;  New  beauties  round  thee  flinging, With  lavish,wanton  hand.Welcome,  merry  spring- 
time, the  glory  of  tne  land. 


J8 
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THE  GOOD  OLD  TUNE,  * 


.    usopbaxo.    222 


Melody  In  the  Tenor. 


g^y^l  4    4    •    4  \  #-f— [     j    |  \-\ — 


1.  Hark!     that    sweet    tune,  how  long  I've    listened    to    its     song! 

2.  Now,      good  old          tune,  a  -  gain  I'll      lis-  ten  to   your  strain  ; 
„Ai.xo.jjp ^    

-*-*z:  -d    J    4    d — «s*— I 


Oh  '.  what  bright  tho'ts  be  -  long    To 
Deep       in    my      soul    re  -  main, Thou 


one 
one 


dear  old     tune, 
dear  old     tune. 


* 


'_^- 


T--T 


3=H— rvdj- 


w 


.-J J !- 


ite 


if 


UT!  NOB.    -fl»    Mclodv 

-2— ^-J=^- 


-*5>- 


-r9~ 


j£~ 


-+ 


r- 


1 .  Ye  na 

2.  The       Lord 


tions 
is 


BA--.       -f 


round 
God, 


the 
'tis 


-f5 


15: 


-in- 


earth 
he 


re    - 

a 


-  a 

joice,       Be  -     fore 
lone,      Doth      life, 


-& Gh ^ 


-O — 


the 
and 


Lord, 
breath, 


your 
and 


sov' 
be 


reign 
ing. 


King; 
give; 


—  -P- 


-&-■ 


\Z& 


& — 


in: 


:zt 


I 


-&—1-.0- >2_ 1 


■■-&■ 


~G- 


—fj- 


4—} — P p^^HJ  444^=4    0  -  d   ■  j  t   J  I  I   &         4    ~  \  y^P^ 


±=Mziz* 


I 


1.  Tho'ts      of    those  pleas -ant lays, We      sang  in     oth  -  er      days, 

2.  Age        o'er   my     brow  may  steal,  And  time  his  mark  re  -  veal, 


When 
But 


first  we  learn'd  to  praise;The  hours  fled         all     too     soon, 
still  our  hearts  shall  love  this  one,      this       dear  old    tune. 


^e^_ 


:=: 


EQ: 


•^*- 


i=±J= 





S 


PJ 


--^:r::z2t 


-■©- 


t^: 


1.  Serve    him 

2.  We      are 


with 
his 


cheer 
work, 


ful 
and 


-O- 


— ah 

heart         and 
not  our 


voice,  With 


-6>- 


:;— =         : 


/> 


^ 


-.— 


t: 


-«- 


-gr 


all 
own,  The       sheep 

:sl_ 


your 
that 


tongues      his 
in  his 


— I- 


I 


&T 


-r— 


glo 
pas 


ture 


m 

ing. 
ve. 

m 


sing 
live. 


•  if  there  are  plenty  of  Bass  Instruments,  all  the  jr.entlcm.en  may  slag  the  melody  (Old  Hundred),  the  instruments  playing  the  Bass.    Soprano  and  Alto  should  be  very  lU'ht,— Tenor  very  strong. 
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SCALE  IN  D.     Signature  two  Sharps. 


Relative  Minor. 


Zjrfy zr^r-*z 

-&—n     „ 

■*-}    LL 

11 

vy w._^._&_±l 

Do  re    mi    fa     sol    la     si      do 
12       3      4       5      6      7        8 

— c*- — &- 

do    si      la 

8      7       6 

Ki 

sol 
a 

H9- 

fa      mi    re      do      la       si     do    re     mi    fa      si      la 
43        21         12345678 

-*-*   „  — T       -  -  „  *  *fc  *--- 

la    si      fa    mi 
8       7       6       5 

re    do    si      la. 
4       3     2       1. 

D    E      Ffl   G    A     B      Cfl  D       D    C|B    A     G    F|    E      D       B    C#    D    E      F  j    G  Aj    B 
No.  50.     What  is  the  signature  1     What  key  !     Where  is  Do  ?     What  letters  are  sharped  \ 

>---4— 3— j-I-*— •-T-*— ^-m-Fi— «-fJ — f-| — F-T-j- 

Do    re      mi    fa      sol    fa 


mi     fa       sol    la 


53ff  r^ 


;#^- 


=t£ 


3EE3 


^S^e^^E? 


rz^SESEi 


si      do        si  do     si 


B    A|GF}     E    D      Cjf  B. 

I! 


la    sol       fa     mi 


Do    re      mi    re      mi     re      do         do      re      mi     fa        re    do       sol 


ifel 


re      mi     sol    la      fa   mi      re    do. 


E 


la    sol       fa    mi        re    do       sol     do     mi    fa      fa    sol    sol     do. 


JOYS  OF  SUMMER. 


I 


m 


m—& 0 


:t 


1.  Oh      the    fruit-  ful    sum  -  mer  time      Pleasure  brings  in      ev'ry  clime,  Where  the  earth  spreads  out  her  feast,    Giv- ing  food  lor      man  and  beast. 


B 


&Egm^ 


\— T 1" 


^=«=|^=gE.e:EfElE^E|: 


=t=t= 


q=::^-H: 


E=3^3=S 


T-d— » — <5>— 


j=J: 


BE 


Ji-^=:::=^-I- 


=3=q* 


#— -I — i 


— +- 


f — i — ^ +- 


2.  From  the      farm  -  er's     rud  -   dv  brow   Free- ly   flows  the  moisture     now;    For  the    sun  shines  hot  and  clear.    And  his     la-  bor     is     se   -  vere. 


1— Y-9— 0 — 9—0- 


3=* 


3.  But    when    qui  -  et     evening  comes,  With  what  joy  tbey  seek  their  homes;Happy  there  whate'er      be  -  fall,     Honest    la  -  bor    sweetens  all 
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THE  PAETING. 


Arranged  from  a  German  Student's  Song. 


igte,f   —  PI  p  p-p  p       I  #    p=^ 


:nV:^:^z^-r^z^i=l=4=^=d 


*    9—d 


~1  —  1       *~* -7g— 


I ^ ..       ■_ I  _ I 


\T-r- 


1.   5  Fare    ye     well,  fare- well,  dear  home  of  mv  childhood !  Forth  from  hence  I  must  de 


mm 


Fare  well,  fath  -  er,     mother, 


sis  -  ter,  and     brother ;  For     to    -    morrow    we  must 


part;  ) 
part;  S 


-+—*      *       £■ 


I    v   l*   t 


Dear  -  est     home,  and  must  we  part  ?  And  for 


^fE==EETE5E=H5 


Fare    ve 
Ah,   "I 

— j  — 


well,    ye    sweet-ly 
can    no    long  -  er 

zjtzz*=±zz±zzJt 


blossoming       ros  -  es,   And    ye        li  -  lies,  sweet  and  pale;^ 

tend  you  at      ev  -  en,    For     I        leave  this  pleasant  vale :  j  Must     we 


d  1  d    d—d-d    d    d*—,z 


er  -  er,     ev  -  er    part  ?  Must  we 


fc-frj,  f  — I— J—Jzzzj 


I    ~  .1    » v 


.\» 


3.    {  Fare  ye     well,  farewell,    dear 
I  Dear  com  -  pan-ions,  whom  my 


f*£|= 


? 


SA_^ 


0 — 0 — 0- 

U  I  1    1    P 


'-in:*: 


home  of    my  childhood,  Fare  ye    well,  brooks,  hills,  and         daies ;  > 
heart  long  has  cherished,  Fare  ye     well,  now,  fare    ye  well ;  ) 


N    N 


^=t 


Zizz4zzji-4zz4zz  t=£EE 


Dear  -  est    home,  and  must  we  part  ?  And  for 


-0— 0— #— ^ 


--f~?  ^1~# 0-f-g— »— f— f— f— »— r~ 

_2. — iJ-y — /z±_^_;z_;*iz/_£_v_/_t 


fcz 


*W=p 


/—  V— *— /- 


7f=I0 


v-v-. 


0— 1« — 0_  0. — i)5^T__+vip:ctf — 9 — o—p—O—0 — 0-P0 — 0—0—0—0—*- 

E=r-t=t=::{zzz^:t=tt=^t=t=tEtt-t=t=:t=t=tz: 


•pi    i 


0 


cv  -  er  must  wc  part  ?  Then  a  -  dieu,  ah,  then    a  -  dieu,  Then  adieu,    a  -  dieu,    a  -  dieu,  Then  a  -  dieu,  a  -  dieu,    a  -  dieu,  Then  a  -  dieu,  and  fare     ye         well. 


-I \- — 1 1 1_ 

<Etth+zz±zz±: 


ztiz£-T±MzzMzz*: 


o !-•- 


— ai— #— a— — F*  — « —0—0—0  —0—^-1-^—0—0—0- 


iez 


ev  -  er  part  ?  Then  adieu,    ah,  &c. 


N    N    N    N— i— j- 


-f — f — 0-f--| v 


0—0- 


ev  -  er  must   we  part  ?  Then  adieu,    ah,  then     a-    dieu,  Then  adieu,      a -dieu,    a  -  dieu,  Then  a  -  dieu,    a  -  dieu',  a  -  dieu,  Then  a  -  dieu,  and  fare     ye 
a  .  >     m     0     a     a    s     Ti — n  r0 — 0 — 0- 


ieu,    a 
07Z* 


£=£=£=£ 


:0.-_£ q 0-o: 


--& 


HI    1    (    u 


1 


well. 


1 —  -&*-*-&- -m— p— m—p— #— #— r-fb— b— b-    . b— b. — r— h- h    x**"l 
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SOLFEGGIO.    SYLLABLE    EXERCISE. 


F^Ft 


sol  fa     mi 


re    si    sol 


fa       re      do  mi 


sol  la     si  re  fa    mi  sol 


^ *— — 
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Elementary  Study. 


KEY  of  A.       Signature  three  Sharps. 


£fe§^ 


-G- 


HZZ}. 


***_*. 


w 


.OL 


-&■- 


Relative  Minor. 


*-&-&-- 


'*-*-. 


*=&- 


=]] 


12        34567        8         87        65        432         1        12345        678         87654        32       1. 
Do    re     mi    fa     sol    la      si      do.      do    si      la   sol     fa     mi    re     do      la      si    do     re    mi     fa      si    la        la      si    fa     mi     re     do     si      la. 

A      B      Cjf  D    E     FJf     G£   A        A    G»   F#  E     D      Cfl   B     A      F$     G#  A     B    C-f      D    E£  Fft      F>  E£   D    C£     B      A    G#   F# 


sp 


-&- 


JZ=*L 


JB02 


9- 


& 


F^*=iT- 


-&=&-- 


Q—& 


^=^^m 


?&=&- 


CL±-^— 


"Or-O" 


-CL 


-o—o 


m 


No.  51.     What  is  the  signature'?     What  key"?     Where  is  Do1? 
^^  Do    re     mi    re        do     si       do       re    ini       fa     mi     re      do      re 


±zt=5:=:Ei:p 


mm 


m 


n — r 


in 


mi    fa      sol     fa    mi    re     do    si      la     sol    la     si     do     sol     do. 


No.  52.     Chord-tone  Exercise. 


Snl        snI     ilo    mi    do      sol    mi     do    sol       la     do     fa        la       sol     si      re     si         do    mi     la     re         si     sol     re    si       do  do. 


Do 


do    mi    la    re         si     sol    re    si       do 


-&■■ 


■-&■■ 


do 


fa 


sol 


EE 

la 


fa 


±      j-  _ i#  j    '   1  :i-g^-H 

sol  sol  do    sol     do   sol         do. 


EEJjfftffiSEk— p  fc«  f/  rt^ 


yes,  we  will  sing  sol  do  si  do  re  mi  re  si      do 


5=* 


££EEfe£E£ 


-&- 


-tr=t 


re     mi  re  mi  fa  sol  fa  mi     re     re    mi  fa  sol  mi     fa  sol  la  fa     mi     re 


do. 


Come,  ladies,  sing.  One  two  three  four  do     sol      do  sol 


i   ' „        l...i;.,t1        .i.lr.       M.w-t  tnm  tlifnn   Irtiir  ilr\  ciil  <lr\   anl  il.\    mi    i-.i     .l,i     ts/-»l         il.i    ci     .1,\   m>        ml     M    rl/-»  «ril       «n1  r1r\   TO    mi       <lr>      r»>     ml       ill        ♦  »  Hill  flfl 


do  mi  re  do  sol    do  si  do  re   mi  re  do     sol  sol     do  re  mi  do  re  mi  fa   la    »ol    .     .     do. 


Elementary  Study. 

No.  54.     FUGAL   EXERCISE.     Sing  this  exercise  with  as  much  expression  as  possible ;  increasing  and  diminishing,  as  the  music  ascends  or  descends. 


DO 


Sol    fa    mi     re 


j^ZZj3p^g=£iZZfZfZ^ZZjEEj 


— — ._, — I — — _ 


=1= 


azjztzfe^ 


Sol    fa    mi     re      do    si      la 
> 


fa     mi    re     do  si      la      sol 
> 


-+-£ 


> 


4 


mm 


:=t-t— J 


mi    re    do    si    la    sol     fa    mi 


fa    mi    re 


do   si    la     sol      sol  fa  mi  re 

•P--Q-  m  -O-  > 


Do    si      la    sol      fa    mi  re 


t^=p==ri=±^=fro=z  zz^zpz*zzi*ztztz[:irzzz fair 

la  si    do      re  fa  mi  re  mi 


sol    fa     mi    re  do    si      la    sol  fa    mi    re     do  si    la    sol 


do  si 


Ht 


Jzzzj~  -  [- 'ZiA-Jt. 

mi    re      do  si 


T 


=1 


do    si      la 


fa 


■t^ 


la    sol    fa  mi    re     do    si    la    sol    fa      me   re      la    sol     fa      mi 

Zf 


do    si        re      la     sol     fa     mi. 


:rz=— — iEEE-^jzIEiir1-^— ^Ej-tz-^-gzEEzzc— — gltzj 


ife 


la     sol    fa    mi  la    sol     la  si  do  re    fa    mi    re  do    si      la    sol  fa      mi    re    do    si      fa     mi    re    sol    fa      mi    re 

SOUND  YOUR  A. 


i=^r 


m 


-&*-— 


8i      fa    mi    re    do. 

By  permission. 


--V 


— -r-?-*- 


1- 


=EFtzH: 


z?zz5: 


-V  *-w 


z:zfzzqzzrzzf!zzzi 


^izj{^iz=Tzzzzz:z]vzz^zzAizzzczzz: 
Pfezkzzzgz^jzlzzj:^ 


1.  Come,  Bas- so,   let's  be  -  gin; 

2.  Of      joys  for  -  ev  -  er    flown, 


$1 


And    Fan  and  Kate  chime  in. 
Fond      i  -  dols   o  -  verthrown. 


zzizzz^zzpzizizzrSzzH5I=]: 
Z^zzzzzz^lzzzzzzzzz^z^ziz^: 


~Q 


¥ 


1.  Come, boys,    and  sound  your    A, . 

2.  We'll  sing    of  days  gone      by, . 


-?— 9f- 


[i. — ^ — : 

3=* 


I: 


o 

V- 


While  Jane   shall  join  our       lay, . 
Of    friends  that  ear  -  ly       die, . 


V 1/ k^ 


e 


V— tzt: 


— ft- 
zzc: 

The 
If 


^zS 


1.  Breathe  o'er   the     song      a  -  gain,    When    Tre  -  bles    both       u  -    nite      To     swell  the      joy     -    ous    strain. 

2.  "Joy's     ro  -    ses    cease      to    bloom,  Hope's  cheering,   glow  -  ing   beam  Shines  bright  ly      thro'        the    gloom. 


QlHZ5ZZ$ZZ 


w- 


33 


1.    Bass      and      Ten 


life 


light, 


-O- 


1 — 


m& 


-9- — o 


— 1_ 


zzr— zN— ±iz- 

:z^zzizzzz^zz_fl 

:*— zzzz*zii£: 


3l 


.When     Tre-  bles    both     u     -    nite    To     swell     the    joy 


may      dark    -    ly       seem, Hope's    cheering,    glow  -  ing    beam  Shines  briglitlj 


thro' 


-tzz± 

ous  strain, 
the  gloom. 
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\l    iff       TENOR. 


Elementary  Study, 
"Sound  your  Av*    Concluded. 


1— K 


-j — -• 1 1— 

JK. • m-—m— 


ITU 


=— h  i.    r— : 


E 


-Nt 


1.  Then  come, boys,  sound  your   ^4;    Come,Bas    -  so,      let's     be-  gin,  While  Jane   shall   join     our      lay,    And   Fan    and     Kate   chime  in: 


La 


\  - 


tU    i+        SOPRANO. 
"       «    i         ~ *—  ~b p f-  -H* 1  .     pf~j  It       f     'f    -  P 


:t=F— I 

v — ? — V-± 


=H=te! 


■fr- 


1.  Then  come,  boys,  sonnd  your  A;  Come,  Bas  -    so,      let's     be  -  gin,  While  Jane  shall    join     our     lay,    And  Fan     and    Kate  chime    in; 

BASS. 


La 


-\ — \ — 1- 


¥ 


i--\— -Vr— N— -N— 


attat 


la       la        la        la 


la      la 


-62- 
la 


P — #-;    ^      j — ~$—j-  --0 — eT^m — 0-  ~-3*  — P-~-  ~--^~ 

H H = 0 0 = H Hj H H 1 1 / m  —  W-\ 


Chime  in. 


la 


la 


la 


-3- 

-#- 

la 


L ./_ 


la     la        la        la 


la. 


Come,  sound  your     A. 


la        la 

r 


■  *U  —  #  —  # m 1 


la       la         la       la       la       la 


la 


la      la     la 


la 


z*£ 


TEZZJG-jE 


V — /- 


-# 
:*=+ 


la        la        la,  Come,  sonnd  your     A. 


KEY  of  E.     Signature  four  sharps. 


Elementary  Study. 

Relative  Minor. 
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'a=-&- 


rgr 


-&■■ 


Sl. 


-& 


-Q—&- 


Do    re    mi     fa    sol     la      si      do       do    si     la    sol     fa    mi    re     do 
123456        78  876       54321 


■&■ 


-or 


-&-0- 


-£& 


ISZZ 


?-l^ 


-& 


■&—&- 


la      si     do    re    mi    fa      si     la 
12      3      4        5      6       7      8 


la     si     fa      mi  re     do     si      la. 
8       7       6        5     4       3        2       1. 


I 


IS 


E     F#    GjJ    A    B    C#    D#   E        E    Dj  Q|    B     A    G|   1|  E        CjJ    D#   E    F#    G#  A    B#  C#       C|B#   A     Gjf  F#    E      Djf    Cfl. 


-*-«- 


Z3EZ£= 


<2— ^" 


No.  55.     What  is  the  signature  ?     What  key  ?     Where  is  Do? 


-<9— gr 


CL 


-»-»- 


:s: 


y 


I  ^_JZ :S._# — #_L_£ — ^_±_#_«_± 1 _L_« — #_±_^__J_± 1— 1-# X_. 

Do    do        re      6i       do    re       mi        fa    mi       re     do       si       la       sol       do    mi      si 


ZIZZiZZZJZTZZJ 


*—+ 


■P- 


*=W 


:r: 


mm 


la       sol       do    mi      sol     mi      fa     sol    la       si     do     la     fa    mi      re    do. 


No.  56. 


i£ft 


mmEi^. 


-t- — /• P— i — #- 


— F— p — ^-j — »-h    :-«^£: 


-uj-- 


^frrrrii^l 


Do  do     re    re        mi      fa    sol        sol    mi     do    sol      do    mi      re       do  sol  do  re  mi  re  do  si 


do     la    sol      fa      mi    re     do     sol      do. 


rffe^ 


STILL  LIKE  DEW  IN  SILENCE  FALLING. 


— <T  wir  ^w—w-\-w — 0 — 0-0- 

zzzzfc^zbtzztzz^: 


0-0 


-0 — 0—0-0 


^zLzzzzzzz^zpzLzr 


&- 


-0-0 

±dtc 


t=£rf 


Ft 


-0—0-P 


G-^- 


tt 


=tl 


/TN 


1.  Still  likedew  in    silence  falling  Dropsfor  thee  the  nightly  tear;  Still  that  voice  the  past  recalling,Dwells  likeecho   on    my  ear. 


&.= 


-N-N 


a=s 


Still,     still,  still. 


I 


2.  Day  and  night  the  spell  hangs  o'er  me, Here  forev  -  erfix'd  thou  art;   As  thy  form  first  shone  before  me,  So 'tis  graven  on  this  heart      Deep,  deep,  deep. 


:z: 


dz± 

-0-0- 


M 1 \ 

A-^-T-0- 


pszzzpzpz 


I*Z^ 


rfzzrji&z^ 


tt=t  zz^zbzzzfzz^zzzbr*  z:?zz*±^ 


3^ 


-ar    ^ 

< 


:<£"- 


a 
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LIVELY. 


%  |  =$=:& 


Elementary  Study. 
COME,  LET  US  ALL  BE  MERRY. 


1.  Come, 

2.  They 


— fr — fr — -N N — -frr- 


-JV 


R 


=£==* 


let 
say 


jBEi. 


us  all 

care     kill'd 

-W lf- 


be     mer 
a       fe 


line; 


For 
How 


griev    -  ing 
sad         was 


-/- 

is 

her 


-0—0- 

-/ — /-- 
a. . . 
con 


-*- 


-0- 

V- 
fol     -      ly; 

di     -     tion, 


All 
To 


— V 


— I- 


=r=* 


T— V 


So 


when 


the      clouds     are        lowering, 


Then 


* 


-0 0- 


zt 

-0- 


-zfv: 


— 

at 


=£z3E 


let 

— V 


\t 


-0—0- 

Tj b         .        | 


— ¥ ¥—¥■ 

laugh        the 


-\ — *c 


— /- 

strong    -   er  ; 


For 


4.     In 

*  5.    Soon   no 


Eden 
more 


they      had        no     6her    -  ry, 
to         work       or      fight,    boys, 


But....       Ad 
Or        to    vote, 


— 0- 
Z%1 
am, 
or       plead 


-    0-0 

e£e3e| 

wife,         and 


=$=** 


9~ 

daugh   -  ter, 


can  they  rouse      us, 


With  their 
All 


it 


V- 


-¥—_-* 


Tk- 


-p—^q 


-l "T — g— E- 


* st. 


V—7  + 


— *- 


ra — 


y»- 


care and 

let        her  -    self 


trou 
walk 


ble 
in- 


ff^i 


dr 


0s 


thus 


^fe 


all 

js — a— 


bu 
bee 

— fr 


!7» 

line, 


■S3 ^_«_#  _^_±_* 0-M. 


CHORUS. 


And     while       we 
Right  straight    in 


live 
to 


be 
per 


jol 
di 


tion. 


&=& 


pow'     -  ring 

:     i-  IV 


-7- 


friends 
this 


oft 
will 


got. 
be 


the 


y 


v 


We'll  sure 


iy 


last 


?he^ 


zCa     --Jzrf-^-jJjXil 3  E±— zi 


long 


er. 


CHORUS. 


E?~5EEEH 


vcr     -    y      iner 

wo  -  man's  right,      boys ! 


ry,  On      Ad      -       am's         ale  and  wa     -      ter,     With       an 

When    thev've     put  on  the  trow   -     Ben. 


•  Fifth  verse  to  be  sung  by  Basses  and  Tenors;  all  Joining  In  the  chorus,  with  great  power. 


.._'_.. 
-/ 


fe 


•     Elementary  Study. 
"  Come,  let  us  all  be  merry."    Concluded. 
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SE 


— >- 


*---/- 


-o^ 


be      hap  -    py, 


I 


all 


be 


^m=Mm^m=n 


be       hap    -     py, 


£S=ES 


3E 


:* 


and  our      ho !        ho !       ho !      'Tis    a       jol  -   ly    old       world,  you    know. 

-•3EE- 


:*z 

be      hap    -    py, 


->- 

all 
> 


be 


— /- 


9 


-a 

e 


ha! 


ha !       ha !        ha  !    .ho ! 


£ 


all 
->- 


E 


be 


./-- L_y / / /_. l_^ 

mer   -  ry,  Let's    be       jol  -  ly       as       we      go,  All        be     hap  -  py, 


1fc 


pi=£::=l 


> 


-P== 

/ 

all 


£-4 


zp: 


~V: 


v-i~v- 


£==£ 


be      mer  -    ry,     Brothers       all,    both  friend  and 


-V 


"fr 


-prz^Ezj— zN=zV 


Nt — N 


& 


O 


0 a- 


i 


be    hap  -  py,    all       be     mer  -  ry,      Brothers 

ZZN— =N— p^ j— fr— ~ ft- — ft — 

g ^ £-+ tf — g—  -H- 

be     hap  -  py,     all 

^•pzzzpizz^:^::; 


all,    both  friend  and 
9 # 


be     mer   -  ry,      Brothers      all,    both    friend   and 


foe 


foe. 
foe 


Mz 


'*--¥ — *- 
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KEY  of  F- 


llementary  Study, 


The  first  transposition  of  the  scale  by  flats  is  from  C  toF;  i.  e.,  the  pitch  F  is  taken  as  One.  The  pitches  required  in  this  key  to  secure  the  proper  order  of 
intervals  for  the  scale,  are  F,  G,  A,  Bi?,  C,  D,  E,  F.  By  comparing  the  pitch  intervals  and  the  scale  intervals,  we  find  that  when  F  Is  one,  G  must  be  two;  be- 
cause the  pitch  G  is  a  major  second  higher  than  F,  and  twe  should  be  a  major  second  higher  than  one.     For  a  similar  reason,  A  will  be  three. 

Why  will  Bjz  be  four?  As  four  must-be  a  minor  second  higher  than  three,  and  B  is  a  major  second  higher  than  A,  if  A  be  three,  B  cannot  be  four,  as  it  is  a 
minor  second  too  high.     Take  then,  a  pitch  which  is  a  minor  second  lower  than  B,  which  is  Bj». 

As  there  is  one  flatted  letter  in  the  scale  of  F,  the  signature  of  this  key  will  be  one  flat. 

SCALE  in  C.  SCALE  in  F. 


SCALE  in  F,  signature  one  Flat. 


P- 


V 


^*=* 


-  4    J 


&-, 


.&-& 


:<5l 


[ 


1  2 

Relative  Minor. 


1 

Do 

F 


2 
re 
G 


3 

mi 
A 


4 
fa 
B2 


5 

Sol 

C 


6 

la 
D 


7 
si 
E 


8 

do 
F 


8 

do 
F 


6 
la 
D 


5 

80l 

c 


4 
fa 
B|2 


3 

mi 
A 


2 
re 
G 


1 

do 
F 


1 

la 
D 


-O- 

2 
si 
E 


-O- 


jB 


:-"^*= 


Oh-< 


<*--<>-, 


■fiz: 


3 

do 
F 


4 
re 
G 


5 

mi 

A 


6  7 
fa  si 
Bj2€| 


-G>- 


-JS=!. 


-&=!. 


No.  57. 


-Gh~, 


&- 


4 


e—. 


-a- 


H 


-JSL 


-&- 


-o-OL-W- 


8 

la. 

D 


8  7  6 
la  si  fa 
D      C^B; 


5 

mi 

A 


4      3 
re    do 
G    F 


-a—or 

2       1 
si       la. 
E     D. 


II 


It 


^3z=:i 


What  is  the  signature  ?     What  key  %. 

-# — m--A— 


Do      do    re 


re 


MM 


-9- 
si 


do 


Why! 


What  new  tone  is  used  in  this  key  ? 


* 


^-e=^ 


m 


re 


fa 


sol 


mm 


sol 


sol    la 


— h 


£ 


m 


?z= 


mm\ 


do        la   sol       sol       do     la      fa 


re     do. 


No.  58.     Slow. 


'¥ 


T 


fcS 


ry 


f; 


1.    'Tis 
\ 


hum 


i 


2.  Here's      one 


—0— 
looks 


ROUND  IN  THREE  PARTS. 


drum, 


-F O- 

ve    -    ry 


*»=*= 


E^-^I 


j==d_:|zzj__:-=g_ 


I 


'US 


o 


and 


mum, 


oth 


mum.     What ! 

1=£eS 


rolls       his 


eyes, 


Then 


yawns     and     cries. 


Iff 

Heigh ! 


J3~ 


ho! 


SUMMER  DAYS,    (Glee.) 


39 


~b— N— N 


I-=* 


-4=4 


==£zz|z±tz 


t^i_.p__^i: 


K — 1 


F=F=rfj=1=4=tfl=j=F=rfE= 


t: 


1.    Oh,  the  sum  -  mer   days     are  sweet, 


-V—  V-M- 

And     I     long      to      have  thera  com  -  ing ;    How  my  pulse  will     glow      to   meet 


-N— N— N~N— 


:H=:d=4=4=:*—  « 


The  shadows     on    the    ar-bor 


— I -I i- — -- 


2.    Oh,    the  sum  -  mer    days     are  bright, 


p4=4===4:  L 

■ 1 m-*-9 — 9—9 — 9 — 9— O 

to     mark    their  glo  -  ry,  When  the  lark     talks      to       the  light,    •  And  still  the    gleesomo  bird    of 


g       to     mark    the 


-m- 


*— fr— N — 1 — l- 


-»-*-- 


s 


3.    Summer  days     will     soon     be    near,     And     I     long      to     have   them  near-er ;       For  with  sun  -  shine    rich     and  clear,    And  fruits  and  flow'rs,  and  all  things 


^©i 


£ 


'^: 


*F»= 


EE 


» 


■=X=X=Xt 


t=zt. 


-4-4-\n-t-t-?-*-¥- 


V-V — * — / — 


-0— 9— =- 

v— U — 


=P=P=f: 


-£— ?- 


i — \ — K — N — \ — |- 
— P — - — i-5 — i- — I- 


iU 


seat,    And  I'll  dance  to  hear  the  beetle  thrumming,thrumming,thrumming,thrumming,thrumming,thrumming,thrumming,  Dance  to  hear  the  beetle  thrumming. 


d?=4=4=C 


4* 


:3ES=4=l=t 


— H — i-5 — p — p — p — i— ^~ 
'g1    g — a1    d    o     g 


A~N 


4=t 


sig^s^a 


night,  Will  go     on  with    fai-ry,     fai  -  ry      sto  -  ry,     sto  -  ry,  sto  -  ry, 


story, 


sto  -  ry,      story,       sto  -  ry,    On  with    fai-ry,    fai-ry       sto  -  ry. 


>--— g) — w'—j-Y-e—e—e—t—e—e-td—a'—m'—ti—w1—*— 


e—0—zi- 


-h — H- 

V — •/- 


— K — F — I F- 


*iyj 


*=t 


s 


dear,    They  will  bring  me  something  dearer,     dear-er,      dearer,        dearer,  dearer, 

-N— N—N— N— ! 1  i   -      -— 9— #— *— f- rP— P- 


dearer,      dearer,     dearer,  Bring  me  something  dearer,     dear  -  er. 


=t 


-I 1- 


-•^-f:=:t/-^==fif:?=^=f— — t-t: 


-0-0- 


V— *- 


— 4^* 9  --9— 


£_V_  • Cp_:fn_p_: 


1] 
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Elementary  Study 


KEY   OF   B    FLAT.     In  this  key,  B  flat  is  taken  as  the  key-note,  or  One.     Signature  two  flats. 


pp- 

Scale  in  B  Hat. 

Relative  minor. 

'< 

^                     11 

Do     re    mi    fa 
12      3      4 
Bjz    C      D    E> 

sol 

5 

F 

la       si 
6        7 
G      A 

Cr 

do 

8 

B2 

do     si 
8       7 
B2    A 

-9- 

la 
6 
G 

Kt 

sol 

5 

F 

-<5>- 

-<2 

fa 

4 

E2 

1  &  *  ° 

mi     re    do          la     si     do     re     mi 
3       2       1            12       3      4       5 
D      C    B2         G    A      B2   C     D 

-5- \ o 

fa    si     la. 

6      7      8 

E2  F*     G 

la      si     fa      mi 
8      7      6        5 
G     F>  £2    D 

^    * 0 

re 

4 

c 

=*-*ZZ*-fl 

do    si      la. 
3       2         1 
B2    A      G. 

O    *    ° 

*  *  *4o  „ *-*  - 

5 

^ *_ 

<> 

J>  s=^=ll 

No   59. 


i  :zfcw_zz:_zj ri. — ; 


;?£SEBEE 


fc^p  if  p  »  -  f  J_-l— J  1  I  p  i  ;ij  4-r-s-H 


Do    si     do    re      do    sol      do        re    mi     fa     uii       re     sol      mi         sol    fa    mi    re      do      si      la         la      fa    mi    re      do 


THE  AUTUMN. 


•* 4'  Jrtf — \ 


itir^zn 


zt: 


V     jAZ— I— _U 


Z32j 


-©-- 


-i »— »-  ifi 


Hail,  au  -  tumn  !  jo  -  vial      fel    -    low!    In       all     thy   bright    ar   -  ray;    With  pleasure   o  -  ver  -  flow- ing,  With  songs  and  dan- ces    gay. 


^—  - 


zizzizz*— bziz&zzszz* 


££zE 


-«i 


1 


1] 


i  .        .i 

2.     With    loud,     tu  -  mult  -  uous,    sing  -  ing,  He      frol  -  ics    here     and  there,     And     mer-ri-ly    is      shak-ingThe   tree-tops  ev' -  ry  -  where. 

, (2. 1 *- 

— 0 0Z 


P^f%|zjzzzjz=p=p 


- 


^zzzr$:=E=E:zzzEziz^:zzt:zizzzz:zzz^ 


No.  60.     ROUND   IN   THREE  PARTS. 

1 


o  • 


0 


- 


V- 


m?m 


=|: 


Great 


Tom 


cast. 


and    Christ  Church    bells      ring 


.HI]] 


and      Tom      comes       last. 


Moderate 


Elementary  Study. 
THE  MOON  IS  UP  IN  SPLENDOR. 
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bright ;         Trees  cast       a      deep'   -    ning         shad  -  ow, 
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mist   is    ris  -  ing,  sil  -  ver    white. 
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No.  61.    ROUND. 


3.     To 


the    green  -    wood,    to 


the      green  -  wood,   To 


green  -  wood,  green  -   wood      tree. 
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Elementary  Study. 


SONG  OF  THE  SEASONS. 


L.    0.    EMERSON. 
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1.  There 

2.  Sad    . 
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ly      doth 
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sic      in         the      Spring  When      its      birds       are      on 
my   heart       re     -     call    The         low     whis    -    per  -  ings 
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3.  Thus  do      Na  -  ture's  voic    -    es 
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Elementary  Study. 
11  Song  of  the  Seasons.''    Concluded. 
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"THE  GENEROUS  HEART."    Round. 


JOHN    PABSY. 


Moderato. 


3.  The  gen'rous  heart 


will  nev-  er     prove  A        trai  -tor    to 


of     love. 





44  Elementary  Study, 

KEY  of  E  FLAT.      In  this  key,  E  flat  is  taken  as  the  key-note,  or  One.     Signature  three  flats. 


Scale  in  E  flat. 

&    gg- 

Relative  Minor. 
tr « — 

_^-tr- J! 

fchz     ^  *_*  *- 

=            *    *    ^*   *    .  = 

£  -  - »  *  *>  °T^*  ■  *  -  ^ 

12345678          87654321           1234        5678          876        543        2        1. 
Do    re    mi     fa    sol     la      si      do       do    si      la    sol    fa    mi     re     do        la      si     do    re     mi    fa      si     la         la     si     fa      mi  re     do     si      la. 
E2     F    G   A|2    B|z    C     D   Ejz       E^    D    C     B^    A<2     G    F   E?        C      D   E?    F      G  A|2    li%   C        C     B*    a!?     G    F    E?      DC. 

V5^,                         «— *■  a 

*    *    «                                - 

«  *  *  *  " 

=                                            ^      *-*      «-ll 

;^-t?->-              a-irr-G-*- 

*    «~^ 

O                             -  ■  . 

^        II 

-&■&-- 

*    ^t* 

Change  of  Clef. 
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AS  THE  GOLDEN  STARS   OF  HEAVEN. 
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home      a    -   bove,  ) 

world     in      love,   j  As     the      foun 
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lake     be  -  low,    1 
streamlet's    glow,  ) 
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•eamlet  s    glow,  )  As      the     pur       -      pie      clouds  give 
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So 
So 
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all     things    of  good   that  be,    Look  in     peace     and      love    to      thee, 

all      things    of  good  that  be     Are    re  -    fleet  -    ed        back    in       thee. 
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CALL  JOHN.    Singing-  Class  Glee. 


gpi 


~? — # — ¥ — [—  jzzzzzfc. 


-& 


r^: 


Ay  Permission. 
-/Tv-r 


45 


John! 
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John! 


John! 


John! John!  O       John! 
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John! 


John !    John ! 


John! 


John!. 
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Call    John! 


John! 
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loud  -  er,  loud  -  er,  loud  -  er,  loud  -  er,  loud  -  er,    John !         John !  John !  John ! 
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John!. 
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6  John !  0  John !  can  you  tell  us  ? 
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O  John !  0  John ! 
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Can  you  tell  ns, 
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O      John ! 


O  John ! 


what  d'ye  want  of    John  i 


0  John! 
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Tell  you  what  i 
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Can  you  tell  us  ? 
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Can  you 
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well  John !  John  !  John  ! 


Tell  you  what  f 
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"Call  John."    Continued. 
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Tell  us  ? 
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Can  you    tell    us  ? 

U2 £_£_ 


Tell    us  how, 


how    to     sing 
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this  song. 
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Tell  you  what  ? 
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Tell  you  what  ? 


How  to  what? 


Sing  what  ? 


How  to  sing  this  song  ?  Yes,  yes,  yes,  yes,  yes. 
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No,      no,       no, 
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"Call  John."    Concluded. 
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Johnny,    can    you  tell     us,  Tell  ns  how     to     sing 
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song  ?   John,   John,   John, 


p — p — p — p. 

Ha,    ha,    ha,    ha,    ha,  ha,    ha,    ha,    ha,        John,  John,  John,        John,  we  have  learned   this  song. 
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song? 


Ha,    ha,    ha,    ha,    ha, 
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John,  John,  John,        John,  we  have  learned    this  song. 
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teach  v  on  how    to   sing, 


Such    a      set    of     blunderheads,        Such  a      set     of 
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blunderheads  never'! I  learn    to    Bing. 


48  Elementary  Study. 

KEY  of  A  FLAT.     In  this  key,  A?  is  taken  as  the  key-note,  or  One.     Signature  four  flats. 
SCALE   IN   A   FLAT.  ^      -o.      &.  „ 
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Arranged  from  the  German. 
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mak  -  ing,  Hearts       tak  -  ing,    These    are     then     the     dear    -     est. 
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2.    When   manhoood's  prime      comes,  What  is        then      the     dear    -    est  ?   Gold       mak  -  ing,  Notes        tak  -  ing,    These    are     then     the     dear    -     est 
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est  ?  Faith       stead  -  y,      Staff       read  -   y,       Fu  -  ture      life      the  -  near    -     est. 
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1.  Wand'ring      thro'    the     moon  -  lit      grove,  Whisp'ring 

2.  Full        of        pro  -  jects,  schemes  and   cares,  Build  -  ing 

3.  Dear       is       then     the     soft     arm  -  chair,     Qui   -   et       home 
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"What  is  the  Dearest?"    Concluded. 
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par    -    lands     sweet       and        fair         For  the 

2.  Seek    -    ing       wealth,     and        court  -    ing       fame,      Coats         of 

3.  Hum    -  ble  hope         of  par  -    doncd     sin,       Faith  in 
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fair       one's         an    -    burn       hair;      Thus        when     youth        in        prime         is, 
arms       and  an    -    cient   name ; 

heaven,  and       peace       with     -    in; 
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is, 
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EMERSON'S  SINGING  SCHOOL. 
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0  WHY  NOT  SING.    (Glee.) 


J.  WILLIAM  SUFFERN. 
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1.        O        why        not  sing,    And      on       the  wing,    Of        sweet  -  est    pleas  -  ure       rise  ? 
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"  0  why  not  Sing."    Concluded. 


«zb^=j==^q!5ipiz==:  c^-^ir— pzzpzz^zp —zzzpzzpzpzi 


f— f-'  f    p*-rw 


IH-     ■ N— V~ \— Kr-t— 


/      '■'- 


z^zzpzz^rzpzzizzz t 
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— \— V 

-H- 1-- 

i^nat: 


:=^rnnj^qnr-n7pq,rnnqrn:z]__|s._z 
i— 3— *— •— -3— -;  p-i— ^— • — »— ly— ^ 


tra 


la,    la 


la, 


la, 


la,     la, 


• 
la, 


/C\ 


ppp 


HP* — *- 


:zN~ 
-0 


n 


pfc^ 


la,        la, 


§E=* 


33E 


tra 


la,    la, 


la,  la,        la, 


-g0 


j— J-g 

la ,         la, la,     la, 


tra  la. 

])PP> 


-¥*:—?- 


:=j: 
* 


-}~ 


tra 


la. 


Jc=~=ted»pte 


rfKfefd 


V — v 


:^. 


tra     la,     la,     la,    la,     la,     la,     la,     la,     la, 


tra 


-0-0 

la,    la, 


-0 

la.  la, 


tra 


la, 


How 


_q_^_zj *__.  t_q_»_q — rj_:|.  _»_p_*.. — ^ zi q_ 


a—* 

la,    la, 


PPP 


:*?-: 


la,       la, 
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tt 


Goat-Bells,"    Concluded. 


>    zftz    :zftr.;V 


V     '     r-=z£z 


•-?-' 


z*zz5zzizz?z: 


\t" \ _N--J\ 


la,     la, 


la,     la 


la, 


N    N.?_^+ 


7-0-0-? 


s   .> 


-*-*  -m—l-y-w1  --•■- 


3; 


"1= 


R8 


la,      la, 


la,        la, 


la,    la, 


la,        la, 


la, 


la, 


la,  la,    la,  la,        la, 

/ 


--ft-- \-g N±— fv-= — zN_zft~^ — N  "     — n~      — r 

:zfa— ^~ zzztzzr::lzzz£z±zzzz:zr:  :zj— /-zzzzr 

la,     la,  la,        la,  la,    la,  la,       la,  la, 


0 


la 


ill 


E=p^xr~ 


sweet    -     lv      ech 

=N IS— ft~ 

-# ' — 0—0 0- 


borue, 

e 


The     maid 


la,     la, 


la, 


-V- 

la, 


^zz'zzqzz-zz  ia: 


en's      cha 
-ft— ft * 

:zjzzz]zz^zzz|: 


_p- 


:zz 


zzrzz*zzz 

la,  la. 

zzzzz  ^ZZZP 

•  — #~i 

#zz.zzzzz 


ii 


horn. 


la,     la, 


la, 


la,     la. 


la, 


la,  la,     la,  la,        la, 


la, 


eHzzt-^ 


"la, 


ill 


la. 


0,  I  AM  A  MERRY  SAILOR  LAD. 


lstT.nor.//T\     LIVELY 


■f/7\    L1VEL 


QUARTETT    OR   CHORUS  FOR  MALE   VOICES. 


-* —J- — / * — V — ^ — ^ ■L-- 


W 

-V- 


i.    o, 

2d  Tenor.-f/TN 


*= 


5= 


racr  -  ry 

zfc-zfc~zN — ft- 


^r—0  —0 0  —  0  -0 0 


sail 

=p= 


0 0- 

-I 1— 

xZZyZZZZyZ 

lad,        With        heart      both 


pzzzz zjzzzrpz: 
:£=£. 


iz::ftzz 

# — 


2.  Where        bound 

3.  I  love 
1st  ll.-i^s.  -fT\ 


ing    bil  -   low 
to    tread     the 


rears 
vcs 


its 
sel's 


head, 
deek, 


To 
A 


^ 


z*zz: 

rfczzz 

light 

zzftzr 

—0s— 


pi: 


-#  - 
-»- 

and  free, 

— fc-T— " 


J-_|— 


L.  0.  EME11SO.V. 


-\-t 

iqzzzzzizzzzp: 

ifzzfzz^zzzz/: 

I  high    -     ly 


KV** 


:iz;:zi=iz 


prize    my 

--> — V— r 
:#zzz  #zzz: : 


play 
mid 


with 
the 


tem    -      pest 
howl    -     ing 


cloud ;      Where 
gale,  And 


storm's   deep      Toiee    comes 
list    -     en  to       the 


1  izpzzTpzzpzzpzzzpzzzz 

-.3. X — / ^ — /_/ j/_ 


-p- 


4.      O 
3d  Bass. 


Bass.  -yycN 


the     viv  -    id 

ft~zft — ft 


£££=t  :  JzzizzzazzaziP  ~  iL 


light 

zizzzz* 


play 


^rzzzft: 


A 


• 


V 


/-: 


rpzzizzp. 


•    round 


bold 


and 


I 


-N-- 


free ; 
Z*IZ 


Yet 


some       will 

-zzz^zzzAz: 
-izzzzizz 


love     the 


=1 


"lam  a  Merry  Sailor  Lad."    Concluded. 
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^e£=£=£-: 


£ 


it: 


gal  -  lant     ship, 


love  the    deep       blue 


m^=E^t 


_S  — ►< — ! 15- 

o'er      the      main,         In 
sea  -  gull's  scream,     And 


-H H- 


£= 


dull,  tame    shore,      But  an 


»=J= 


*=Pi 


-K 


:p»~ii~~S: 


sea. 


Ef=:3 


v- 

Hur 


cresc. 
0'- — 


rah! 


=3= 


mur    -    murs  hoarse    and 
to  the    thun  -  der's 


loud, 
rail. 


Hur     -     rah ! 


V — </- 


m 


M> 


o       -     cean  life        for 
9- 0^-0 #— 


Hur 


rah! 


:^~:-t:: 


% 


EE 


33 


hur 


rah! 


hur    - 


rah! 
/C"\ 


hur 


rah !       hur 


:p 

:£ 


—pi: 


rah! 


love      the     dark   blue 


ffl 


£3 


mini 


:pv 

~tz 


hur 

-W~ 


rah !       hur 


P^ 


p: 


rah! 
ZPE 


p=pz 

— k — ? — £ — t^ 

love     the     dark     blue 


-h- 


— 1- 
P: 


-Nt 


sea, 


2iE 


p- 

sea, 


9* 


P- 


love     the     dark    blue      sea, 


zpzzz 

:*— 

1 

-A-: 


:pz=p=j  _ 


:pi: 

:t-: 


love     the     dark    blue      sea, 


£_ 


--N--V 


P 


— 1- 


£=£ 


E 


9 — 0—0 

love,      I       love     the        sea, 
_P_p P 


love 


P 


:t: 


3^^E 


the     dark       blue 

pzzzzpzz: 

:t=t== 


sea. 


I 

:?: 


love, 
=P~ 

5= 


1 
* 

£: 


love     the      sea, 


love 


P 


-fc-. 


=t 


:4=: 


the      dark       blue 

pzz: 


$£fc! 


=P 

tj: 

sea. 

/TV 

Pi 

zP 


1 
1 
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WE  HAIL  THEE,  MIME. 


1st  Tenor. 


'"!    zbzi        — j F — i 1 ¥ — p — h-[-: 5 — F 1 — h-F-— ^ — -J--—0 — # — # — r 

Wc     liail         thee,  mirth!  on       thee,        on        theo        wc       call,  'Tis     thon    can'st    iner 


'8 


Wc      hail 
2d  Tenor. 


5HF 


ry      make     as 


OT~f  r-H^£E*^E 


We     hail 


Bass. 


thee, 


mirth! 


-f— fr— r — y. 


3=? — "F1 


_5- 


all, 


on      thee,       on       thee       we       call, 


gjig 


*T 


S 


__^_^t.p 


*— 


can  st 


can  st 


;iee=? 


' — t — ?- 


'Tis     thou    can'st    mer     -     ry 


mer    -    ry       make  us       all,  Can'st   mer  -   ry    make        us        all,  Can'st  mer    -    : 


F 1 47--+ F — 


mer    -     ry       make 


m*EE 


all, 

~-0~ 


w 

— 4U4- 


rtzztzz 


Can'st  mer  -  ry    make  us       all, 


all, 

zmZ- 


■V. 


$=*. 


Can'st  mer    -    ry,     mer   -   ry,    mer  -    ry,       mer  -  ry 


-+ 

-9_-_ 
Can'st  mer    -    ry,      mer  -   ry,      mer  -   ry,      mer  -  ry 


s 


make 

:fc 


^-r-|=tt 


all,  Can'st  mer 


ry      make 


1 _ _ — 0—r-*- F — -m—T 1 T 

0 0—0—F—        zt— — *ZZZ  t~l!li:Z#ZZZflZ  ~SZ| 


all,    can'st  mer 


mer    -    ry,     mer  -  ry,      mer  -  ry,       mer  -   ry 


8BF 


make 


3 

Zi- 
al  i7" 


ziJVzzz: 
-# — 0- 


0- 


0 

I 


V-i- 


BE 

:*zzz zz: 


K-J 


=t~ 


» 


make 


us  all, 


Let       love  and       friendship,      love and       friendship       join        the     glee,     Let       love,    let 

;zzz:£izzizzzzz*zzzpzzzzzzz^zz:zz::*zzziz:   -ft 


Let      love 


and       friendship, 


-# — 
love 


~j^=4 


j:::ztz:?— Sz=!;:: 


and       friendship       join        the     glee, 


makj  us  all,  Let  love, 


+-G- 


0 

-i — 


M ^_. 


fc£±r- 


j^F 


— <5^ 


"We  Hail  thee,  Mirth."    Concluded. 
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«- 


:f= p=z 


love 


5— 


Then 


hail 


^ 


■f #— #— #—  T— ^-  ■ 


l 


al 


:ife^^^il§=^=£=! 


5fefEf 


Let  love  and 

O 


£=::=£: 


Let  love 


friend-ship,    love 


and 


v- 


V— i/- 

i  -   ty. 


-4~^± 


friend -ship  join 


the 


glee. 


■af-f-aH 


Hail! 


^=t= 


«  ■■*■  a  '  • ' 


and 


-n — 


fc; 


friendship,    love 
<7\ 


w 

|-H— t+r — -j— 


W-W~W—W 


hail, 


-k— *— & 


and  friendship    join 

Cl'es. 

0 9- 

1— 

i£ 


the 


glee. 


*^ 


Hail! 


con-  viv  -    i    -    al  -   i  -    ity, 


^= 


-h- 


-#- 


=E: 


& 


» 


rrs 


Let      love 


and  friend   -    ship    join 


the   glee, 


£E=£=E=S£5 


-0—0—0 


Then     hail 


al  -   i  -   ty,  Then 


—X- 


m 


■¥- 


,. 


Sdc 


hail,     Let      love 
_/TS_ 

:i^— » »-:f-::l^H— 0 

:5z:'=f:43-#- 


and  friend    -    ship     join 


;ee; 


the  glee, 


-I 


-P- 


hail,     Let       love 


-¥- 

and  friend 


:fci 


r    -    i    -     al    -    i    - 


ship    join 


m 


Then    hail 

«_ 


=3 


ziz^zilvztv^r^zT 


_?=: 


111 


:tr: 


the   glee,        Then    hail 


0 

I: 


-0— #— ¥— h— 
__ ^+ 

i  -    ty,  Then 


-I b- 


i    -     al  -  i 


t^fct 


hail,        con  -  viv    -    i    -     al    -    i    -     ty.  Then    hail 

o — o — iz— *-+-• — * — •— T-1:-*- 

hail,        con  -  viv    -    i    -     al    -     i    -    ty,  Then     hail, 


t=±= 


-#«- 


-I— 


hail, 

1— 


hail, 

3 


*7  -:  -•-• — ?— F- 


Then     hail 


£E 


■V- 


Then 


$ESr~ 


I 


hail, 


hail, 


?Epi: 


hail, 


EEFS 


4= 


con  -   viv    -    l 


al    -     i 


ty, 


Then    hail, 


hail, 


hail, 


_V_1 

Then    hail 

0- 


con  -    viv     - 

ztzzizzzi! 

con  -  viv     -     i 
_ffl 


i    *    ty, 
al    -     i    -    ty. 


-?— -f— — 

Tljcn      hail         con  -  viv 


-0 

:czt 


4z: 


igizzzpz^y; 


al    -    i 


ty. 
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PLAY  ON!    PLAY  ON! 

QUARTETT  OR   CIIORUS  FOR  MALE   VOICES. 


L.  O    EMEKSOX. 


1st  Tenor. 


i*5 


F   1   F'     F     F—  --# 0— #-F-F—  ■ 


1.  Play      on, 


Play      on, 


S=3=— faz |— H-^-fz     -       1  y— y-P 


:t= 


there     are      ten    thousand 


^-izm: 


Plav     on 


how     sooth  -  ing  -  ly       the 


i?lii^l^I§^i^Eit=lsi^ 


J—M 


y 


—r-t 


Play      on 


=3===t 


zdrzzdr 


=1=1= 


=t 


.     ye      myr  -   iad   marshalled 

=)==£=£ 

mzz:0~Mz 


=F=H 


Play       on 


^zfE  ii]!— rfzpiz:=pz=pi 


5 


F 


tones, 


!=*£ 


~-*=W- 


Heard        for       an        in    -     stant, 

4 J *- m *t a 


Play      on 
J)     Hit  e  dim. 

-P — p — F — /=L- 

Then     for  -     ev    -    er       gone. 


-0 — 0- 


-F 


1=1 


So      sweet       so 


soft, 


th'  un  -   qui    -    et      spir   -   it 


:«r 


::] 


r- 

a — 0- 


6  trains. 


En  -   trance    the      soul 


F 


g^fa,^ 


-9, 


with 


heav'n  -  born    mel   -    o  -     dies 

=*==#=*=■> 


35=t=tS==3i 


-g^ — 0 -| 

1    hope,      1 


Till    hope,       like      flow'rs 


thoughts, 


With      harps      at  -   tuned        in 


heav  •    en    sweet  -  ly        play. 


g^zzzj r===p1~~1      ft-07=0~-    „  T  'P=£     i      nT~I= 

r  7  ~#     *~ 


-/TV 

?=_ 

Sooth  -  ing 


re  -  Tired    by       sum  -  mer 


and      bless 


ing       till       our        toil  -some 


J W~F — T~m^~ — m ^11 ">~- "•"»" ri 

^ /-l= l__i_i 1 ± zfnzt 


1.  So    sweet, 


so        soft, 


th'un-  qui    -   ct  spir  -   it 


"  Play  on,  Play  on."    Concluded. 
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K 


> 


-**— r-b- 


-#— #- 


-g-  —  g— #~  —  F— F— H — h—  — | 


zpizzp: 


p=e~=E=Ez  z3zt 


So 


sweet, 
> 


so 

> 


:ffi-^-?~ 


-P 


t 


rains, 


Till      hopes 


3-3E5=E=E££$ 


* 


— * 

like 
>^- 


soft, 
> 


Th'un  -  qui  -  et    spir  -  it,        moans,     Tn'un  -  qui  -  et     spir  -  it,        moans.    Play 


play 


play 


ZZJZZZ  Z!ZZZ*TZZiZZZ*ZZJZZZ* 


flow'rs 


H*zzi_- 


zzjzzzzjzzzNTilzzzNzz^zzzN 
it4. — d—      i~^— ^zz?~  *~ 


'—9—9- 


re  -  vived  by    sum-mer        rains, 


,  ^izz^zzzc: 


■-**—?- 


Nr 


re  -  vived  by    sum-mer     rains, 


'Mid    tears, 


'Mid       tears, 


•Mid 


pzzp: 


X-V- 


pzzpz+T  zztz:  zpzzzpzzp 


:*=£ 


fzzzyz 


£—  |zzz^z±ztzz^: 


zzzzzzzp=p: 

=p— ^— Ezzte 


f— P-^— ?-•—  ?-P~ 


lots, 


Sooth  -  ing 


and 


bless 


ing,      till    our   toil-some     lots, 


till    our  toilsome        lots, 


Fade    quite, 


fc*"1 


9^=fg=i* 


f=tr- 


P^ 


iprzzpi: 


-i— 


:p- 


pi: 


*==£ 


tz=«z: 


pizzpzzpz  :zz^zzzNzizzzN: 


M~t 


IZiZZZZJZZlATZZJ 


:*z=i 


pizzpn 

tztzzzpz: 

fade     quite,  fade 


mzzzztzzzzTzzjzzzzizzzz 


it 


:^_^zp: 


z^zjzzzztzzzz: 


J         r^m  f        _  d 


&. 


M 


rr\ 


pizzpzz^zf 1 zzzfz^^z^tzzjlzzi^fztz^ 

tzzz±zzEizzz__. i zzzzizzzzzzzzzizE.— F iz — -=zzizEzz£zzBzbzzzzzbzzzzizrz=tzzll 


play        on, 


play      on, 


play     on, 


play      on, 


play      on, 


play      on, 


wmmmm 


z5zzz5zFz 

zzzzzzz|£ 


ipizzpi 

tzzztz 


on,  play     on,  play      on,  play      on,  play  on. 

=P^=P=ES== &zlzpfzzpzz^i|z|zz^zz3zzi^z=z1z 


:£z±z|lzzz|zzz?: 

tears,  'mid         tears,  'mid      tears,        'mid    tears,        'mid    tears,    'mid  tears  a    -    rise,  a    -    rise,  a   -    rise,  mid  tears    a 


:p 


^TZZpiZZjEL 

quite       a 


tSz* 


zzzzzzzpz 
zzizz^z 


z^zzzfzzr 


ipizzpzzc: 


a  -  way,  a    -    way,  a  -   way,  a  -  way,    a 


/T\ 


izzPzzrpzzfzfzpvzji^ 

t=pzz5zi=t:zzf::: 

way. 


quite       a        -      way,  Fade    quite,        iade    quite,  lade         quite,     a      -       way,  a  -  way,  a    -    way,  a   -    way,  a  -  way,    a    -    way. 

^ZZZJZZZZ^ZZJZZZZJIZlftpZ^ 

^:z^izzfczz:tz*izz*zzd4:3jrzzdzzz;^  + — f-*~*-j 
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FIRST  QUARTETT  OR  CHORUS 
SOPRAV.    / 


THE  SWISS  GIRL.    For  double  or  single  quartett  or  chorus. 


From  a  song  by  G.  LINLEY. 


I 


1.  O  hear 

2.  That      sim 

A  I. TO. 


me,  pret  ty    Swiss; 
pie  wreath  of  flow'rs, 


Come,  roam 
0,        care 


the  world  with     me ; 
less  -  ly  throw    by ; 


Where  grandeur   shines 
And  thou  shalt    wear 


and  wealth  can 
a      diamond 


§3^ 


T-pp 


TENOR. 


ft  V  F 


1.  0      hear 

2.  That  sim 


BASE. 


§Hps 


=q: 


^3=3=^=3=3=3=3 


[=1-1 — 4-: 


9S. 


1— - 1 U 


3=3=3: 


pie 


i     I     I    T 


:*:=*=*: 


^r-ri: 


=E=fc=t 


J ,^  ■  4 — # — #- 


3; 


3: 


pret  -   ty    Swiss;  Come  roam,  come  roam         the  world  with     me;       Where 

wreath    of  flow'rs,    0,     care  -less  -  ly  throw  by,  throw    by;        And 


grandeur   shines, 
thou  shalt   wear 





X— I- 


J: 


3 


and 
a 


-J -1- 


1.  make 

2.  crown, 


A       par 
More   daz 


J— -UJ 


:pr— p: 


SECOND  QUARTETT  OR  CHORUS 


-r      ■*■ 

a  -  dise  for      thee 
zling  to    the      eye. 


No! 
No! 


I    love  the  mountain  rill, 
that  crown  is      not     so     bright 


— 9' 

These 
As 


4 


\\-m 


wealth     can      make       A       par    -    a    - 
dia  -    mond    crown    More  daz  -     zling 

itzzzt 


diso 
to 


3 


-*- 


— 1 


for 
the 


-€h — 

thee, 
eye. 


-r= -J 


No! 
No! 


.* m i- 1- 


-*-— f 


:=: 


she 
that 


P 


-a 


<7 


loves 
crown 


the 
is 

-•- 


mountain, 
not  so 


"The  Swiss  Girl."    Continued; 


Bit. 


~N— 


-x_d=d 


zzz&afczzfe 


0. 
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2* 


-p-  --b !— ■ '— •a~ 


bar-  ren    cliffs and     for-  est    green. M<::q  cUai to      me  the  flow'r-clad  hills, The    val  -  ley  where  my   cot  is 

yonder     glo       -         -      rious    sun     I     ece, 'Teat    bathes     in    gold  each  towering  hight, And  wakes  each  morn  new  joy  in 


&=l 


#=#=#=* 


-0 0 0 0 

rills,     These    bar  -  ren  cliffs,     and     for  -  ests  green  ;More   dear 

bright      As      yon  -   der  glo    -  rious    sun      I  see,  That    bathes 


to 
in 


il= 


9-9—9 Y\ =[— -X— ^ 

-r  •  ,rz — t — i-# — 0 — 0 — 0- 


-0 


-0 


0 


her       the    flow'r-clad 
joy       each    towering 

__•_ • _• 

■0- 0 ~0-~- 


hills. 


hight, 


.  • 1 p m a x. 


Her  cot 

New  joys 
/T\ 


«Z= 


is 

to 

5 


FIRST  QUARTETT  OR  CHORUS. 


=si3^&=t 


33^3 


1.  seen. 

2.  me. 


But  come  with 
But  here  thy 


:=i=gzrp*_^ 


me and  thou  shalt 

charms unseen  will 


-jg-- 

V-L-t=- 


*=*e 


ALL 


-K 


=EEfe 


Allegro. 


7,  Tl —  Tl — 


=t=±t: 


share . 
fade,. 


A 
0 


•&-. 


t 


ace  bright  and  fair, 
with  me,  sweet  maid. 


No!. 


no ! 


hg±SJ4^: 


a^» 


.5* 


0-0-0-0 


z2zz3= jzz^=^.-^z  r^==zdz=g=gt  zzj^q^-.-.J-jz:  zjzzzjz: : 


_t 1  _T 1 \2J2j2JZ ZZZI U— 


V-* 


9- 0±-ff ^ 


zz^fz3:zi^^_(!a.A__fzfflzizzz| 
z£ztzi±zzttzfczzzzz±tzzz3 


seen 
me. 


Yes, come  with  me, 
Yes,  here  thy  charms 

zqaz:  :zzt zz=i— zzzfrzfriN  j 

z£zzzlAfi^zzzz|z5z43zHzzzz:!g: 


pal 
fly 


and  thou  shalt  share  A 
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"The  Swiss  Girl,"    Concluded. 


1.    no!         the    mer-ry    Swiss   girl,         con  -    tent    -      ed  here  will     stay,  Cares     not  for  wealth  and   hon  -   ors,  while  she   sings  Ler  mountain 
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2.    no  !         the  mer  -  ry     Swiss  girl, 
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zpi 

Thinks  not 


pzzp=p-Iipz=:pz=L 


t=t 


tzz'l 


—J- — I — I- 1 1 


-#*■■ 


tc=t 


pzzpzip 


=t 


Jr 


of  youth  and    beau  -  ty,   while  she  sings 
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I'M  VERY  FOND  OF  A  SOCIAL  SONG.    (Glee,)    For  Male  or  Female  Voices. 
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2d  Voice. 


3d  Voice. 
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ve    -   ry      fond       of 

like     with    ncigh-bors 

ve   -  ry      fond       of 
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an 
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so    -     cial  song, 
hour       to    pass, 
pret   -   ty    lass, 
2d  Voice. 


So 
So 
So 


am  I, 
do  I, 
am      I, 
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So  am  I.  It  makes  the  time  glide  mer  -  ry  a  -  long,  And 
So  do  I,  But  he  that  does  not  them  pos  -  sess,  Can- 
So         am     I,      With    her       the    time    doth    hap  -  pi  -  ly     pass,      In 
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fills  the      past       with    pleas  '  -    ure.        For    spark  -    ling     wit       doth    bright 

not  en    -  joy        true    pleas    -    ure.        For    friend  -  ships'  joys        are        so 

friend  -   ships'    joys       and    pleas    -   ure.        And     O !  how      love    -    ly,       how 
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er      shine,  When  thus 
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di  -   vine,  To     think 
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thine,  But 
twine,    But 

thine,  But 
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sad         is  the        time, 

cold      grows      our         love, 
ah!,        for         the        swain, 


When       a 
If  e'er 

Who      knows 


dis    -    cord       you        find, 
heart   -  less        they        prove, 
jeal    -    ous    -   y's  pain, 


O,  that's 

But  that's 

But  that's 


not  my  fault!  nor 
not  my  way,  nor 
not         my        case,      nor 


mine,  nor  mine, 
mine,  nor  mine, 
mine,        nor       mine. 
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Though  life    is  short,    we   now  may    be    gay,         Ban-ish   far    all    care  and -sor  -  row,  Wisdom   says     en -joy       to-day,  Tho'     trou-ble    comes  to  -  mor-row. 
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Though  life 


is  short,    we    may  now   be    gay, 
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Ban  -  ish  far    all    care  and  sor  -  row,  Wisdom   says     en  -  joy       to  -  day,  Tho'    trou-ble    comes  to  -  mor-row. 
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MY  OWN  DEAR  MOUNTAIN   HOME,    Song  or  Duett. 


L.  O.  EMBBSOX. 
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peak  whose  snows 
rock  -    y    well 
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Wa  -  ters     brijjut 
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ing 


Ev  -  'ry  field      with 
With  their  sd     -    ver 
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ing;         Ev   -   'ry    tree 
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ing,  Where  the      gen  -  tie     herds   re    -     pose, 
ing     Where    bo   -    lov  -   ed      kin-  tired       dwell. 
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"My  own  dear  Mountain  Home."    Conclude 

A.  tempo.        ores.       K  f  IS        , 
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Where   the  gen   -  tie    herds    re  -  pose. 
Where     be  -  lov  -    ed     kin  -  dred    dwell, 
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Tell of     thee,    my     mountain    home! 

Tell of     thee,   dear   mountain    home! 
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Tell       of     thee, 
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A  LITTLE  FARM  WELL  TILLED.    Solo  and  Quartet.    Comic/ 
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1.    A  lit  -  tic    farm  well      tilled,    A 

Id  Voice.* 
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lit   -   tie       cot     well     filled,      A 


lit 


tic      wife     well    willed,    Give       me, 
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2.    A  larg-cr    farm  well      tilled,      A 
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tall  -  er      wife      well    willed,    Give       me,       Give        me. 
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3.    I  like    the  farm  well    tilled,     And    I 
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house    well  filled, 


With  friends    a  -   round     to       sing      with        me,       with 
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A    short    wife, 


a    short    wife, 


a    short  wife,  a  short  wife  give  me,  give  mc, 
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a  short    wife,  a 
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A     tall    wife, 
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a      tall-    wife,  a     tall  wife,  a     tall  wife  give  me,  give  me,      a    tall  wife, 
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No  wife  at  all  give  me,  no  wife  at  all  give  me,  give  me,     no   wife  at     all  give       me,  give  me, 
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no    wife  at  all,  no  wife  at  all  give  me,  give  mc, 
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By  Solo  roices. 


"A  little  Farm  well  tilled."    Concluded. 
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lit  -  tie  farm  well  tilled,  A 
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little  cot  weH    filled,- A  little  wife  well  willed,  give  me,  give      me. 
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bigger  house  well  filled,  A        taller  wife  well  willed,  give    me,  give      me. 
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SWITZER'S  SONG  OF  HOME.    Four-part  Song,  or  Trio. 
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1.    Why,  ab!  why,  my  heart,  this  sadness?  Why,'mid  scenes  like  these  decline?  Where  all,  tho'  strange,  is  joy  and  gladness.Say,  what  wish  can  yet  be  thine?       O  say,  what  wish  can  yet  be  thine? 
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All  that's  dear  to  me  is  wanting,       Lone  and  cheerless  here  I  roam;  The  stranger's  joys,  uowe'er  encbanting,To  me   can  never  be  like   home. 
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To    me  can  never  be  like  home. 
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Give  me  those,  I  ask  no   oth  -er,    Those  that  bless  the  humble  dome,Where  dwell  my  father  and  my  mother.     Give,  O  give  me  back  my    home, 
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My   own,  my  dear,  my  native  home. 
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WHEN  UP  THE  MOUNTAIN  CLIMBING, 
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"When  up  the  Mountain  Climbing,"  Concluded. 
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the      sum  -  mit    stand  -  ing    High    'mid     the    cloudless 
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I       raise     my  voice  right    mcr  -  ri  -  ly,     And     hail  the  world  be    -    low. 
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THE  AMERICAN  FLAG, 


L.  O.  EM2RSON. 
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1.    Proud 


of     my     country,       proud      flag  of       the   free,    Brave     hearts      and     strong  arms       are      con    -    tend    -   ing       for  thee;     In 
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v— 


£ 


p: 


,— F — *_ 


nev  -  er    fail;      The 

~  0~ ' 


3.    0 


^gr=r- 


^ESEEtEE 


come       ye       op  -  press'd,    come  to       lib    -     er   -   ty's  land ;   Warm    hearts       bid      thee     wel 

_£ __ A . , . fi-L £_»__? O 0_ 


~t: 


~-J^m—*—P    t'  P    F-        — P^-— # 


(-; 1 — 


:=p: 


T" 


come,    ex    ■      tend    -    kig      the  hand ;  Serf, 
-P P 


ee: 


i/=z^z:^:zzzrzi 


cres. 
— hr 


^ 


dread 


hour      of       bat    -     tie, 


land 


P o 

ven      shall     fear       thee, 


the 


trai 


Hi=j: 


id: 

-#- 


ji-jt— i 


and      on       sea,       Bright 


hope 


of       our      na 


z=5=*_zz*— iz*z±zdz ^zziizzglzzz 


^zzJzzzz: 


tion,    proud      flag        shall       thou  be. 

-/rv- 


--+- 


tor     shall     pale,         And 


lib 


:*z=*z=i: 

er  -    ty's      foe 


/v> — rw- 


— -V 1— ♦ 


ex 


Ez^ziizzpzzzpzzzzpzSziilzipzzi'zz £z=j 

ile,      and      slave,    come,  u     -      nit  ed      we'll    stand,       One         na 


£ 


-0 

-V- — ^— 

tion      for   -   ev 


-#- 


1 1 — 

zizz:« 

once      be    -    hold    -  Ing     thee,  quail. 
\ —    — , -—V—       — /T\- 


er,      one 


peo 


0 


^ZB==gZ- 


■     pie,     one  band. 


"  The  American  Flag."    Concluded. 
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FULL  CHORUS. 


4W  ? — n^ — h^ 9 #  •- — 


£=* 


:=t=U— t=t 


~r~ 


— / — / — / —  / — / — ^ — i — (_ 


£ 


i--P-*-j 


cres.  ^ 

* — *-g — ••--<£# -d-F#—«- 


MfSI^Zi-,- 


:Pi=£p: 


•i*=?=^ 


^=Z=¥tz 


| H— i 1 1 1 V— i 


-    ult- ant,  vie  -  to  -  ri-ous,  Tri-umph  -  ant    and    Glo  -  rious,  Proad  flag   of    my  Country,  proud  flag  of    the  free,  Proud  flag     of 

<7\ 


ult  -  ant,  vi«  -  to 


my  Country,  proud  flag  of  the  free. 


ri-ous,  Tri-umph  -  ant    and    Glo  -  rious,  Proud  flag   of    my  Country,  proud  flag  of   the  free,  Proud  flag    of 

£32- 


9-W-W 


t*=f==f±ai 


t==fr 


QTlt'a 


9r 


tf-tf1 


-    --  ult  -  ant,  vie  -  to  -  ri-  ous,  Tri  -  umph  -  ant    and    Glo  -  rious,  Proud  flag  of    my  Country,  proud  flag  of    the  free,  Proud  flag   of 


ta§ 


-i- 


— I- 
-e 


9-9— 0-0 

£0# 


lT\ 


a- 


-0—9--9 


-T—\—^~ 


=f^EE=ff===» 


tS^3B93SE 


my  Country,  proud  flag  of  the  free 
my  Country,  proud  flag  of  the  free. 

:zfct= 


l-9 


^i 


EEEP3ES 


WE  ARE  ALL  NODDIN.    (Glee.) 


2.     AVe 


are       all 


i 


nod 

t 

=P= 


din,     nid,        nid,        nod    -     din, 
t  t  ?  I  I 

<? • # — #— 


We 
f 

=fce 


all 


are 


nod    -    din,    and 


F 


drop  -   ping 


off 


to       sleep. 


f  A  tempo. 

J— ^ -# #.—#—# fr P-  ■-# 0.-0^-0 


* T 


To 


keep       us        a  -  wake    we      have      all        done     our  best,    But    we're      wea 

=t-W-H 


ry        and        heavy, 


--i-Ui 

so      home 


P=p: 


— i 

— i 


B.C. 

Ill 


to       our     rest. 


0m—0—0 


■ 


3 


EjEjE 


*— # 


N       Nr 


nf  A  tempo. 


•*?i    I  1       b=g: 


£"* 


-#— # 


\ 


JEE^EE=^=! 


^ 


->• — \ 1 1 


-0- 


The 


P!=r 


P 


hour      it 

I* 


is     late,    we'll     no      long    -     cr       de  -  lay,    But     we'll    take  our     hats     and     bon  -  nets     and      quick 


iy 


way, 


PI= P=P 


_^=pp=*i=|iz:p: 


:^=p: 


il 


Andante. 


THE  OLD  OAKEN  BUCKET.    Four  Part  Song. 


-0T 

m 

5  How     dear 
( The      orch 
D.  C.  The      old 


V— — -L-V- 


* 


83 

Fine. 


I- 


:«=£ 


to    this     heart         are    the    scenes 
ard,  the      mead    -    ow,    the     deep 
oak  -  en       buck    -     et,    the       i 


k-J-^- 


-0- 


of   my     child  -   hood     When    fond 

tangled     wild  -   wood,     And       ev 

ron  bound  buck    -   et,       The      moss 


re  -  col  -    lee    -    tion         re  - 
'ry  loved    spot      which       my 
covered    buck     -     et         that 


calls         them  to        view;  ) 
fancy       knew.  J 


hung 


in    the      well. 


9' 

moss  covered      buck  -     et       I 

found  it     the    source  of    an 

old  oak  -  en      buck  -     et,  '  the 


ate 


"fc T 


3* 


"#~ 


—K 


hailed         as     a       treas   -   ure, 

ex     -       qui  -  site    pleas    -   ure, 

i        -      ron  bound  buck    -    et, 


-ifc— V 


For  oft  -  en  at 
The  pur  -  est  and 
The    moss  covered 


— I- 

noon  when        re  - 

sweet  -   est  that 

buck  -     et  that 


~V 

— H — P- 


il 


turned       from  the    field, 

na     -     ture    can  yield. 

hung  in     the    well. 


-Nr-N- 


sweet        from  the     green  mossy 

full  flow-ing      gob      -      let  could 

old  oak  -  en     buck     -     et,    the 


m 


-h Vj H- 


rim           to       re  -  ceive  it, 

tempt         me      to      leave  it, 

i      -       ron  bound  buck  -    et, 

-0s- 0—0- 


As    poised  on    the 

Tho'    filled  with  the 

The    moss   -        covered 


C: 


P 


kt— n- 


!■ 


-V 


M 0- 


■fr— Nt 


^=jb±j*. 


■-* 

curb         it  in  - 

nee    -     tar         that 

buck    -    et,         that 

N---r— 


:*r 


:^-Nt 


ZT- 


clined  to     my      lips, 

Ju      -      pi  -   ter      sips. 

hung  in     the      well. 

t— N — — N~Ni— 


0- 


v- 


lillp 


B.a 


tru  -  sive  -  ly  swell, 
hung  in  the  well. 
-O fi- 

-v — /- 
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WHEN  NIGHT  COMES  O'ER  THE  PLAIN. 


8.  NELBON. 
DUETT. 


* 


EEi£=E— 


1.    When  night  comes  o'orthe  plain,        And  moonlight  o'er  the  sea, 
DTJETT. 


Oh!  meet  me  once  a  -   gain,  Where  oft  I've  welcomed  thee.       When  first  the  glow-worm  'i 


&JB^ 


m 


tMzzizzMi 


-Jr 1 1- 


.^_ 


ffcfc 


-N 


a&**¥=£ 


btz?=t=Sct): 


=t=,Hig 


:i~* 


Pi 


PliP 


=t=: 


1        II    n    I .    E 


tp- 


^-^F: 
i*-* 


=£ 


£ 


*= 


Mr 


■\ — r 


2.      At   ev'ning's  qaiet         hour, 

IXST.        ■#■         _■#■  -#^ 


0    leave  thy  mountain  home, 


And  seek  the  peaceful    bow'r, 


!>MzEEEyErt3LEp2Epl«E 


S^SC 


•#4- 

-1—1- 


-I — H 


4— b 


"#f 


#:= 


To  which  we  used  to   roam. 


BgEEg 


I'll    sing  the  old-en 

VOICE.      ,,  kM 

-0z%n*zr*zi 


p«  i  n 


ei=^=2=m 


=t 


fc±^Ft= 


^_i__^ 


ray, 


II     lumos  the     verdant     lea, 

r  " 


I'll       leave     my  lone-ly    way,  And  wander   forth  with  thee.        How  dear    is    ev    -    '17      spot, 


Where 


3 — jjr—  ^ 1 1 ! 1 \~m 1- 


-hr 


igs,       The    long-neg  -  lect  -  ed    lays,       Whoso    brightest  theme  be  -  longs 


1S=^& 


^1_P /- 


qJ?=^z:r^=Fr^#-#^p- 


To  youth's  depart  -  ed    days.       How  dear      is    ev'  -    ry    spot, 

INST.      -0-  J&. 


Where 


-#-r 


-#-1 — 1 — #-1 — h 
— 1 1 1 ' — I- 


» 


"  When  Night  comes  o'er  the  Plain."    Continued. 

h 


8£ 


-¥— *H?- 


0 


3 


:pi=^=pq 


3L^ 


The  mountain   and  the    cot, 


— 3£ — 

The  streamlet  and  the 


CHORUS. 


=Kfc 


fe£*H$E^E 


Lj — | — /j 


glade ; 


The  tree  whose  branches  hung  Above 


■M't: 


-p-p-p: 

the    flowing 


Bj?=&=  zJEfc  *zz*zz*z=*z : 


^BE 


The  tree  whose  branches  hung,  Above  the   flowing 
Voice 


£§l 


I  -| — *-»-F*-jf«— *      1*=^- 


qi=p=p=e:arp=^r    qv^^z iprzrpzzp: ig=p=p=pi ipf^:^ 


rill,        Up  -  on  whose  banks  we  sung  The  soHg8  that  haunt  me  still,    The  tree  whose  branches  hung  Above     the  flowing      rill; 


^~ 


ilS=^§^lg:E 


=-M— I — N 


T-^-*- 


-N 


0=& 

^— ^— «— 


«ffi 


EKE 


FJ=!5=I=* 


E£lfc*£fc*_  ^=i3 


SSffis 


/--L 


rill,      Up    -  on  whose  banks  we  sung  The  songs  that  haunt  me   still, 


P|i — 01-0—0- 0—0 —0—0  -4-0  ±  0 — #-t- 


.01,0 


INST. 

0-1-1 


0        0-0-0. 
P-f-p-p-P- 


r.-u >r  lift 


Above    the    flowing    rill ;  Up  -  on  whose  banks  we 


s=:=j=s: 


=s= 


M — / 


8G 


'  When  night  comes  o'er  the  plain.''    Concluded. 


fc|3 


P= 


The  songs  that  haunt  me  still,         The  tree  whose  branches  hung 


*=jt±fiZIWIZ? 


-FLU    dP-r ' 


=fc»: 


&&E±± 


p^gi§l=g 


idzJ-J-*z 


.«=« 

:*•*: 


n  whe 


y — U — &ZlU  .  I 

A  -  bove  the  flowing     rill;     Lp    -  on  whose  banks  wc  sun:;  The  songs  that  haunt  me  si i 


0^ 


-^-X-sa/L-hr-ii 

i.tt  haunt  me  still. 

iliiili 
11 


Si/    Si/ 

/T\  /rs 


*£* 


sung     The  songs  that  haunt  me  still, 


^TfJ 


The  tree  whose  branches  hung     A    -  bove  the  flowing     rill;     Up    -  on  whose  banks  we  sung  The  songs  that  haunt  mc  still. 


IS 


:t: 


x: 


:*zut*zz*: 


-I- 


E3EBSESS 


-m- 


V-si^-si/- 


a 


THE  LAST  ROSE  OF  SUMMER. 


SES 


0Z= 


-E 


+■ 


:t=f 


£^ 


^— F— #^-- 


F1NE. 


/C\  D.C. 


illllliiJl 


1.   (  'Tis  the    last  rose     of 
(  All  her    love  -  ly  com 


p.  C.     To    re  -  fleet  back  her 


m — t    35 


summer,     Left     bloom-ing         a     -    lone;    ) 

pan-ions     Are       fad  -  ed        and  ]  gone ;    No     flower   of     her      kindred,     No      rose  -  bud 

blushes,     Or       give    sigh       for        sigh. 


nigh, 
/C\     D.C. 


2.  <  1*1     not  leave  thee,  thou 
(  Since  the    love  -  ly     are 

D.tC.    Where  thy  mates  of     the 

3.  (    So  soon  may    I 

(  And  from  love's  Miming 
D.  U.    O,  who  would  in 

3fcfc 


L«— # ^t#-!-<9-iJ-<9- — • — ' I — • — #— ^ 9-m-^-L—o J1 


lone  one,  To 

sleeping,  Go 

garden  Lie 


pine   on 
sleep  thou 
scentless 


the 
with 
and 


stem, 
dead. 


them ;  Thus     kind  -  ly 


scat  -  ter   thy      leaves  o'er     the 


?=g^ 


bed, 

aw 


.TN 


fc£ 


a 


cay,  ) 


fol-low,     When    friendships        de 

cir-cle,    The     gems    drop         a      -  <J     way;    "When    true    hearts  lie     withered,    And    fond  ones    are 

hab  -  it     This     bleak  world        a    -     lone  ? 


flown, 


S5 


bj==t^=t=t=tz=t=± 


*=*=p: 


4-1 — 1- 

■±zz4zzzzzz\: 


-L-Si/ 


i 


"HARK!  'TIS  THE  BELLS."    Glee. 
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Allegro. 


NMb^^fc 


P 


— i- 


-*- 


Hark !'  tis    the  bells   of 


I 


village  church,  How  pleasant  -  ly     they  strike  on    the    ear,  And  how    mer  -  ri  -    ly    they  ring,    Come,  let    us    join,  and  we'll 


IHeIe 


t=?: 


Hark! 


;Ee?e 


8 


-?=-*£ 


-w  - 


Hark! 


'tis   the   bells, 


fct 


»-?- 


g 


S3 


A 


^* 


H-^*=f=:.-i- 


— F— b — — »-T— 


h — b b — h — * — 0 — I — 


E* 


£3 


Hark! 


Hark !  and  how    mer  -  ri  -   ly  they  ring.     Come, 


Come, 


r-?zlr-«— j— -\—*-d-:— "h 


Repeat  in  Chorus.  -Z5    >  *i 


i p — p — |J-j- 

_i — i — i — m — i 


&P 


— ^ 1 l-l-U H- 


im  -  i  -  tate  their  mel  -  o  -  dy,  Let  each  take  a      part    in     the  har  -  mo  -  ny  and  sing. 


9  -0-  r.  9  -0-  r. 


u 


I    love    a  mer- ry  peal  of  bells,  Of  hope  and  joy  their  music  tells  ;"WTien 


9ilp: 


IS: 


let     us  join, 


I 

— ?-> 

I h — H- 

^ ^- 


A«N 


Come, 


3tJZ 
join    in     the  har  -  mo  -  ny,  and  sing. 


H— t-7T 


JLtl^lL^_^_^_^_^_i/_V_^_L^_^_V_^_i/^_^-^_I 


\— 0—0— 4—0-  -0—0— 0—0—0— 0— 0— 4—  • 


•h — H 


2?  /  lN     k      ^  Wl^NVV  V     V     V  CreS'  1       K       RepeatlnChoru'- 

Vt-%— «— to— -I— -H --R-frto — •— #-lH — i— I— to-fc^"-  -h     i     i    ^ — i — i — to— • — i — i— ^— to— «— " ! — , — i-" — hd_  -to — ttr^ — !~   H 1 


trav'ling  homewards  merri  -  ly.They  greet  us  ev  -  er  cheer-i  -  ly,   Hark!'tis   the  bells  of    a    village  church.How  pleasantly  they  strike  on  the  ear,  And  how  merrily  they  ring. 

is  ,\  i 


— V  N     S     N     S     N     S  — r*—%—P--m—0—€ 

— P— i_j:5__p — |U:ni#-  — f-j — P — ^ — toi — i — | — f— 

1-0— 0— 0— 0-0.0.—  0— I ^— H— P— F— L— U— \— 

I  _^_y  _^_/_v_|/_^_y  _i — 


V-*- 


i^jgzzz^JEzp 


5^ 


-0-0-ffi- 


jEEm 


N  N 

r  r 

-ff-ff  s-a-o— — ■ 


■^±/Ep=^Et 


Hark ! 


Hark'. 


'tis  the  bells ! 


Hark !      Hark !  and  how  inerri-ly  they  ring. 
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0,  SHALL  I  EVER  MEET  THEM  AGAIN, 


:-*T-J-#A-^-#- 


K_H. 


1.  I     dream    of    my  home,  tho'  far         o'er  the  deep, 

2.  I       long     for    the  fields  that         bloom'd     in  their  pride ; 


Still     do 
Still     do 


I  sifih      eaeh 
I  hear     eaeh 


»- 

weary     step      I      po  ; 
bird  which  sang  in  glee! 


I    think     of     my  friends  while 
But  where  are     the  forms    that 


22  t   *«      *»*-*•■   *••••*   **  5    «* 


£fe 


-« — 


-rf- 


=t 


*v* 


zi£ 


-i5t- 


-tir~ 


n- 


--«— 
::-- 


-■«- 


-T* 


=^S=i 


*=i  ::t^3-i=r^ 


cad    -    ly      I      weep, 
stray'd   by  my    side, 


=4=3= 


WW 


#T# 


As  mem  -  'ry     re  -  calls  each  heart  that    I  know.  Sweet,  sweet  times 

The    whispers     of      love      so  dear    un  -  to  me. 

~* —   N        Ni      — ^r~ 


that  come     no       more ; 


Echoed  in  my  ear     in  my 


9    9      9 .—i'M—m M— 5 2 fl J— • •   dl 9\ 1 l-J— ~ 1 — I— =— I 1— I—* 


12:: 


=te*: 


zzz>r-t=r^A 


:fi2ziz?iJ=2E^5zEdz?idz2=3=? 


V 


?===E=== 


FJ— g 1 


r^^rs 


$=S=*=i=3 


ro^uCT 


"0,  shall  I  ever  meet  them  again.''    Concluded. 
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CHORUS. 


-— H H H P 1 1 


V V 

Still      I 


t=: 


fond  -    ly    dream,    dear   ones, 


-P- 

of 


ZEEEE 

thee, 


£eSe$e$ 


Still 


I        am      sigh  -  ing 


all 


4:=±=zzztz= 


in      vain ! 


The       bright  sun  -  ny  smiles,  the 


Still       I       fond  -  ly     dream,   dear  ones,  of  thee,  Still        I         am       sigh  -  ing       all        in      vain !  The        bright  sun  -  ny  smiles,  the 


—==£=*= =  tiizz^zzzzzzzzzziz] 


Still       I       fond  -  ly    dream,    dear   ones, 

it 


tz  ztrtzztzzf-j^zzzt: EEESzd 


fe£E? 


E£E$EEE=pEEEEEEEfe 


IZTt 


of 


thee, 


:=t: 

Still 


0 

£ 


— c — # ^ — 


r_7_l: 


am      sigh  -  ing 


all        in     vain ! 


J^lfr 


4- 


The       bright  sun  -  ny  smiles,  the 


EEEEf 


—0 0 '-0 0- 

iztzzzt:— 1.-±: 


V-i- 


-rt 


fczczi 


5=JEZM 


=££ 


.4d  ?«6. 


at 


-eeeeJee^eeeee 

voic  -  es        of        glee, — 


-d- 

-0- 


— I- 
P 


— t- — 


O,     shall 


^ m tz» fi±—n~  -0 — ft P—E C P-i 


ipEZZjtB 


meet     them     a  -   gain  ? 


meet     them 


a 


n 


3= 


of 


3 


glee,- 


O,      shall 


er        meet     them     a  -   gain  ? 


0,     shall 


iz\zzzztzztzz\zzzr^ 

meet    them 


gam  : 
—/TV 


&=e=ss=s= 


SEE|EElEE^N^E=fe^|EEL 


voic  -  es 


of 


lee,—         O,     shall 


ev 


P 


0 


meet     them     a  -   gain  ? 


O,    shall 


meet    them 


a    • 

EEjE 

a    - 


11 


gam  ? 

-/TV—, 

::=i:d 
zizd 


^EZ^EE^-E^IZ-TZiEEZlfrzzjVz^zz: -£Ti;p]— _£ ^_tfTZI-=T^EE^ZZZ^ 


^EZEIZ^ZZZfczZ: 


0 0± 

:tzzzz£zz^z4zzz:*i 


? 


gain  ? 

/TV 

1 — 

-a — 

zzzj-: 


00 


OH,  THE  DAYS  ARE  GONE,  WHEN  BEAUTY  BRIGHT, 


AIR,  •'  Lovc'3  young  dream." 


SLOW. 


-*T 


S££ 


J 0—m - ■ y^^^:_ 


1.    Oh !  the  days  arc  gone,  when  beauty  bright,  My  heart's  chain  wove,  When  my  dream  of  life,  from  morn  till  night,  Was  love,     still     love !   New     hope  may  bloom  and 


timms 


■>  "i'jid? 


2.    Tho'  the  bard  to     pnr  -  cr  fame  may  soar,  When  wild  youth's  past ;  Tho' he  win  the  wise,  who  frown'd  before,     To   6mile    at        last;      He'll     ncv  -    er  meet    a 


om^ 


'-« 


3.    Oh  !  that   hallowed  form  is   ne'er    forgot,  Which  love  first  traced ;  Still,  it  ling'ring  haunts  the      greenest  spot    On    mem'ry's     waste !  'Twas     o  -  dor     fled    as 


=p-p=c^_*_,*_^r 


z*z«$j=&fE=tt=3c 


ffffffr^^mfffTrn  j  v^^ 


^E=X=tL 


:=: 


5 


days  may  come,  Of  milder,  calmer  beam,  But  there's  nothing  half  so  sweet  in  life,  As  love's  young  dream,  Oh,  there's  nothing  half  so  sweet  in  life,    As    love's  young  dream. 


— #~J7~1 — *~r*-*-* — «~F^ .— *— m 


9       -c-  v  -0-  t  9 


iii^ifegi 


£3=*5 


— M — i ! -iH 

♦   V  ♦    v!f* 


ift^ 


-*x-*r-V 


a 
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"Sweet  Vale  of  Rest."    Continued. 
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"Sweet  Vale   of  Rest."    Concluded. 


03 


get      this        vale 
youth's  sweet      vale 


Mfes 


vale,     sweet    vale 


*==^==*==, 


t\ 


vale 


of 


vale  of 


rest,  sweet 


..  £=£=£=* 


vale      of 


rest. 


I! 


/T\ 


rest, 


sweet 


vale      of 


— g-*; 
rest. 


]] 


s- — \- s- t--\ ■ — T — - — xi 


sweet 


vale 


of 


rest, 


sweet 


i9^i — jBC r 

E-H-r-==z=±r:— =m=: 


vale     of 


— — pc —  :zp — ^ — J — ^ — :£_  %f — zj — ?_:  P*Z=3=I£=3=] 


rest. 


i^E 


II 


94 


1st  Volea. 

Adagio 


ALL'S  WELL.    Duett. 


"All's  Well."    Concluded. 
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While  weary  messmates  soundly  sleep, 
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COME,  LET'S    SING  A  MEMY  ROUND,    Glee. 


A'Jcrcd  from  MARSCIIN'ER. 
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"  Come,  let's  sing  a  merry  round."    Continued. 
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''Come,  let  us  sing  a  merry  round,"    Concluded. 
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"The  May-Queen's  welcome.''    Continued. 
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The  May-Queen's  welcome."    Continued. 
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"The  May-Queen's  welcome."    Concluded. 


103 
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BREATHING. 

1 .  Dee  as  little  breath  as  possible. 

2.  Never  breathe  between  the  sj  llables  of  a  word. 
B.    Between  an  adverb  and  the  word  it  qualifies. 

4.  Between  an  adjective  and  its  substantive,  or  at  any 
place  which  would  destroy  the  meaning. 

Pronunciation  o/Tur.,  My,  &C. 

Thf.,  before  a  word  beginning  with  a  vowel,  should  have 
the  long  sound  of  B,  as  in  ui.i.aii:;  before  aword  beginning 
with  a  consonant,  the  obscure  sound,  as  in  hek. 

My  should  always  be  pronounced  with  the  short  sound 
of  i,  unless,  in  eniphatic  expression,  or  in  solemn  style; 
as  in  the  latter,  i.nlv  in  phrases  directly  associated  with 
solemnity,  as  in  the  following;  "my  God."  Familiar  phras- 
es, even  in  serious  or  solemn  style,  should  retain  the  short 

y;  thus,  my  hand,  my  heart,  my  mouth, — not  "  my  hand 
uor  "  m»  hand,"  &c. 

The  termination  ed. 

In  the  reading  of  the  Scriptures,  the  solemnity  and  anti- 
quity of  the  style  are  supposed  by  sonic  to  require,  or  at 
at  least  to  authorize  the  sounding  of  e  in  such  words.  This, 
however,  is  a  matter  of  taste  merely,  and  6hould  never  be 
extended  to  other  reading.— In  chanting, the  «  should  always 
be  sounded :  in  singing,  the  pronunciation  is  regulated  by 
the  verse,  as  retaining  or  omitting  the  sound  of  this  letter. 
The  word*  Guide,  Guard,  Regard,  Sky,  Kind. 

These,  in  cultivated  usage,  are  pronounced  with  a  slight 
sound  of  y,  following  g  and  k.  The  omission  of  this  sound 
characterizes  the  local  usage  of  Scotland  and  of  New  Eng- 
land. The  local  mode  has.  no  doubt,  the  sanction  of  reason 
and  system.  But  general  custom  is  the  only  law  of  spoken 
language.  Words  are  facts  of  speech,  not  logicaLdeductions 
SYLLABIC  COMBINATIONS. 
1. — Initial  Syllables. 

[The  common  faults  in  the  enunciation  of  syllables,  con- 
sist in  a  slack,  obscure  articulation  of  the  single  elements  of 
which  they  are  composed,  ami  it:  addition,  the  fault  of  neg- 
ligently allowing  a  vowel  sound  to  intervene  between  the 
uaut> ;  thu8,"bala"  for  bla.  It  is  undoubtedly  one  of  the 
greatest  faults  of  our  language,  that  it  abounds  in  unmusical 
collocations  in  the  Bounds  of  I'  tters  and  syllabled,  lint  true 
taste  will  never  allow  this  fact  to  cxmse  a  slovenly  style  of 
articulation,  but  will  always  maintain  a  neat,  clear,  and  ex- 
act  Bound  ot  i  wry  element,  in  whatever  combination  it  may 
occur.] 

HI,  d,  fl,  gl,  pi,  si,  spl. 

Blame,  bleed,  blithe,  blow,  blew,  black,  bled,  bliss,  blot, 
blood,  blind,  blest. 

Claim,  clean,  clime,  close,  olew,  clap,  cleft,  clip,  clot, 
dutch,  cloy,  cloud. 
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Flame,  flee,  fly,  flow,  flew,  flat,  fleck,  flit,  flock,  flute, 
flood,  ilower. 

Glare,  gleam,  glide,  glow,  gloom,  glad,  glim,  gloss,  glut, 
glass,  glimpse,  glance. 

Place,  plea,  ply,  plow,  plan,  plat,  plot,  please. 

Slay,  sleep,  slide,  slow,  slack,  slept,  slip,  slew. 

Spieen,  display,  splendor,  explore. 

Br,  cr,  dr,/r,  gr,  pr,  spr,  tr,  sir,  shr. 

[The  following  words  need  attention  to  a  clear,  distinct 
enunciation  of  the  hard  r, — free,  however.from  prolongation.] 

Brave,  bread,  brink,  broke,  brisk,  brow,  brook,  brink. 

Crave,  creep,  cried,  croak,  crest,  crook,  crop,  crust. 

Drain,  dream,  dry,  drove,  drag,  dred,  drip,  drop,  draw, 
droop,  drug,  drown. 

Frame,  free,  fro,  fruit,  fret,  froth,  frown,  freeze. 

Grain,  green,  grind,  groan,  grand,  grim,  ground,  graft. 

Pray,  preach,  pry,  prone,  pride,  prove,  proud,  prow. 

Spray,  spring,  sprung,  sprang. 

Trace,  tree,  try,  trust,  track,  tread,  trip,  true. 

Stray,  street,  strife,  strown,  struck,  stream,  stress,  strength. 

Shrine,  shroud,  shrub,  shriek. 

Sm,  sn,  sp,  st. 
Small,  smite,  smoke,  smooth,  smile,  smote,  smear. 
Snare,  sneer,  6now,  snug. 

Space,  speed,  spike,  spoke,  spare,  sped,  split,  spear. 
Stay,  steer,  stile,  store,  stack,  step,  stick,  stop. 

2.— Final  Syllables. 
Ld,  If,  Ik,  Im,  Ip,  Is,  It,  Ive. 
Bold,  hailed,  called,  held,  filled,  tolled,  culled,  pulled, 
howled,  spoiled,  hurled,  world. 
Elf,  wolf,  gulph,  sylph.    Milk,  silk,  bulk,  hulk. 
Elm,  helm,  whelm,  film.    Help,  gulp,  alp,  scalp. 
Fall*,  tells,  fills,  hills,  feels,  tools,  howls,  toils. 
Fault,  melt,  bolt,  hilt. 
Elve,  delve,  helve,  selves,  twelve,  valve,  devolve,  revolve. 

Sm,  s'n,  sp,  st,  ks,  ct,  k'd,ft,f'd,  pt,  p'd,  p'n,  k'n,  d'n,  v'n. 

Chasm,  schism,  prism. 

Beas'n,*  seas'n,  ris'n,  chos'n. 

Asp,  clasp,  gasp,  wasp,  lis]),  crisp. 

Past,  mast,  lest,  nest,  dust,  lost,  mist,  wist. 

Makes,  quakes,  likes,  strikes,  looks,  streaks,  ricks,  rocks. 

Quak'd,wak\l,lik'd,  look'd,  rock'd,  shock'd,  reject,  respect. 

Waft,  quaif'd,  laugh'd.  oft,  left,  sift,  soft,  scotf 'd. 

Pip'd,  ripp'd,  supp'd,  slop'd. 

Op'n,*  happ'n,  weap'n,  rip'n. 

Tak'n,  wak'n,  weak'n,  tak'n. 

Sadd'n,  gladd'n,  lad'n,  burd'n.hard'n,  yard'n.wid'n.hid'n. 

Ev'n,+  aeav'n,  giv'n,  driv'n,  wov'n,  grav'n,  leav'n,  ov'n. 


Lst,  nst,  rst,  dst,  rdst,  rmdst,  rndst. 

[Many  of  the  following  combinations  occur  in  the  singing 
of  hymns,  and  need  much  attention,  from  their  difficulty  in 
articulation] 

Call'st,  heal'st,  tell'st,  fill'st,  roli'6t,  pull'st,  reveal'it, 
unveil'st. 

Can'»t,  runn'st,  gain'st,  rain'st. 

Durst,  fir.it,  worst,  erst,  barr'st,  car'st,  hii'st,  lur'st. 

Midst,  call'dsi,  fill'dst,  roll'dst. 

Heard'st,  guard'st,  reward'st,  discard'6t. 

Arm'dst,  harm'dst,  charm'dst,  form'dst. 

Lcarn'dst,  scorn'dst,  turn'dst,  burn'dst. 

Ble,  pie,  die,  rl,  bl'd,  pl'd,  rl'd. 
Able,  feeble,  bible,  double,  troubl'd,  bubbl'd,   babbl'd. 
Ample,  6tceple,  triple,   topple,  tripl'd,  toppl'd,  dappl'd. 
Cradle,  saddle,  idle,  bridle. 
Marl,  hurl,  whirl,  furl,  world,  hurl'd,  whirl'd,  furl'd. 

Ng»,  ngst,  ng'd. 
Rings,  wrongs,  hangs,  songs. 
Haug'st,  sing'st,  wrong'st,  bring'st. 
Wrong'd,  hang'd,  clang'd. 

TERMS  USED  WITH  REFERENCE  TO  THE 
MOVEMENT. 

Accelerando,  gradually  faster  and  faster. 

Adagio,  slow. 

Ad  Libitum,  at  pleasure. 

Allegro,  quick. 

Allegretto,  less  quick  than  Allegro. 

Andante,  gentle,  rather  slow,  yet  connected. 

A  Tempo,  in  time. 

Bis,  twice. 

Valando,  softer  and  slower  by  degrees. 

Con  Espressione,  with  Expression. 

Con  spirito,  with  spirit. 

Largo,  slow. 

Legato,  gliding,  connected  style. 

Moderalo,  in  moderate  time. 

Presto,  quick. 

Itolif '  |  Srowing  sIowcr- 

•  These  words  should  always  be  read  as  if  spelled  without 
oore,  in  the  last  syllable.  In  singing,  the  o  or  c  must  be 
sounded,  when  the  verse  requires,  but  should  never,  through 
negligence,  be  made  broad  or  full,  in  the  faulty  style  of 
"  o-pun,"  "  ta-un,"  &c. 

t  These  words  are  usually  to  be  snno,  as  well  as  read, 
without  the  sound  of  «  after  r,  but  never  in  the  low  style  or 
"  e-vun,"  "  heav-un,"  &c. 
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1.    Now  for    a  tune  of  loft  -  y  praise.  To  great  Je  -ho 


vah'se   -   qual  Son;  Awake,my  voice.  In  heavenly  lays,    And  tell  the  wonders  he     hath      done,  And  tell  the  wonders  he  hath  done. 
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2.Slnghowhe  left  theworldsoflight,Andthosebrlghtrobes  he  wore      a  -  bove,  How  swift  and  joyful  was  his  flight.  On  wings  of  everlast      -     ing       love,  On  wings  of  ever  -  lasting  love. 
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3.    Among  a  thousand  harps  and  songs,  Jesus,  the  God,  ex    -alt-  ed    reigns!  His  sacred  name  fills  all  their  tongues,  And  echoes  thro' the  heav'nly  plains,        And  echoes  thro'the  heav'nly  plains. 
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MORLEY,    L.  M. 


feS 


% 


The    Lord 
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is      King !     lift      up 


beav'ns    re    -joice! 


From  world  to 


e 


=1 — r 


&s 


v- 


The  Lord       is       King !     lift      up 


the 
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voice, 
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O    earth,      and     all         ye 


heavens    re  -  joice ! 
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From  world  to         world. 
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the      joys      shall       ring, The      Lord      om  -  ni 
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King. 
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the       joys      shall      ring, The      Lord      om   -  ni 


-  po      -     tent  is  King. 
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King. 


MAESH,    L.  M,  Double. 
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Bold  and  vigorous. 
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1.    Zi  -  on,    a   -  wake,Thy  strength     re- new,   Put  on  thy    robes       of  beauteous  hue  ;Church  of  our  God,  a  -  rise  and  shine.Brighc  with  the  beams  of  truth  di  -  vine 
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1.    Zi   -   on,  a  -  wake.  Thy  strength     re -new.  Put     on   thy  robes       of  beauteous  hue:  Church  of  our   God,  a  -  rise  and  shine.    Bright  with  the  beams  of  truth  di- vine.  Soon  shall  thy    ra  -  dlance 
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Wide   as   the  heath    -     en   na-  tlons    are,      Gentiles  and  kings  thy  light      shall  view;    All    shall  admire,  and  love    thee  too.     All  shall  admire     and    love  thee    too. 


\—Y-G—o- 


-0-  -&-*- — 0  ■&—■&■ 


'  -9-°' 


m^MSSSSM^mm^ 


=t± 


i 


■&■ -e--&--&-.  ■&■•&•  -£■  •&■ 


bese 


&' 


\&—O-FW-V-0-0&—^0- 


-&? 


EE5 


■zt^^oJS 


FT&^~ 


£=ST 


strcam     a   -        far,  Wide  as  the  heath    -     en    na-tions     are,    Gentiles  and  kings  thy  light        shall  view;  All  shall  admire,  and  love      thee  too,     All  shall  admire,     and  love   thee  too. 
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OLIVET.    L.  M. 
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I.    Tls     nilduight,  and  on       Ol    -     Ivc's      brow     The       star  la  dlin'd  that  late  -  ly 


shone;     Tls    mid-night; in  the    gar  -  den        now.        The  suffering  Saviour    prays      a         -     lone. 
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2.    Tls     midnight,  and  for     oth    -    ers'        gti  lit.       The    Man   of  sorrows  weeps  In 


blood;     Yet      he  that  bath  In       anguish        knelt.        Is        not  for-sa-ken      by  bis         God. 
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3.    Tls     midnight,  and  from  oth    -    et  plains      Is      borne  the  song  that  an  -  gels 


— I 1 1 *-q— \-0-d-0-0 ■&—*-■&—*-&  -L-0-m-0  *  '  o — g —  t-VU 

v  the  song  that  an  -  gels  know;      Uu  -  heard  by  mortals    are     the      strains  That  sweetly  soothe  the   Saviour's  woe. 
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SELAH,    L.  M. 


1.    Now  to   the  Lord         a       no    -    ble    song!        Awake  my   soul;  awake  my  tongue;     Hosan- na      to         th'E-ter  -    nal      Narna,     And  all  his    bonnd    -  lesslove       pro  -claim. 
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2.    See  where  it  shines      in     Je    -     sbs'    face,       The  brightest  im       -     age   61         his     grace;     God,   in  the  per    -     60U    of  his    Son,        Has  all  bis     might     -    lest  works  out   -done. 
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3.    Oh,  may  I     reaoa       the  bap-    py     place     Where  ho  un  -  veils  his  love    -     ly    face!  Where  all  his  beau    -     ties  you       be    -   hold.      And  sing  his  name  in  harps     of       gold. 
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1.    Great     God, Indulge         my  hum    -      ble     claim;Thou     art    my  hope,    my   joy,       my       rest;  The     glories  that       com;)o3e         thy     nime^tandaUeujagel       to    make         me      blest. 
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2.    Thou  great  and  good.    Thou  just       and       wise,  Thou     art  my   Fath  -  er       and       my     God;  And       I    am    thins     by      sa   -  cred     ties.    Thy  son,  thy  ser  -   vaut,  bought    with  blood. 
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3.     I'll         lift  my  hands.    111      raise      my      voice,  While     I  have  breath   to    pray         or    praise;  This  work  shall  make  my  heart       re-  joioe  And  bless  the  rem  -  naat    of  my       days. 
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SANFORD.    L.  M. 
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1.    Come,  wear- y    souls,  with      sin    distressed.    Come,   and    ac  -  cept   the       prom-ised     rest;      The    Saviour's    gracious      call      o-    bey,     And       cast     your    gloomy       fears     a-   way 
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2.    Here     mercy's     boundless       o   -  cean   flows.     To   cleanse  your  guilt,  and      heal    your  woes;      Par  -  don,  and   life,  and     end -less   peace:    How    rich      the     gift!  How     free      the    grace. 
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3.    Dear    Saviour,       let    thy     powerful      love     Con-  Armour    faith,  our    fears     re -move;     Oh,   sweet-ly   reign     In       ev-'ry    breast,  And     guide    us        to     e    -   ter  -    nal     rest. 
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1.    Praise  ye  tlio    Lord ;  ex  -   ult        his     name,  While  In  bis       ho    -   ly     courts       ye     wait;    Yu  saints, who  to  his    house       be  -  long.    Or  stand  at  -  tend  -   lug       at         bis   gates. 
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2.    rralscye  the  Lord  I    the      Lord       Is     good!  To  praise  his  name       Is        sweet    em -ploy;      Israel   he  chose        of       old,      and      still     His  church  Is     bis        pe-    cu    -     liar   Joy 
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BATTLE  OF  LIFE.    L.  M. 
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1.    Oh,    speed  thee,    Christian         on     thy    way,     And  to      thine    ar  .-     mor  cling  ?  With  gird  -   ed        loins     the      call     o--  bey ,  Which  grace  and iner-cy  bring. 
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bat    -  tie        to         be  fought,  An     up-  ward  race  to      run ;    A       crown  of       glo  -    ry        to         be  sought, A  vie  -  fry  to        be  won 
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3.    Oh,    faint    not,    Chris  -  tian !   for       thy  6ighs  Are  heard    be  -  fore         the  throne ;  The    race   must  come     be  -  fore    the  prize,  The  cross  be-  fore  the    crown. 
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SYMBOL.    L.  M. 


Andante. 
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Slightly  accelerate. 
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^?     1.    In  sleep's  se    -    rene    ob  -  liv  -  ion     laid,  I    safe  -  ly  pass'd  the     silent  night;  Again       I    see  the  breaking  shade,  And  drink  a  -  gain    the  morn-  ing  light. 


p    2.  New-born,    I 


bless    the    wak- ing     hour,Once  more  with  awe  re  -joic'd  to  be;  My  conscious  soul  resumes  her  pow'r,  And  springs.my  guardian  God,      to  thee 
. ~_        cres. 
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p    3.    That  deep  -  er       shade  shall  break    a  -  way,  That  deep-er  sleep  shalllcave  mine  eyes  ;Thy  light  shall  give  eter  -  nal  day  ;Thy  love,    the  rap  -  ture  of 
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1,    Wake,  O  my  soul,         and  hail  the  morn,  For  un-to    us     a    Sa  -  viour's  born  ;See  how  the  an    -     gels  wing  their     way,      To    usher    in 


the  glorious  day. 
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2.    Hark,what  sweet  mu 


sic,  what  a  song  Sounds  from  the  bright,ce-les-  tial  throng  iSweet  song,  whosemelting  sounds  im  -  part    Joy    to  each  rap    -     tur'd,list'ning  heart. 
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SABBATH  MORN.    C,  M. 


L.  O.  EMERSON'. 


1.     How  sweet, how  calm  this     Sabbath  morn!  How  pure    the  air     that  breathes!  How  soft  the  sounds  up- on       it    borne!   How    light   its     va  -  por  wreathes! 
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2.     It     seems  as     if       the  Christian's  pray'r,For  peace, and  joy     and  love,  Were  answer'd   by    the      ve  -   ry    air  That  wafts  its  strains  a  -  bove. 
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3.     Let  each      uh  -  ho  -  ly     pas-sion  cease,  Each  ev  -    il  tho't       becrush'd;And  ev  -   ry    care  that   mars  our     peace      In    faith  and  love    be   hush'd 


7 


fflLZZjt 


^E=m 


Allegro  moderato. 

P7' 


^EEEffi: 
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1.    Now  joyful  strains     we  lift    on  high,    Amid      the     faith-  fnl  throng      Of  those    who  Je    -    sus  mag-ni-fy      In  sweet  and  holy    song,  In  sweet    and  ho  -  ly  song. 
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2.    With  angel  hosts    that  dwell  a -bove,  And  weave  their  gold-en     lays       Around       the   throne    of  truth  and  love,  We  glad  hosannas  raise,  We    glad      hosan- nas  raise. 


3.  We    cel-e-brate  the   glorious  name    Of  earth's  Rcdeem-cr,     King;    Onr  tongues  a  -  loud      his  pow'r  proclaim,  .a  heart  his  grace  we  sing.  In  heart  his  grace  we  sing. 
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1.     Oh,       how    I    love  Thy   ho    -      ly       law  !  'Tis    dai  -  ly    my   de -light;  And  thence  my  med-i 
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ta  -   tions  draw      Di  -  vine   ad-  vice   by  night. 
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2.     My      wak-  ing  eyes  pre  -vent        the    day 
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way     To   hear  thy  gos  -  pel,  Lord. 


med  -  i  -  tate  thy  word ;  My    soul  with  longing  melts        a 
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3.    When     na- ture  sinks  and    spir  -    its     droop,  Thy  prom  -  i  -  ses     of    grace  Are     pil-lars   to   support 
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my  hope,    And  there     I   write  thy  praise. 
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I.     Je  -  sus,im  -  mor  -  tal  King,  a   -  rise;    Assert      thy   right- ful 


sway,     Till  earth, subdued,its   tri    -  bute      brings,  And  dis  -  tant     lands   o 
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2.    Send  forth  thy  word,  and   let     it       fly     The  spacious  earth     a    -     round,       Till  every    soul    be-  neath   the        sun  Shall  hear     the        joy- ful    sound. 
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3.  From  sea  to    sea,    fromshore  to     shore,  May  Je  -  sus   be 
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a     -    dored  :  And  earth,  with  all  her   mil-   lions,  shout    Ho  -  san  -  nas 
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CELESTIAL  SHORE.    C.  M. 


A    . 
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1.     There    is      an    hour    of      hal  -  lowed  peace  For    those  with  care  oppress'd;  When  sighs  and  sorrowing  tears  shall  cease,  And  all       be    Lush'd  to      rest. 
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2.   'Tis   then     the   soul      is    freed  from    fears,  And  doubts  which  here  an  -  noy  "Then  they  that      oft  have  sown    in  tears,  Shall  meet   a-   gain     in    joy. 
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3.  There    is 
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a  home       of     sweet  re   -  pose  Where  storms  as  -  sail     no  more;  The  stream  of      endless      pleasure  flows     On     that    ce  -  les-   tial    shore. 
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1.    I  sing  th' al-might-typow'r  of  God,  That  made  the  mountains     rise, Thatspread  the      flow 


-    ing    seas     a 


broad,   And  built        the  loft  -  y     skies. 
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2.     I  sing  the  wis   -   dom  that  ordained  The    sun     to   rule      the       day;  The    moon     shines      full  at     his      com  -  man  J .  And  all 


id  all  the   stars  o  -  bey. 
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3.  Lord,  how  thy  won  -  ders  are  displayed,  Where'er  I      turn    mine   eye;     If     I      sur 
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vey       the  ground  I        tread,    Or    gaze 
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u.     Andante. 
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1 .     Serene  I    laid      me  down     Beneath      his  guard  -  ian  care ; 


I  slept,     and     I        a 
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2.  Thus  does  thine  arm  support     This  weak,     defence  -     less  frame;  But  whence  these   fa   -  vors,      Lord, 
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woke    and  found     My  kind    preserv  -  er    near. 
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3.     My  life  I      would  a  -new      Devote, 
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0   Lord,        to   thee ;  And  in        thy  ser  -  vice 
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I       would  spend    A      long  e  -  ter    -  ni   -  ty. 
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1.  Stand  up  and     bless   the    Lord,    Ye  people 
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his    choice; Stand  up  and   bless  the  Lord  your  God,  With  heart,and  soul,  and       voice. 
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2.    Tho'  high  a  -     bove     all  praise,    Above     all 
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And  laud  ac 
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bless  -     ing      high,  Who  would  not    fear  his    ho  -  ly  name,  And  laud  and      mag      -  ni        -     fy. 
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3.     God    is   our  strength  and  song,   And  his  sal 
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tion    ours;  Then  be    his    love   in  Christ  proclaim'd,  With  all  our     ran     -    som'd      pow'rs. 
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DELIGHT.    L,  P.  M, 
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1.    I        love  the    vol  -    ume       of    thy    word;    What   light  and  joy      those   leaves  af    -  ford       To      souls    benight    -    ed      and  distressed. 
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2.     Thy  threat'nings  wake     my     slumbering    eyes,     And    warn  me  where      my       dan-ger     lies;       But      'tis  thy   bless-     ed         gos-pel,    Lord, 


=1: 


\Z-t±Z3t=^±±Z 


p 


& 


I 


isjrtiisr 


-d-*— ©^ 


zq: 


ielf 


3.    Who  knowsthe  er    -    rors         of     his     tho'ts  ?    My      Gad,  for- give       my         se  -  eret     fault*,  And     from  presump    -   tuous     sins     re  -  6traiu 
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Thy      precepts   guide     my       doubtful      way,      Thy     fear    for-  bids       my      feet     to      stray,     Thy      promise      leads       my      heart 


■=& 


H 


3  M z=t=Ftt=t==tq=p^^  1   |--j=q=     |,       |znz= 

\r  -l — * * — ± L — • — ^-J— &-*-•-  -0- 

inscience    clean,     Con  -  verts  my    soul,     sub  -   dues  my      sin,      And    gives   a 
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That  makes  my  guilt  -    y    conscience    clean,    Con  -  verts  my    soul,     sub  -   dues  my      sin,      And    gives  a         free,       but      large 
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Ac  -     cept  my   poor        at   -  tempts  of    praise,  That        I    have  read      thy        book  of     grace,    And     book   of 
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1.     Be- gin,    my  soul,  th' ex-alt  -  ed   lay;  Let   each  en- raptured  tho't  o  -   bey,         And  praise  th'  Almighty's  name  : 
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Lo,  heav'n  and 
Spread  wide  his 
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Lo!  heav'n  and 
Spread  wide  his 
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Lo,  heav'n  and  earth 
2.     Let  man,  by   no-   bier  passion  sway'd,  Let  man, in  God's  own  image     made,      His  breath  in  praise  employ;Spread  wide  his  Mak- 
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earth,  and  seas  and      skies, 
Mak -er's  name   a     -round, 


In   one   mel  -   o  -    dious  con  -  cert     rise,         To 
While  heav'ns  broad  arch  rings  back  the     sound,     The 


swell       th'  in   -  spir 
song        of  ho 


ing    theme. 
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Mak  -  er's  name    a   -     round,  While  heav'n 's  broad  arch 
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While  heav'n's  broad  arch rings  back  the  sound, 
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KIRKFIELD,    H.  M. 


I.     0     thou  that   hear-  est  prayer,  A 
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I,     0     thou  that   hear-  est  prayer,  Attend     our       hum  -  ble    cry,     And    let       thy    scr-vants  share,  Thy  bless-ings  from  on  high.  We  plead  the  promise 
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2.     If  earth  -  ly      pa  -  rents  hear  Their  chil-dren     when    they  cry, 
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If      they     with  love  sincere,Their  children's  wants  supply, Much  more  will  Thou  thy 
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of      thy  word!  Grant  us  Thy  Ho  -  ly      Spir-  it,  Lord. 


love     dis  -  play,  And    answer  when  thy  children  pray. 
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BEACON  STREET.    7s. 


From  BEETHOYEX. 


1.    Sons   of      God      tri      umphant    rise;     Shout  th' ac-complish'd  sac    ri  -  fice  ; 
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2.     Ye    that   round    our      altars    throng,  Listening    an  -  gels  join  the  song  • 
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Shout     your  sins  in  Christ  for  -  given,       Sons     of 
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God       and     heirs     of     heaven.  Hal-le-lu-jah,    Hal  -  le     -     lu-jah,     A    -    men,       A  -  men. 
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Sing  with     us,  ye  heavenl 
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Sing  with     us,  ye  heavenly  powers,     Par  -  don,      grace,     and    glo 
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-9-9-r-9-9 


Lp_4..J.fl!db 


-9   F 

-i — + 


•""* 


lu-jah,     A    -  men 

::?z=| 


A  -  men. 


Hz 


qc 


? 


CLOSING  DAY.    7s, 


L.    0.    E. 


5tti 


mmm^mm 


izjrztzzzTZJzrrzj: 


AH 


ffl=* 


E=*i?( 


119 


1,  Weary,  as    with  closing  eye,         On  my  peaceful  bed  I    lie;       Fa-  the  r,  may  the    angels  keep    "Watch  around  me  while  I  sleep,  Watch  around     me  while  I  sleep. 
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2.    Havel  thro'  the  day  in  aught,  Sinn 'din  deed.or  word,  or  tho't  ?  Father,  from  thy  ho  -    ly  throne  Send  a  saving  par  -  don  down,   Send  a      sav  -  ing  pardon  down. 
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HIGH  PRAISE.   7s, 
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1.  Swell  the      anthem, raise  the     song,    Praises    to    our  God  be  -  long;  Saints  and    angels,  join  to 
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6ing  Praises  to  the  heav'nly  King.Praises  to     the  heav'nly  King. 
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2.    Blessings    from  his  lib' -  ral    hand,  Flow  around  this  hap- pv    land;  Kept    by     him,  no  foes  an  -noy  :Peace  and  freedom  we  enjoy  ,Peace  and  freedom  we  en-joy. 
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3.  Hark!  the    voice  of  na  -  ture    sings,  Praises    to  the  King  of     kings  ;Let     us     join  the  cho  -  ral  song.And  the  grateful  notes  prolong.  And  the  grateful  notes  prolong. 
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SHADOWING  ROCK.    7s. 


L.  O.  F.MEKSON. 


>°   »    >  7   *  #  #  -#•*••-#•«-  m-^y£-  \3ri  A  M — f-r  l-gj     i-ij-J—  ^ — J 


1.     Shepherd    of       the   ran-  soined    flock,       Lead   us  to  the  shadowing  rock;  Where  the  cooling      wa  -   ters   flow,   Where  the  fresh'ning  pastures  grow. 
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2.    Grant, 0  Lord,    that  we       may     be  Ev   -   er  glad  to  fol  -  low   thee;     And  with  thankful  hearts  re  -  joice,    When  we  hear  thy  gra- cious  voico 
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3.    Saviour,  when    thy  lov'd    ones   stray       From  the  new  and  liv  -  ing  way,       Gent  -  ly  call  thine  own    by     name;     All  our  wand'ring  steps  reclaim. 
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1.    Wake  the    song  of    Ju  -    bi  •    lee!      Let    it    ech  -  o    o'er  the  sea;     Now    is     come  the  prom  -  ised  hour ;    Je  -  sus  reigns  with  sov'reignpow'r. 
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2.     All     ye      nationsjoin      and     sing, 'Christ,  of  lords  and  kings  is  King!  '  Let     it    sound  from  shore  to      shore,    Je  -  susreignsfor  -  ev  •  er  -  more. 
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1.     God    is     love;  his       mer  -  cy      brightens      All  the     path  in  which  we  rove:  Bliss  he  wakes,  and   woe     he  light  -  ens;God   is    wisdom,  God  is      love. 
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2.    Chance  and  change  are   bus  -  y       ev    -  er;  Man   de-  cays,  and  a  -gesmove,  But  his     mer-cy  wan-ethnev  -  er;     God  is  wisdom,  God  is  love. 
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3.     He  with  earth  -  ly     cares  en  •  twin  -  eth  Hope  and  comfort  from    a  -  bove ;    Ev- '  ry-where  his  glo  -  ry    shin-eth;  God  is    wis- dom,God  is    love. 
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PABNELL.    8s&7s. 
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1.  Holy  Source  of  conso  -  la-tion,Light  and  life  thy  grace  imparts;     Vis- it  us  in  thy  compassion  :Guide  our  minds,and  fill  our  hearts,Guide  our  minds,and  fill      our  hearts. 
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2.    Heav'uly  blessings  without  measure.Thou  canst  bring  us  from  above;       Lord,  we  ask  that  heav'uly  treasure:  Wisdom,  ho  -li-ness  and  love.         Wis-    dom,     ho     -11-   uess      and      love 
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reasure:  Wisdom,  ho  -li-ness  and  love.         Wis-    dom,     ho     -11-   uess      and      love. 
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3.  Saviour,  lead  us  to  a   -   dorethee,While  thou  dost  prolong  our  days;      Then  with  angel  hosts  be -fore  thee.  May  we  worship,  love  and  praise.     May     we       wor  -   ship,     love  and      praise. 
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HEAVENLY  GREETING.    8s  &  7s.    Double. 
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1.     Shall    we    meet  beyond  the  riv  -  er   Where  the    surges  cease  to  roll"?       Where  in       all  the  bright  for-  ev  -  er      Sorrow  ne'er  shall  press  the  soul? 
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2.     Shall    we  meet  iu  yonder    Cit  -   y  Where  the  tow'rs  of  crystal  shine1?    Where  the  walls  are  all    of     jas- per,  Built    by  workmanship  di  -    vine? 
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3.     Shall  we  meet  with  Christ  our  Saviour,  When  he  comes  to  claim  his  own?     Shall    we    know  his  blessed    fa  -  vox,  And   behold    himon    his  throne  ? 
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Shall  we  meet  in  that  blest  liar   -    bor,  When  our  stormy  voyage  is  o'er  ? 


Shall  we    meet  and  cast  our   an    -     chor    By    the    fair    celes  -  tial    shore? 
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Shall  we  meet  with  many  a   lov'd      one, That  was  torn  from  our  embrace  ? 
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Shall    we    list  -  en    to  their  voi    -   ces,    And   behold  thorn  face  to    face  ? 
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Far  beyond  this  world  of    sor    -    row, On  fair  Canaan's  peaceful  shore, 
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We    shall  meet,and  with  our  Sa  -  viour,  Dwell  in  love  forev-er   -  more. 
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1.     On        the    mountain's     top      ap  -  pear  -  ing,    Lo!    the       sa  -  cred    her-  aid   stands,    Welcome     news 
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lo  -   ry,     God     him  -  self    ap  -  pears    thy   friend ;  All      thy    foes 
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3.     En     -      e  -   mies     no    more    shall  troir  -    ble,    All      thy  wrongs  shall     be 
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long      in    hos  -  tile  lands ; 


Mourn  -  ing      cap  -  tive. 
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ADIEU,    (6s  &  5s.    Peculiar,) 


T.   M.   DEWEY. 
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1.    When  shall     we  meet       a    -    gain,  Meet  ne'er       to     scv  -er?       When    will    peace  wreath  her  chain,  Round     us        for  -  ev    -    cr  ?      Our     hearts    will 
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2.    When    shall    love    free  -  ly       flow,  Pure     as        life's  riv    -    er  ?   When     shall  sweet  frendship     glow,    Changeless     for  -  ev    -    cr  ?      Where  joys      ce- 


dfcilt  to     ^=q 


* 


t*=3H3E 


3.    Up         to        that  world    of     light,  Take     us         dear  Sa- vionr;        May      we       all  there     u    -    nite,    Hap-   py       for   -  ev    -    er;     Where    kin  -  drcd 
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Safe       from       each   blast       that    blows,       In  this       dark     vale        of      woes,       Nev    -    er, 
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thrill,     Where     bliss         each  heart      shall     fill, 
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I.    Praise  the  Lord, 

3.    Who  forglveth 

5.  0  praise  the  Lord,  ye  angels  of  his,  ye  that  ex- 

8.    Glory  be  to  the  Father,  and 
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And  all  that  is  within  me, 
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Ye  that  fulfil  his  commandments,  and  hearken  un 
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2.  Praise  the  Lord, 

4.  Who  saveth  thy  life 

6.  O  praise  the  Lord,  all 

7.  O  speak  good  of  the  Lord,  all  ye  works  of  his,  in  all  places  of. . 
9.  As  it  was  in  the  beginning,  is  now,  and 
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And  crowneth  thee  with . 

Ye  servants  of 
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World 
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HYMN  CHANT,    lis  &  6s,    Almighty  One. 
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1.  Almighty  One!  I  bend  in  dust  before  thee:  Even  so  veiled         chcr  -  ubs 

2.  Thou  Power  sublime  !  whose  throne  is  firmly  seated  On  stars  and  glow-ing 

3.  Eternity  !  Eternity  !  how  solemn,  How  terri        ...  ble      the 
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sound ! 
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In  calm  and  still  devotion  I  adore  thee,  All-wise,  all    -  pres  -  ent  Friend ! 

O  could  I  praise  thee,  could  my  soul,  elated,  Waft  thee  se    -  raph  -    ic  tones, — 

Here,  leaning  on  thy  promises, — a  column  Of  strength,  may        I  be     found. 


& 


t=*=L 


-tt — — 


-f: 


^"4i  I  % itHSjl 


Thou  to  the  earth  its  emerald  robes  hast  given,  or  curtained  it       with  snow ;  And  the  bright  sun,  and  the  soft  moon  in  heaven,  Before  thy  presence         bow. 
Had  I  the  lyres  of  angels,  could  I  bring  thee  An  offering  wor  -  thy        thee,  In  what  bright  notes  of  glory  would  I  sing  thee,  Blest  notes  of  extasy. 

O,  let  my  heart  be  ever  thine  while  beating,  As  when  t' will  ceaso      to        beat !  Be  thou  my  portion,  till  that  awful  meeting,  When  I  my  God  shall       greet !    A 
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HYMN  CHANT.    8s  &  6s.    Searcher  of  Hearts. 


EDWARD  A.    PERKINS. 
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1.  Searcher  of  hearts,  from  mine  erase  All  thoughts  that  should  not     be ; 

2.  Hearer  of  prayer!  guide  aright  Each  word  and  deed   of  mine; 

3.  Givcrofall!  for  every  good  In  the  Be  -              -  deem-cr  came; 

4.  Father  aud  Son,  and  Holy  Ghot-t,  Thou  glorious  Three  in       One; 


And  in  its  deep  recesses 
Life's  battle  teach  me  how  to 
For  raiment,  shelter  and  for 
Thou  knowest  best  what  I  need 
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trace     My    grat  -  i  -  tnde  to       thee, 
fight,    And    tie    the     victory        thine, 
food,      I    thank  thee   in    his     name, 
most,  And    let     thy  will  be        done. 
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HYMN.    "My  heavenly  home." 


1.    Heavenly    home !       heavenly  home !       precious  name   to        mc !  I  love       to     think     the    time     will   come,  when     I 
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2.    Heavenly  home !       heavenly    home !     there  no  clouds  a   -   rise,  No  tear-drops     fall,      no      dark    nights   dim     thy     ev 
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3.    Heavenly  home! 
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"My  heavenly  home."    Continued, 


4~ 4 — *— »z 


thee; 


p: 

tzrqz 


I've     no 


-0 — 0 


i=z 


-9 — h 


bid  -  ing     cit    -    y      here,       I      seek     for      one       to       come;     And     tho'        my       pil  -  grim  -age        bt    drear,     I 
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skies.         This  earth  •  ly     home     is       fair     and  bright,  Yet  clouds  will      oft  -    en      come;     And,    oh,  I        long     to       see        the  light  That 
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home;         I     know      I      ne'er  shall  wor  -   thy        be     To  dwell'neath  heaven's  bright  dome,-  But  Christ,     my      Sa-   viourdied      for        me,    AnJ 
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know  there's  rest  at      home.     Home!  home  !  precious  name  to       me,        I 
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love   to  think  the  time  will  come,  When    I       shall  rest   in       thee. 
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gilds  my  heavenly  home. 
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now  he  calls  me    home.      Home !  home  !  precious  name  to       me,        I 


,        I  love    to  think  the  time  will  come,  When  I      shall  rest   in      thee. 
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Home! home  !  precious  name  to       me, 
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love    to  think  the   time  will  come.  When  I      shallrest   in      thee. 
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HYMN.    "As  when  the  weary  trav'ler  gains." 


h.  O.  EMKKSON. 
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As  when  the        wea  -  ry    trav'-  Icr       gains    The  height  of 


some  com  -  mand  -  ing     hill,      His  heart  revives,      if    o'er     the 
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ilth,his  mansion  in  the  skics,The  sight  his  fainting  strength  renews.  And  wings  his  spec!  to  reach  the  prize. 
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distant   still.     He  sees  his  home,  tho'dlstant  still; 


So  when  the  christian  pilgrim  vlews,Byj;aith,  his  mansion  In  the  iklcs,The  sight  his  fainting  strength  renews.  And  wings  his  speed  to  reach  the  prize. 
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Allegretto. 
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O  praise  the  Lord, 
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ANTHEM,    "0  praise  the  Lord," 
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J\  nntaries,  from  ,   Beethoven,  Mozart,  Rink,  Pli 

Von  Weber,   Lndre,  Schrn   II    B  Prepared  v  reference  tot  f  begin- 

ners, and  forming  an  excellent  course  of  study  for  the  Organ  or  Melodeon.     Boards,  $2.00. 

A  NEW  WORK  FOR  THE  ORGAN. 

THl'  1ST.     Containing  pieces  of  different  stvles  and  leneths,  intended  for  Church 

and  l  Practice ;  such  as  Preludi  er  pieces 

to  pi  a  Transcriptions,  &c.  and  of  moderate  dlfllcnlty. 

The  rn  isl  Important  point,  1  h  it  is  claimed  this  work  differs  from  all  others 

bat  all  the  pi  <t  thorough 

and  cm  mer,  on  three  staves;  the  Registration  being  all  carefully  marked  for 

MODERATE-SIZED   AMERICAN  CHURCH  ORGANS; 

it  being  intended  for  instruments  of  the  class  usually  found  in  churches  in  this  country. 
The  work  also  contains  an 

ESSAY  ON  REGISTRATION. 

applied  to  our  Onrans,  and  treating  this  important  part  of  Organ  Playing  in  the  most  thorough 
and  exl 

Composed,  arranged,  and  edited  by  L.  II-  SOUTHARD  and  G.  E.  WHITING-. 

Price  (in  cloth),  $3.50. 

SENT.    JPOSX-A-GrE    T?^ID, 


VALUABLE  WORKS  FOR  THE  ORGAN. 

USED  AND  RECOMMENDED  BY  THE  BEST  ORGANISTS  OF  THE  COUNTRY. 

SCHNEIDER'S  PRACTICAL  ORGAN  SCHOOL. 

in  I 

ludi  .  ,ony 

and  Thorough  Bass.    Boar       - 
ORG  \ \"   <.i:  is-.,    a  co      ft  a  i  C  Ofli  rtolres,  Communi 
■ 
others.    Arranged  at   .  Frederick  S.  Davenport.    Boar  -  .  h.  $8.00. 

ORGAN  HANI    '.I..     Con  .with 

a  hisl  general  In:  By 

in. suv  I).  Nicholson,  M.a.    Cloth,  75 
ORGANIST'S  PORTFOLIO.     A  series  of  Voluntaries,  n  tl..-  works  of  Ancient 

ii  Composers.    By  E.  F.  RntBAI  1. 1  .  -^3.50. 

I  FOR  THE  ORGAN.     I  ns,  Communions, 

i  •-.  1'.    In  lot  dillicult,  and  carefully  fingered.    By 

E.  Batiste.    Complete;  boards,  $3.50;  cloth,  $4.00. 
BEAUTIES  FOB  THE  <H:<-\\.     A  collection  of  Pieces  adapted  as  Introductory,  Middle, 

ailuding  Voluntaries.    In  two  Numbers,  each  GOcts. 
PRACTICAL  ORGANIST.    A  collection  of  Voluntaries  by  the  best  Composers.    $1.00. 
HLLES'S  SHORT  VOLUNTARIES.    Nine  Numbers.    Each  60 1 

RINK'S  PRELI  !>!->  AND  LNTERL1  DES.    For  Organ,  Harmonium,  and  Melodeon. 
T5  cts. 

Cabinet-Organ,  Melodeon,  and   Harmonium. 

CLARKE'S  NEW  METHOD  FOB   REED  ORG  IlNS.     The  only  standard  and  general 

method  for  all  Cabinet  Organs  and  Melodeons  published  In  the  country.     I 

teachers  everywhere.     C  beautiful  I! 

in  one  volume.    By  Wm. H.  Clarke.    Prii 
CLARKE'S  NEWREED  ORGAN  COMP  1NION.     A  C  impanion  tot: 

with  fferent  com- 

syst  i-iing  the  popular  ' 

of  the  .lay.     Easy  and  s 

la  Is,  I>u-  ts.  ,ve..  with  accompaniments  fort'.  -  00. 

CART!  MIT'S  MELODEON  INSTRUCTOR.    An  easy  method,  with  :  oga  and 

Pieces.    $1 
MELODEON  WITHOUT  A  MASTER    B;  E.L.White.    75  cts. 
Vl'IN  :::  iXT  f;rmE  EOT;   THE    MELODEON.    Pesiened  to  enable  any 

one  to  obtain  a  .  with  a  collection  of  the  Chi 

lies  of  the  d; 
WINNER'S  PERFECT  GUIDE  F<  ORGAN.    Containing 

aid  of  a  teach.  r  with  a  large  collection  of  the  Popular  Melodi   - 

practice  and  reel 

ZUNDEL'S  melodeon  INSTRUCTOR.    By  Jons Zhndi 
OlS-    RECEIPT    OF    PRICE. 


► 


RAPIDLY     INCREASING     POPULARITY. 

The  New  Standard  Work  Used  by  the  best  Teachers. 

CLARKE'S  NEW  METHOD  FOE  HEED   ORGANS. 

THE  LATEST  AND  BEST  INSTRUCTION-BOOK  FOR  CABINET  ORGANS  AND  MELODEONS. 

BY   WILLIAM    H.    CLARKE. 

Containing  the  ruost  simple,  thorough,  and  progressive  Exercises  of  every  grade  of  difficulty,  Recreations,  Beautiful  Selections,  and  Voluntaries  ever  published  in  one 

volume  for  these  pleasing  instruments, 

SUPERSEDING   ALL    OTHER   METHODS    OF    INSTRUCTION. 

This  valuable  work  is  not  published  in  order  to  advertise  Caoijiet  Organs,  but  to  give  the  greatest  aid  to  those  who  desire  to  become  accomplished  players. 
PRICE,  E>T  BOARDS,  $3.50;   SENT,  POST-PAID,  ON  RECELPT  OP  PRICE. 


CLABKE'S  NEW  REED  ORGAN    COMPANION. 

By    WM.     H.     OL^RKE:. 

A  Companion;  to  " Clarke's  New  ffieflsl  im  Eeei  Organ," 

With  entirely  different   contents,  adapted   to  the   wants  of  all  classes  ;   containing  an  easy  and  attractive  system  of  instruction,  Recreations  from  the  popular  MARCHES, 

WALTZES,  POLKAS,  OPERATIC  GEMS,  &c,  of  the  day,  easy  and  melodious  Voluntaries,  and  a  large  number  of  favorite  SONGS,  BALLADS, 

DUETS,  &c,  now  in  great  demand,  with  accompaniments  arranged  for  the  Cabinet  Organ  or  Melodeon. 

PRICE,  $2.00.    SENT,  POST-PAID,  ON  RECEIPT  OF  PEICE. 

Note.  —  The  above  are  the  only  New  Works  of  the  kind  by  the  author.     Do  not  get  them  confounded  with  any  previous  books  published  by  another  house. 


Published  by  OLIVER  DITSON  &  CO.,  277  Washington  Street,  BOSTON. 

New  York:   CHARLES  H.  DITSON  &  CO. 
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INTEW    AND    POPULAR     MUSIC    BOOKS 

PUBLISHED   BY  OLIVER  DITSON  &  CO.,  BOSTON.      C.  H.  D1TSON  &  CO.,  NEW  YORK. 


«♦» 


VOCAL. 

II  ft  I    till    OF    OEMS.     An  a.lmir:  '   lioicc 

I  ccle- 

U| ..i.l    I'm    the  Piano-forte.      Price, 

full  gilt,  #4.00. 

SHOWER    OF    PEARLS.     A  collection  of  Choice  Vocal 

II  r,   >v>- 

prril  „,,'  Tenor  and    Hum.  wiih  accompaniments  tur  the 

cloth,  full  gilt,  ti.UU. 

siii  i:u    CHOBD.     A  Companion  to  tneMH©nie  Circle." 
i  Isds,  Duals,  Quartets,  fcc.     With  icconi- 
paniments  lot  the  1-uuio-furte.     buurdi,  «U-X>;  cloth,  *3.00 ;  eloth,  fuU 
gilt,  »-im 

OEMS  of  OEMMAN  soya.    A  collection  of  the  moat 

iv     With    l'uino-lorte 
accompaniments.     Boards,  «ia>;  cloth,  *3.uO;  cloth,  full  gilt,  H-llu. 

.,  /   m.s    (»/••   8 ACME D   SOJTCr.     An  elegant  collection  of 

Sacred  Mosic  forth.  ul  from  the  Beat  Composers,  mid  ar- 

ret, a.  eomi-aninieuU.    Boards,  ♦iSO  ;  cloth, 

-loth,  fall  Kill,  #4J«. 
is  or  SCOTTISH  SONG.     A  collection  of  the  most 
besutifti  nusie.    With  Piano-forts  accompaui- 

mei.t-.     Boards.  ♦J-»i  ;  cloth.  *3Jlu  ;  cloth,  lull  pill.  trUM. 

MOORE'S  IRISH   MELODIES.    With  symphonies  and 

n,.  With   a  portrait  of  Moore. 

Boarda,  fS-'J' :  cloth.  *.;u>;  cli 

choral    Tit  I  HI  II  . 

I,  i).  i  i,, 
late,"  .*c    51 

*1..<|. 

II  I  HI'    OF  ■' ■  of  Ohnrch  Ifnsic.     Bj 

i_  o.  •-  '  '  copies  ul  tius  popular  bi  ok  have  been  sold. 

Price    ■ 

jllilj    ;  '                                             :  Mturle  for  Cholre,  Sing- 
i      Author  of  tl Uolden  Wreath," 

"  11  ■        • .  opics  aold.     Price,  *  I 

/■/     II    I     ./I   Hll.F.E    MUSIC.     All  the  Vocal   Music,  Sa- 
cred. Secular    and   National,  sung  by  the  Grand  Chorua  «t  the   Greilt 

very  useful  book 
.  i  cents. 
CONVENTION    CHORES     ROOK.     A  collection  of  An- 
i,  Choruses.  Gleea,  and  Concerted  Pieces,  for  the  use  of   .Musical 
>  ciibonp.  Choral  Sn'.cti -*..*'.     Pice.  Mi  cents. 
COA  s  I  I  II    ITJOJV.     A  collection  of  Anthems.  Cho 
ctcd  frimi  ihe  work?  sfthe Ui 

hods.  Choral  Societies,  and  for  bociul  | 

/  w;.      Tlie  besi  k  before  the  Public,  for 

his  collection   I'  tnll 

■v.sni)  Varirrr.    By  I.. O.  Emerson.    Pnce.  »!.-». 

THE  PICNIC.     A  new  Cantata  fo 

.si  fsatheviugs.     For  r.ije.1  roieea;  and  «!*>  with  separate  vocal 

• .  »|.(«i. 

William 


i,  lull  gill,  *4.Qu. 

A  l!<H.k  of  fret- h  and  entirely  neiv 
SMI,  author  of  "Harp  of  Judah,"  ••Jul.i- 
n»i  iM.pulur  writer  ox  Sacred  Music  in  Uie 
.  for  Chorua  or  Quartet  choirs, 
iiW.  -uid  is  the  best  book  now  published. 


CHORUS  ITRE  I  I'll.  A  collection  of  Sacred  and  Secular 
Choruses,  achs-Ml  from  Oratorios,  Operas,  and  the  Works  of  the  best 
Compo^ei*    Boaids,  IUA 

j-ATlll Kit      KEMP'S     OLD     FOLKS'    COSCl  i.i 

II  X£S.      As  sui:>'  b>    the  original  -Old  Folks'  Company"  under  his 

:  »uuagcnv:nl.    Price,  i  »cta. 
O.N/;     II  I   Mtltl.  .>     BONOS    OF    SCO  I  IAS  l>.     Music 

an'1  Won!-  at,  Patriotic,  SentUneutuL, 

and  Uumoroiss  Scotch  Songs.     Price,  GUct-. 
ONE    UUNDMED    BONOS    OF    IRELAND.      Music 

and  Words.    Price,  Ul  cts. 
ONE  11  INDEED   COMIC  SONUS.     Music  and  Words. 

Price,  Webs. 

Till:  sit ILI.INC,  SON  ft   hook.    Containing  toe  moat 

Popular  Songs  ol  the  day.    lu  three  ixirts.    Each,  U  eta. 

THF  HOME   MELODIST.    Containing  nearly  Otoe  Ban- 

dred  Songs  and  Ballads.    Wools  and  Music     Price,  &S  cts. 


INSTRUMENTAL. 


< ;  R  I 


THE   HOME  CIRCLE.    A  collection  of  Marches,  Waltzes, 

Polkas    Quadrilles,  Plano-torto  Gems,  and  Four  Hand  Pieces,    li  vols., 

each,  boards,  »i5u ;  cloth,  *.;jaj ;  cloth,  full  gilt,  S4.IJ0. 
THE    1'IA\IS1"S    ALBUM.     A   collection  of  Waltzes, 

Polkas,  Quadrille*,  Marches,  Nocturnes,  Four  Hand  Pieces,  to.    Boards, 

$2.50;  cloth,  *>"JiO ;  cloth,  full  gilt,  »4.0U. 

THE  OPERA  nor  FEE.    The  choicest  Vocal  and  Instru- 
mental, from  Offenbach's  celebrated  Operas  of  la  Qrcm-lt  Pry 
Jkllc   llrlciic,  Larlx  lUtut,  to.      Boards,  »i6t> ;    cloth,  #3.00 ;  c:olh,  full 
gilt.  • 

OFF  It  I  TIC  I'FARLS.  A  Collection  of  Operatic  Songs, 
Ducts  «..  with  Piano-forte  necompuniments.  Price  in  Boeu-ds,  »2..V); 
cloth,  »■".«> ;  cloth,  full  gilt,  t-l.cxi. 

FIFTY  PIECES  FOR  THF  O  BO  A  IT.  By  E.  Batiste, 
a  celebrated  French  Organist    Boards.  SAOt);  cloth,  *S.SI. 

OBOAS  OEMS.  A  collection  of  Ooms  from  celebrated  Eu- 
ropean eomposera.    Bv  r.  8.  Dnienpoit    Boaras.  *2.a>:  doth.  #.;.in. 

ITOVELhO'S  SHORT  MELODIES  FOB  THE  OB- 
OAlf.    TweWe  numbers.    Fach.Oicts. 

ONE  HUNTiBF.lt  FOLUNT ABIES,  PRELUDE.', 
A  \  l>  I  \  TEK  1. 1  '!>  BS,  for  the  Organ,  Melodeon,  or  Csbinet  Organ.  By 
C.  II.  Kink.     Price.  7.1  els. 

ONE    HUNDBEO    MELODIES    FOR    THE    VIO- 

Ll.V.    Selreted  from  all  the  favoiite  Operas.    Price,  74  cts. 
UNK    HISItRFO    OEEBATIC    A1BS  for  the  Flute. 

W"'T"*"    INSTRUCTION    BOOKS. 

rich  utosoys  NEW  METHOD  FOR  Till    I  I 

I  \0-FOKTK     Boperlor  in  its  Plan  of  Stiulv.  neeedinrly  attractive  in 
its  \a  >m.i ■>  anil  1  xeicises.  and  unsqna'.led  in  its  ndaptation  to  the  wants 
nf  nil  classes     It  i»  roeerjne  with  a  moat  extenerre  anle.and  i»  MWtM 
most  popular  system  of  Pbjino-fbrts  bislractlon  in  this  country.    1  r.w, 
*:.7.v 
MO  It  FRS-    SCHOOL    FOR    TTIF    OBOAN. 
lical  Method  :  emnprfainga  Hi-Ion  tn, 
lion  of  the  Pipe-Organ.  EIsjui  alary  Instruction,  Exercises,  and  \  sjaritt- 
i    uyine     he  0 

suiteil  to  all  tinM.ions.     By  John    Aindel. 

Ptic  .  ' 


uiK-r.-rdin^  ail 

(  OMPANION, 


CLABKF'S     NEW      WETHOD     FOR     It F.  F.  T)     UR- 

The  only  >un'lnnl  and    i 
gani  and   Mel  oatry.     Confc. 

iiiinitu  r  of  l>  .rionl 

..  lume.     Ai 
>  tlier  methods.    By  W  illioni  II.  t'Urke      I'rice,  fl 

CLARKE'S   NEW  ME  J  l>    OBOAN 

A  .. .nipanion  to  the  "New    Meth.Ki,"    with    n 

.  the  wants  of  all    rl:. 
ill-truelion,  iontainiti'4  the  l«. polar  M; 
of  the  din    e:i  /  Voluntaries,    mid    a 

Ballad*.  DueU.  .VE.,  with  accoiupaiiiinc&U  for  the  Cabinet  Organ.     I 
♦2.00. 

WINNEM'S  NEW  SCHOOL  for  / 

..•  l-Ui  yon.  Flute,  Accr.n/ton,  Clartottet.  I 
tainin^  a  course  of  Insiiw  Ifcuw  in  fill  lii»u-ument,  designed  to  impart  s 
knowledge  of  playing  without  the  aid  ol  a  teacher.    Containing  a 
collection  of  the  popular  Melodies  of  the  day.    Price  ol  each  book,  7i  cts. 

FOR  THE  YOUNG  FOLKS. 

THE    OOLTiEN    MORIS'.      The  latest  and  m<  - 
Juvenile  Book.     By  W.  Ot  Perkins.     Author  of  the  "  ' 
both-Schnol  Trumpet."  Xc.     Superior  to  all  similar  works.   Contain" 
tractive   Eacrcrses,  and  several  hundred  popular  Songs.    The  n. 
new  and  sparkliug.  adapted  to  all  occasions,  and  is  alive  with  the  sj 
the  times.     Price,  £0  cts 

THE   GOLDEN    WREATH.    By  L.O.Emerson,    i 

hdning over  two  hundred  of  the  verv  h.-»t  and  most  1 

i  Humttmd  co^tt.-  of  this  book  have  been  printed  and 

sold.     Price,*!  cts. 
Ml  lilti     CHIMES.     Bv  L.  O.  Emerson.     Author  of  the 

•■  Golden   Wreath."    "Harp    of"  Judah."   ae       Lqnally   as  good  as    ths 

"Uolden  Wreath,"  and  in  many  reapeets  superior.     Price,  40  cts. 

THE    NIGHTINGALE.      A    choice   collection   of  S 

Chants,   and   llvmns,  for  Juvcir'.e    Classes.  Public  Schools,  and    Uomc 
Kecreation.     By  W.  O.  snd  H.  S.  Prrklns.     Price,  Hi  cts. 

TflE     THIS     SISTEMS.     An  Opel 

useof  Femnle  Collegi-s.  Schools.  F^IV 

Musical  Work  for  public  or  private  — 

/   \      BCISE    SONG     ROOK. 

Rounds,  with  I"hvsical  Exercises.     Bv  Asa  >it< 

book  ore  intended  mostly  for  the  smsoemenl  of  little  childi  en 

the  tnlknis  routine  of  the  sehool-room.     I*riee.  I 

FLOWER  FESTIVAL    ON    Till     /•   I  \  I.  >   *'/     till 
MILS  I       \  Caiitnta  for  Floral  snd  other  Concerts,  with  l 
on  Uie  Elements  of  music.     By  J.  C.  Johuson.     Price,  45  cts, 

SABBATH-SCHOOL  MUSIC. 


a  LAO   TIDING 

weatlier.      U 


Tiy  L.  O.  Emernon   and  L. 


=..Ti 


3SeF2Sc=SS^S£. 


M  and 

in  paper.  ."VI  its  :  bnanls,  .V»et«. 

THE     MOMNINH     STARS.  A    rolleetion    of 

Mine-  Circles.     Ada|4rd  espeeia 
I'nitfi  him  rrm/l    I  tirerj.nli/.t    I.  Arranged   from    th. 

s  ■  .dies.    Priee,  in  paper,  HO 

reuts;  buords. 91  cents. 

The  aL*si»?  brxi!  n    ree-eipt  of  price. 


